TIm  OifI  Ikat  WUl  Say 


C^Lzutma.^ 


Every  School  Month  of  the  Tear 


$2  fimj*  3  ^likAr/tipfmnA . 

at  tho  §ftoclat  ^hhiAtmnA  Unto. 

What  a  beautiful  thing  is  GIVING.  That  is  why  Christmas 
renews  perennially  in  our  hearts  the  rich  emotions  of  friendship, 
charity,  and  love.  Gifts  are  symbols.  They  need  not  be  expen¬ 
sive.  It  is  the  sentiment  that  counts.  And  what  could  be  more 
fitting  than  to  express  that  sentiment  afresh,  each  school  month, 
for  a  full  year.  A  gift  subscription  to  The  SCHOOL  MUSI¬ 
CIAN  will  do  this  for  you,  at  so  very  little  cost.  Where  else, 
for  less  than  a  dollar,  can  you  find  so  thoughtful  a  gift,  to  bring 
so  much  inspiration  and  usefulness  to  your  friends. 


Joyous  nowf.  How  Ihrilling  to  tond  it;  how 
pUoMnt  to  roooivo.  This  loroly  cord,  booutiful 
in  its  warm  coloring,  bearing  your  name,  will 
bo  your  happy  massangor  of  good  nows  on 
Christmas  ntomiog,  along  with  tha  first  gift  copy. 


Make  up  a  list  now,  of  friends  to  whom  the  seasonal 
impulse  of  giving  prompts  an  expression  of  appreciation, 
affection,  gratitude.  Until  December  24th,  1939,  your 
gift  subscription  orders  will  be  accepted  at  the  special 
gift  rate  of  "3  YEARLY  SUBSCRIPTIONS  FOR  $2,  ADDI¬ 
TIONAL  GIFT  SUBSCRIPTIONS,  60c  EACH".  Your 


own  subscription,  (no  better  gift  to  yourself)  may  be 
included.  Renewals  may  not  be  included.  Be  sure  to 
write  plainly  the  names  and  addresses  of  recipients,  as 
well  as  your  own,  and  include  check  or  money  order  in 
full,  and  a  beautiful  greeting  card  of  announcement  will 
be  sent.  But  time  is  limited.  Send  your  order  now. 


The  School  Musician  Publishing  Co. 


230  NO.  MICHIGAN  AVE..  CHICAGO,  ILLINOIS 


if  in  this  MognifiMnt 


IF  you  were  to  select  an  authority  to 
help  you  get  more  deeply-felt  enjoy¬ 
ment  and  meaning  out  of  every  mu8i<^ 
creation  you  ever  hear — it  would  cer¬ 
tainly  be  DEEMS  TAYLOR  I  This 
composer,  critic,  writer  and  lecturer 
was  chosen  as  radio  commentator  by 
the  New  York  Philharmonic  Orchestra 
and  the  Metropolitan  Opera  I  No  musi¬ 
cal  authoritr  is  better  known  for  his 
ability  to  talk  and  write  so  simply  and 
fascinatinf^y  as  to  magically  o^n  up 
to  music  lovers  a  new  world  of  under¬ 
standing  and  pleasure. 

Over  15,000 
Separate  Entries 

«Read  osry  oors/aily  the 
Table  of  Contents  at  the 
right  Until  you  know  the 
interesting  things  which 
the  Music  Lovers’  Ency¬ 
clopedia  so  clearly  tells 
you,  music  cannot  fully 


Partial  Contents 


Ottr  I.IOS  Mtrla,  st^las  nUMt.  dau*.  work,, 
of  sU  oBd  alMr  —smai.  iBotruotiittl- 

UU,  roaoiuu.  Mile  crltko  olid  wrUwt.  rnllr 
up-to-daU.  acoulalng  Batarlal  oa  aadani  St- 
uraa,  elaaleal  and  popolar. 

In  nJUition  -is  aitldoa  and  Uiart  btosnstalot 
on  Uw  Uraa  and  araatc  o(  aU  tha  sraataat  eamvnm 
wlwaa  work,  taw  Um  wajor  part  of  aU  dawUal 
■utlc  hoard  on  todar't  radio  and  irmpbonj  pro- 
fraaw. 


»  OPERA  SYNOPSES 


Doaortptlou  of  tha  Inatranonti,  with  tholr  hltle- 
rloa.  tonal  rangae,  paaollarUlaa.  thalr  lalatloiM  to  tha 
orchaatra  aa  a  whola,  and  tha  graataat  anponanta  a( 
each  InatnnnaBl. 

DEHNITIONS,  PRONUNCIATIONS 

A  complau,  ISS-paga  pkonttic  tahia  of  pronun- 
clatlon  for  Awarloana,  anabllng  than,  to  nao  ear- 
toctlT  tha  nmaleal  tarwa  and  phraaaa  In  IS  languagaa. 


becoTO  to  you  the  unfailing  source  of 
hsppiness  and  exsltstion,  of  both  solace 
and  stimulation,  which  it  is  to  so  many 
others. 

Here,  for  example,  is  a  pronouncing 
bkM^aphical  dictionary  of  musicians — 
with  8,500  entries — ^ving  date  and 
place  of  birth,  death,  their  education 
and  training,  what  they  composed, 
when  and  for  what  instruments.  Her« 
also  is  a  complete  dictionary  of  over 
7,000  musical  instruments  and  terms, 
with  a  key  in  16  languages. 

29  Special  Articles 

I>D  rou  know  the  tmt  mesnins  of  such 
terms  as  fosue,  arpcffio,  pianiasimo,  sym¬ 
phonic  poems?  What  is  counterpoint,  dis¬ 
sonance,  timbre?  What  are  the  origins  of  our 
present-day  instruments  ? 

Twenty-nine  special  articles  answer  these 
and  your  hundreds  of  other  questions.  They 
ten  you  about  the  various  instrument^  their 
histories,  tonal  range^  peculiarities  —  about 
Harmony,  Notation,  How  to  Find  and  Follow 
Theme  and  _  If otif.  Radio  Music,  Phonograph 
Music,  Swing  and  Tazx,  Acoustics, 
tr:. 


29  SPECIAL  ARTICLES 


On  sll  phsMS  sf  muile.  hUtory,  taetalqiw — Aeou- 
tln.  Csnntwpotnt.  Jsss,  Swing.  Bsdlo  Miule.  0pm. 
Phonocrsph  Mule.  Ths  Conductor  snd  HU  Art.  Hsr- 
mociy  In  Praetim.  Notation.  Plano  Stadias.  Ihe  Or- 
ehaatra  and  OrebaatraUon.  Hynnolosy.  Band  Inatm- 
niiota.  landing  Hotiyaa.  Orchaatratlon  at  Thaatra  and 
Dance  Mnale. 


OVER  KNMnO  COPIES 

OF  THIS  lOOK  HAVE  KEN  SOLD 

Originally  eowpUad  hy  Bnpart  Hnghaa;  coamlauly 
rartaad  and  nswly  adltad  by 


Let  this  hook  show  you  how  en- 

joy  to  th*  full  the  pleasure  you  may  be  ■  I ITl  §(1X11111 

missing  as— day  after  day,  evening 
after  evening — the  moat 
musk  Man  has  ever  composed  is  made 
and  readily  available 
your  family.  Sto  why  is  a 
book  which  you  your  children 

should  havel  Simply  m^  the  coupon 
and  it  will  be  sent  to  you  for  6  days’ 
free  reading. 

SEND  NO  MONEY  race  EXAMINATION 

Send  no  money  with  the  coupon.  Mfben  this  golden -stamped,  fabrikoid-bound  De  Luxe 
Edition  is  forwarded  to  you,  merely  accept  h  for  five  days’  free  examinatioo,  without  obli- 
gatioo.  READ  ITl  COMPARE  IT  with  any  book  of  its  kind  selling  for  4  or  6  times  its 
prioel  Then,  if  you  wish  to  return  h,  do  so  and  forget  the  matter.  If,  on  the  other  hand, 
you  feel  it  opens  un  to  you  a  new  world  of  musical  appreciation,  understanding,  and 
pleasure,  send  ns  only  tl  and  the  halance  in  two  paymente:  $1  one  month  later,  and  S5 
cents  one  month  after  that  (Only  $S-fiS  in  full,  instead  of  its  former  price.  M.0O.) 

You  risk  nothing  in  mailing  this  coupon  exo^  the  cost  of  the  stamp.  Will  you  mail  it 
at  once?  NELSON  DOUBISdAV,  INC.  (Dept  S.  M.  11),  111  Eighth  Avenue,  N.  Y.  City. 


PltoM  montion  THB  SCHOOL  itUSICIAS  when  onsmering  advertiiemontt  m  this  mspusinr. 


Novambur,  1937 


CIRCUS 

OR  SCHOOL  BAND 


#  Circus  season  is  over  and  school  activities  now 
M  the  spotlight,  but,  circus  or  school,  Leedy 
drums  are  the  dioice  of  the  finest  bands. 

Here  we  see,  left  to  right,  Charles  Green  and 
Ray  (Red)  Floyd,  fiunous  drummers  with  the 
great  Ringling  Brothers,  Bamum  &  Bailey  Circus 
Band — Merle  Evans,  director.  Note  that  they 
are  using  the  very  latest  Strtamlhud  Leedy  drums 
with  the  new  "Beaver  Tail”  rods. 

This  is  the  most  popular  line  of  drums  ever 
introduced  by  Leedy  and  one  that  you  will  do 
well  to  investigate.  Now  is  the  time  to  bring 

to 

lOOl 

example  of  outstanding  pro¬ 
fessionals  who  have  sho^  a  marked  pretoence 
for  Leedys  for  more  than  40  years.  See  your 
Leedy  d^er  today. 

LIIDY  MANUFACTURING  CO. 

110S  tiaa.,  Ilkhert,  luaia** 


"WOKiD'S  PINItT  DRUMMItf  INSTRUMINTS  SINCI 


Cbmhka,!  Sin^! 

An  Outline  lor  Teaching 
a  Song 

Condwetad  by  Jonafiian  Hanmiarmayar 


This  column  received  an  appeal  from 
an  enthusiastic  teacher  who  wanted  ad- 
vloe  on  how  to  sell  the  Idea  of  dally  choral 
rehearsals  to  her  Superintendent.  It  ap¬ 
pears  that  this  teadier,  like  many  others 
in  rural  districts,  is  confronted  with  the 
problem  of  tralnina  a  chorus  with  but 
three  scheduled  rehearsals  eadi  week.  To 
add  to  her  distress,  the  children  receive 
no  credit  for  their  choral  activities,  and 
the  Superintendent  would  like  to  have  the 
group  compete  in  the  local  district  choral 
contests  against  schools  that  have  the  ad¬ 
vantage  of  dally  rehearsala 

A  few  moments  of  cool  reflection  should 
convince  us  that  the  entire  blame  for  such 
situations  cannot  be  laid  at  the  feet  of 
principals  and  superlntendenta  Let  us 
endeavor  to  understand  the  reaction  of  an 
executive  who  steps  into  the  room  during 
a  choral  rehearsal. 

The  instructor  is  teaching  a  four  part 
song.  The  executive  tries  to  analyse  the 
method  the  teacher  is  employing  In  the 
light  of  his  educational  training  and 
knowledge  of  current  educational  theoriea 
He  attempts  to  perceive  a  psychological 
order,  a  pre-concelved  plan  through  which 
the  teacher  hopes  to  achieve  some  par¬ 
ticular  objective.  Usually  the  tea<flier 
changes  his  plans  for  the  period  and  at¬ 
tempts  to  entertain  the  boss  by  leading 
the  diorus  in  a  group  of  numbers  they 
have  already  learned.  Contrast  this  ex¬ 
perience  with  that  received  by  the  same 
executive  when  he  observes  a  class  in 
Ehiglish  or  history.  When  he  enters  one 
ot  these  classes  he  receives  a  card,  or 
a  piece  of  paper  from  the  Instructor, 
which  is  a  lesson  plan — an  abbreviated 
outline  of  his  day's  lesson.  The  outline 
includes  the  principal  objective  for  the 
day,  or  the  unit,  the  method  of  procedure, 
the  secondary  objectives  and  the  student 
values  inherent  in  the  lesson.  The  ob¬ 
server  knows  what  the  teacher  is  driving 
at,  but,  above  all,  he  knows  the  educa¬ 
tional  values  to  be  expected  at  the  con¬ 
clusion  of  that  unit. 

The  writer  believes  that  conducting  a 
chorus  requires  the  same,  or  more,  prep¬ 
aration  and  planning  than  most  academic 
subjects.  The  writer  further  believes  that 
the  surest  way  to  sell  a  principal  or  su¬ 
perintendent  Is  by  displaying  your  work 
in  a  way  that  he  will  understand  and  ap¬ 
preciate. 

A  sample  lesson  plan  for  teaching  w 
piece  may  be  as  follows: 

Objective :  “O  Oladsome  Light”,  by 
Arkhangelsky.  Particular  attention  to- 
emotional  content  and  varied  melodic  de¬ 
vices  employed. 

1.  Readiness  (A  few  words  to  the 
group  in  the  nature  of  a  sales  appeal,, 
creating  a  desire  to  get  about  the  business 
at  hand— call  it  nwtlvatlon  if  you  please.) 

2.  The  composer  (a  very  brief  narra¬ 
tion  of  Arkhangelsky 's  place  In  Russian 
church  music.  How  he  was  the  flrst  to- 
use  women’s  voices  to  replace  boy  so¬ 
pranos  and  altos  in  the  Russian  cholra 
The  religious  nature  of  all  his  works,  etc.) 

t.  Introducing  **0  Oladsome  Light".. 
(Playing  the  voice  parta  of  the  whole 
(Tsm  to  fgt  48) 
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Sing  America!  Sing! . 

They  Are  Making  America  Musical 

Carlton  A.  Chaffee . 

Who’s  Who . 

Marching  Instrumentation  for  the  Army 

By  Lieutenant  F.  E.  Resta . 

The  Fat,  the  Lean,  the  Tall  and  the  Short,  in 
Musical  Form 

By  John  P.  Hamilton . 

How  to  Be  the  Barrymore  of  the  Solo  Contest 

By  H.  Hugh  Emerson . 

The  School  Dance  Band  as  an  “Extra' 

Better  Musicians 

By  George  Sallade  Howard .  . 

Gallup,  New  Mexico,  Leaves  Scholastic  Restraint 
in  a  Ooud  o’  Dust 

By  Paul  R.  CulberUou .  14 

Walter  Dellers  Makes  Interesting  the  Study  of  flah;  pUyt  any  tosg. 
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By  Captain  Howard  C.  Bronson .  17  pany  tha  piaysr.  Words, 

An  Old-Timer  Calls  the  Turn.  Or  Is  Jasper  Jen-  *?  ♦{?  Xylophon 

^  io  he  binding  allows  pages 

kins  Joshing.^ .  18  imitation  laathar  e 

Stranger  Than  Fiction .  19  boias.  SoH  ara  built  to 

Clarinets!  Stop  That  Squeak  ^  ^ 

By  Raymond  H.  Zepp .  20  ROa  « 

Popular  Music.  It’s  Sugar  OUTFIT  $l.j 

By  Martin  O.  Monahan .  21  n  ssnss,  I4  mss.  Sws 

School  Music  News  Section . 23-30  sr*iLJifc  *SiiiM*khidiIi? 

n..*.  *•*•'•*  prineiah  m  Um 

Umm  neats .  hot  oatm.  Owraii  sin,  i 

Warmelin  School  of  Woodwinds .  33  WH'.  cmsistt,  tl. 

Let  Me  Answer  Your  Questions  on  the  Flute ....  37 

School  Music  in  Review . 39  r  11 

Dance  Bands  . 40  i 

Help  You  with  Your  Comet . 41  ■  ^  ‘ 

Harmony  Problems . 42  ■  1*  * ’S' 

Your  Trombone  Questions  Answered . 43  ■  •‘**'^*{  m 

Violin . 44  H  ^  '  vt*® 

A.  B.  A.  Forum 

By  Peter  Buys,  President . 45 

Ideas  for  Band  Parents’  Clubs . 47 

Trade  Winds  .  50 

Your  3,000  Mile  Bargain  Counter . 49-50 
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Makes 


Dapt.  S 

241 1  Indiana  Avanua 
Chicago,  Illinois 


M.  M.  Cals  Corparatisn 
nil  InSiau  An.,  Ckicasc.  HI. 

□  SmS  «c  Saak  Na.  4,  Dahm  OatSt 
(Endaia  n.M.) 

□  Sand  aa  Bask  Na.  I.  (Enclasa  tl.M.) 

C  Sand  at  auantity  akas  an  katii  basks. 
Haac  . 

Addrtss  . . . 

City .  Stita...J . 


<f;f.  PwbKtkcd  aioatkly  except  July  emd 
'areieu  cauntriee,  tl.so.  Staple  captee,  rye. 


.  .  .  9  ia/uL  nu^ 
fian.  in  hand . . . 

The  SCHOOL  MUSICLAH: 

The  queetion  I  would  like  to  uk  con¬ 
cerns  tenor  drums  and  Scotdi  drums.  We 
are  tryinv  to  work  them  in  a  Field  Unit 
but  don’t  have  an  authority  on  either 
drums,  how  they  are  played  or  anythlnc. 

I  would  like  to  have  your  sunestlons 
and  comments  on  what  we  should  do. 
I'm  trying  to  play  the  tenor  drum  like  a 
snare  and  it's  rather  dUBcult  as  the  sticks 
have  felt  ends  and  have  holes  for  leather 
thonffs  In  the  other  end.  If  you  would 
send  all  the  Information  possible  on  both 
drums  I  would  appreciate  It. — Tommy 
Triplett,  Hoieington,  Kanece. 

Yes,  I  can  understand  that  great  dif¬ 
ficulty  would  be  Involved  In  trylny  to 
play  a  tenor  drum  like  a  snare  drum. 
You  are  really  in  a  touyh  spot  I  am 
sending  you  with  my  compliments  and 
from  my  private  file,  a  book  of  instruc¬ 
tions  for  Scotch  bass  drum  and  tenor 
drum.  This  has  many  pictures  that  tell 
the  whole  story  and  I  believe  will  be 
Just  what  you  want  Let  me  know  how 
you  come  out — JVd. 

The  SCHOOL  MUSICIAN: 

We  have  Introduced  this  year,  a  flag 
throwing  act,  and  would  appreciate  some 
tricks  Mr.  Veller  may  wish  to  divulge. 
Points  in  my  mind  at  present  are:  exact 
dimensions  of  flag;  length  of  stick;  t)rpe 
of  material  of  cloth.  In  general,  HOW 
TO  MAKE  THE  PROPER  FLAG,  as  well 
as  some  Instructions  In  twirling  and 
throwing  same. — A.  S.  Mieeoer,  Mt.  Leb¬ 
anon,  Pittebnrgh,  Pa. 

The  exact  dimensions  of  flag  are  40x 
40 ;  length  of  stick,  64* ;  type  of  material, 
silk.  It  would  be  hard  to  explain  in  this 
column  the  twirling  and  throwing  of  the 
flag  just  as  It  is  to  explain  baton  twirling. 

I  refer  you  to  a  book  on  “Elementary 
Flag  Throwing"  published  by  Maynard 
Veller  whom  you  may  address  at  14 1 
Lamberton  Street,  Rocky  Grove,  Frank¬ 
lin,  Pa — Bd. 

The  Interesting  picture  of  two  baton 
twirlers  which  appeared  on  our  Septem¬ 
ber  Issue  was  sent  us  with  several  other 
Regional  contest  photographs,  by  James 
C.  Harper,  who  was  pinch-hlttlng  as  news 
reporter.  The  girls  were  not  in  any  way 
identified  on  the  photograph  no  we  have 
been  pleased  to  receive  a  letter  from  Doris 
Halner  and  Feme  Trivette  of  Jackson 
City,  Tennessee,  Identifying  themselves. 

The  photomontage  on  the  cover  of  this 
issue  gives  you  the  sections  of  the  Cleve¬ 
land  Heights  High  School  Band  with 
Director  Ralph  Rush  centrally  located. 

The  SCHOOL  MUSICIAN: 

In  our  English  class  we  are  studying 
about  magasinea  I  would  like  to  have 
some  information  so  I  could  give  an  oral 
talk.  This  la  the  information  I  would 
like  to  have: 

1.  I  would  like  to  know  the  history  of 
The  SCHOOL  MUSICIAN  magasine. 

A  When  it  was  originated?  October, 
t$t$,  precipitating  the  depreeeion. 

B.  How  was  it  originated.  It  woe  a 
miracle. 

2.  Circulation. 

A  How  many  magaslnes  do  you  sell 
each  month?  AU  toe  con. 

1.  Policy. 

A  Plans  of  the  magasine?  MuMc  for 
every  child,  every  child  for  mttslc. 

(Tsm  to  peg*  48) 


PRES-E-N-T-I-NG 


Carlton  A.  Chaffee,  Corry,  Pennsylyonia 


CerHon  A  Ctisffee,  orqsniisr  of  the  NorHiwerism  District  group  of  the  PsnntylYania 
School  Musk  Association,  is  now  the  president  of  this  orgsnixstion.  6rsdusted  with  a 
B.S.  in  public  school  music  from  Mansfield  Stats  Teachers  CoHega  in  1935,  he  started  his 
school  music  career  'm  Le  RaysviUe,  Pennsylvania,  where  he  taught  all  the  music  in  the 
grade  and  high  school.  In  two  years  he  built  a  30-pieca  band  and  a  3l^iaca  orchestra, 
then  left  Le  RaysviUe  for  Corry,  which  at  that  time  boasted  a  16-piaca  band.  Now,  after 
three  years,  has  36  members  in  the  senior  high  school  band  (which  appears  for  all  football 
games)  42  members  in  the  junior  high  school  band  and  142  pupils  taking  instrumental  class 
lessons.  Not  content  to  be  without  music  outside  of  school,  ha  directs  the  Carry  civic 
orchestra  of  soma  fifty  members  and  sings  tenor  in  the  church  choir.  And  one  night  a 
week,  he  drives  21  miles  to  Erie  to  taka  piano  lessons  and  study  counterpoint.  The  fish  bite 
for  Mr.  Chaffee  in  the  spring  and  ha  tramps  the  woods  for  game  in  the  falU  The  goK 
course  lures  him  in  summer  and  he  plays  faculty  basketball  in  winter,  when  net  bowling 
with  the  Kiwanis  club.  And  yafi  he  does  find  time  to  spend  at  home  with  his  wife  and 
■er  '  his  dog. 
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Barbara  Griggs 
Flute 

Wink,  T«x«s 

Rrtt  Division 
R*9ion  6.  1939 


A  ch4rmin9  young  Udy  it  Barbara 
Griggt  and  mora  than  that, — a  tal> 
antad  and  afficiant  mutician.  Equally 
adapt  on  both  tha  fluta  and  piccolo, 
iha  plays  first  chair  music  in  tha 
Wink  high  school  band  and  orchat- 
tra.  Har  Rrtt  division  on  tha  fluta 
in  tha  Ragional  contast  this  yaar  did 
not  bring  honor  to  Barbara  for  tha 
first  tima,  for  sha  hat  won  tha  high- 
ast  ratings  in  tha  Stata  contasts  in 
tha  solo  and  ansambla  divisions  for 
tha  past  savan  yaars.  Har  fluta 
taachar  it  R.  A.  Dhottcha,  caiabratad 
playar,  formarly  with  tha  Los  Angolas 
Philharmonic  and  lataly  of  Baaumont, 
Taxat. 

In  spito  of  Barbara's  hard  work 
with  har  instrumants  in  tha  band 
and  orchastra,  tha  managat  to  find 
tima  to  kaap  up  har  proficiancy  on 
tha  piano,  which  sha  baqan  studying 
whan  but  aight  yaars  old,  and  also 
warblas  a  lovaly  alto  with  tha  glaa 
club  and  miiad  chorus. 


TOO  BLACK  FOR  YOU? 


TIME  TO  TRY  f 
AN  ELKHART* 

Does  your  music  seem  too  difficult  for  you?  Do  the 
I  notes  come  too  fast  for  you  to  keep  up?  If  so,  there's 

a  chance  that  you  need  to  improve  your  method  of 
reading  music,  and  your  teacher  can  help  you.  But 
there  is  also  a  grave  possibility  that  your  instrument 
is  holding  you  back.  And  that  would  be  a  tragedy.  If  that  is  the 
case,  an  ELKHART  instrument  will  aid  you  tremendously,  for 
ELKHARTS  are  designed  to  finger  faster,  respond  more  quickly  and 
blow  much  easier.  You  are  invited  to  check  these  facts  by  trying 
a  new  ELKHART.  We  will  arrange  a  free 

trial.  See  coupon  below.  No  cost  nor  FREE  BOOK! 

obligation  and  a  chance  of  becoming  a 
much  better  musician. 

You  can't  lose  with  an  ELKHARTl 


^Ikhant 

BAND  INSTRUMENT  COMPANY 

Dirr.  1103A  *  ILKHART,  INDIANA 


FREE! 

Ffm  Trial  on  Any 
Elkhart  Model.  Al»o 
attractive  new  cata¬ 
log.  Fill  out — Return 
coupon  at  right. 


NAME. . 

ADDRESS . . 

CITY .  STATE . 

INSTRUMENT . . . FREE  TRIAL? 


November,  1939 


Plfst  mention  THE  SCHOOL  MUSICIAN  when  oniwering  advertieemente  in  this  megaoine. 
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Marching  Instrumentation  for 

THE  ARMY 


By  Lieutencmt  F.  E.  Resta 

Conductor  Unitod  States  Military  Academy  Band 
West  Point,  New  York 

Approved  by  Cepfein  IL  R.  Courtay 
Commending  USMA  Bend.  Reid  Music  Detachment 


•  THE  SUBJECT  OF  PLACING 
BAND  INSTRUMENTALISTS  cor¬ 
rectly  for  marching  purpoeea  baa  been 
studied  from  every  angle  by  many 
bandmasters.  Some  succeed  remark¬ 
ably  well,  while  others  find  themselves 
everlastingly  puzzled  as  to  why  they 
are  unable  to  secure  the  desired  re¬ 
sults. 

Naturally,  with  a  small  band,  the 
possibilities  are  very  limited,  while 
with  a  reasonably  large,  or  well  pro¬ 
portioned  band,  one  can  arrange  the 
placement  of  men  so  that  the  band 
may  sound  FULL  from  every  angle.  I 
emphasize  the  FULL  rather  than  loud 
because,  unfortunately,  many  have  the 
mistaken  idea  that  the  louder  they 
play,  the  better  and  fuller  is  the  effect, 
notwithstanding  the  fact  that  some 
men  are  capable  of  overblowing  with 
more  ease  than  others,  and  that  some 
instnonents  are  far  more  penetrating 
than  others.  Hence,  when  men  play 
too  loud,  they  destroy  the  BALANCE. 


Lieutenant  Resta  has  made 
deep  study  of  effects  in  his 
quest  for  the  proper  placement 
of  instruments  in  the  band,  in 
order  that  perfect  balance 
might  be  achieved.  He  has 
accomplished  a  fine  result  and 
here  presents  his  unique  and 
original  ideas  of  this  subject. 
The  two  accompanying  pic¬ 
tures,  presenting  the  United 
States  Military  Academy  band 
from  opposite  angles,  and  the 
chart,  show  the  exact  forma¬ 
tion  of  the  West  Point  band. 


Lieutenant  Resta  Charts  His  Parade  Formation 
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It  ia  thla  balance,  or  rather  the  lack 
thereot,  that  cauiea  fifty  percent  of 
the  confoaion. 

And  now  for  that  moat  dUBcult  and 
delicate  qaeation  “correct  place¬ 
ment  of  inatrumentaliata”.  In  order  to 
eliminate  the  poaaibility  of  beinc 
“mobbed",  I  ahall  not  call  my  plan 
THE  correct  placement  of  Inatru¬ 
mentaliata,  but  rather  that  which  haa 
prored  the  moat  aatlafactory  at  the 
United  Statea  Military  Academy, 
where  eighteen  hundred  cadeta  muat 
be  able  to  hear  the  band  aimultan- 
eoualy  and  well  from  erery  angle, 
irreapectlTe  of  wind  and  weather  con- 
ditiona 

Aaauming  then,  that  the  volume  and 
tonal  quality  of  inatrumenta  of  like 
kind  are  nearly  the  aame  (thia  alao 
can  be  developed),  and  that  no  per¬ 
former  ia  allowed  to  overblow,  the  bal¬ 
ance  will  be  aaaured  and,  conaequently, 
the  utmost  in  effect  aecured.  The  ac¬ 
companying  chart  ahowa  how  the  U.  S. 


M.  A.  Band  aecureo  theae  reanlta. 

Perhapa  a  word  explaining  the  place¬ 
ment  of  the  baaaea  and  Qlockenapiel 
would  not  be  amiaa  here.  By  fianking 
the  aix  baaaea,  we  get  not  only  a  fuller 
and  better  diatributed  foundation 
throughout  the  band,  but  the  arrange¬ 
ment  alao  enablea  every  man  to  aee  the 
Drum  Major  well.  In  the  caae  of  the 
Olockenapiel,  many  attempta  were 
made  before  ita  correct  poaition  waa 
found.  By  placing  the  Olockenapiel  in 
the  center  of  the  third  or  fourth  ranka, 
according  to  the  aixe  of  the  band,  it 
can  be  heard  uniformly  from  every 
angle  and  at  any  diatance  from  which 
the  band  ia  beard. 

The  paramount  function  of  the  U.  S. 
M.  A.  Band  ia  ita  playing  and  march¬ 
ing  at  imradea  and  reviewa,  and  the 
rendering  of  aummer  concerts.  Con¬ 
trary  to  the  belief  of  many  musicians, 
however,  the  U.  8.  M.  A.  Band  is 
capable  of  giving  the  highest  type  of 
symphonic  concerts,  which  usually 


take  place  on  the  last  Sunday  after¬ 
noon  of  each  month  from  January 
through  April.  At  each  of  theae  winter 
concerts,  national  or  international 
guest  artists  participate,  introducing 
concertos  and  all  types  of  vocal  pres¬ 
entations  which  we  transcribe  especi¬ 
ally  for  thia  particular  band.  The  con¬ 
certos  presented  recently  were:  the 
Bruch  Concerto  in  O  minor  for  violin, 
the  Ttchaikomtky  minor,  Bchu- 
mann’$  A  minor  and  Li»gt’$  Hungarian 
Fantaay  for  piano.  The  Orieg  A  minor 
for  piano  will  be  given  thia  winter, 
and  possibly  tbe  MendeUtohn  O  minor 
for  violin. 

In  addition  to  tbe  above,  tbe  ever¬ 
present  “Hell  Cats”  (tbe  fife,  bugle 
and  drum  corps)  turn  out  with  the 
band  for  all  marching  formations.  In¬ 
cidentally,  theae  men  read  what  they 
play,  or  they  could  not  function  with 
the  band  which  has  a  repertoire  of 
more  than  aeven  hundred  marches,  all 
being  used  during  any  one  season. 


The  Fat  the  Lean,  the 
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Tall  and  the  Short,  in 


Musical  FORM 


•  FORM  18  TO  MUSIC  what  dimen¬ 
sions  are  to  carpenters  and  builders. 
Composers,  when  in  the  act  of  writing, 
decide  first  on  a  particular  pattern  in 
which  to  express  themselves.  Just  as 
the  carpenter  will  outline  his  measure¬ 
ments  and  cut  accordingly,  so  too,  will 
the  composer  select  either  a  dance 
form,  a  sonata  form,  a  symphony  form, 
or  one  of  the  many  variations  of  these 
forms,  and  proceed  to  outline  his  pic¬ 
ture  or  produce  his  idea  within  the 
boundaries  of  that  form  which  he  has 
selected.  This  statement  does  not 
necessarily  imply  that  either  the  com¬ 
poser  or  the  carpenter  is  bound  min¬ 
utely  to  an  inflexible  plan.  A  car¬ 
penter  may  alter  tbe  oHginal  pattern 
to  suit  bis  needs  or  Judgment,  and  the 
composer  may  likewise  make  minor 
additions  or  alterations  in  accordance 
with  his  purpose  or  idea. 

A  motive  is  the  iwincipal  idea  of  the 
main  phrase.  A  phrase  is  develop¬ 
ment  of  the  motive  into  a  “theme”  or 
“subject”  of  a  melody.  The  subject  is 
the  principal  theme  which  starts  the 
melody  (excluding  introductions  which 
are  basically  for  the  purpose  of  gain¬ 
ing  attention).  It  varies  in  length 
from  two  to  eight  or  more  measures. 
The  first  phrase,  or  subject  phrase,  is 
usually  Just  half  of  a  complete  sen¬ 
tence.  The  subject  phrase,  or  thesis. 


By  John  P.  Hconilton,  M.M. 

Noted  Arranger,  Vocal  and 
Instrumental  Director 
Chicsqo,  Illinois 


is  a  kind  of  question,  and  the  last  half, 
called  the  answering  phrase,  complet¬ 
ing  phrase,  or  “antithesis”,  is  a  sort  of 
answer  to  the  question.  The  two 
phrases,  thesis  and  antithesis  to¬ 
gether,  form  a  period. 

The  thesis  of  “Home  Sweet  Home” 
is  of  four  measures’  duration.  Words 
— “Mid-  I  pleasures  and  |  palaces  | 
though  we  may  |  roam”, — the  anti¬ 
thesis  is  a  direct  repetition  of  the 
thesis  (melodically)  with  the  last  note 
changed  to  create  that  feeling  of  rest 
and  repose  which  must  occur  at  the 
period.  Words — “Bo  it  |  ever  so  |  hum¬ 
ble  there’s  |  no  place  like  |  home”. 
At  this  point  a  new  or  secondary 
theme  is  introduced.  The  secondary 
theme  is  usually  closely  related  to  the 
principal  theme,  either  melodically  or 
harmonically,  often  both.  In  modem 
so-called  popular  music,  the  usual  form 
of  the  chorus  has:  a  thesis  four 
measures;  an  antithesis  of  four  meas¬ 
ures;  both  the  thesis  and  antithesis 
repeated  with  a  few  alteratimis;  a  sec¬ 
ondary  thesis  of  four  measures  with 


its  accompanying  antithesis;  a  repeti¬ 
tion  of  the  original  thesis  and  an¬ 
tithesis.  Thus,  the  common  popular 
tune,  having  a  thesis  of  four  measures 
and  an  antithesis  of  four  measures, 
consists  of  a  total  of  thirty-two  meas¬ 
ures  (chorus  only).  Notice  that  the 
original  theme  (thesis)  is  introduced 
three  times — a  device  to  Impress  the 
theme  on  the  minds  of  listeners  and 
make  retention  easier.  All  old  forms 
of  dance  music,  such  as,  the  “Cha¬ 
conne”,  “Sarabande”,  “Minuet”,  ‘Qa- 
votte”,  “Bourree”,  “Allemande”,  and 
“Oigue”  (Jig)  are,  to  some  extent, 
similar  to  our  modern  dance.  These 
old  dances  have  become  the  basis  of 
all  our  larger  classical  forms. 

’The  “Suite”  is  actually  a  “set”  of 
dance  compositions.  The  composer’s 
selection  of  dances  is  not  held  to  a 
strict  routine.  A  brief  explanation  of 
the  characteristics  of  these  dances 
will  aid  in  the  appreciation  of  such 
splendid  orchestral  suites  as,  “Suite 
Symphonique”  by  Chadwick,  and  Jo¬ 
hann  S.  Bach’s  masterly  series  of  or¬ 
chestral  suites. 

The  “Chaconne”  is  generally  in 
triple  tempo  although  there  are  cha¬ 
connes  in  four-four  and  two-four  even 
rhythms.  It  is  generally  in  a  major, 
bright,  brilliant  key,  written  as  a  slow 

(Turn  to  png*  St) 
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How  to  be 

the  ^ahhiinuM, 

of  the  Solo  Contest 

By  H.  Hugh  Emerson 

Instructor  of  Woodwinds 
S«m  Houston  Stato  Toachors  Colla9a,  Huntsvilla,  Toias 


•  A8  18  THE  PERFORMER,  80  18 
HI8  AUDIENCE. 

So  strenuously  do  some  audiences 
participate  emotionally  in  the  rendi¬ 
tion  of  solos  that  they  are  hurt,  even 
more  than  the  performer,  when  his 
horn  squeaks  or  his  memory  fails. 
One  clarinet  quartette  in  a  nearby 
town  carefully  marked  their  music 
every  four  measures  and  breathed  in 
those  spots  at  regular  intervals.  So 
Intent  was  the  audience’s  attention 
that  before  the  end  of  the  second 
movement,  they  too  were  breathing 
every  four  measures. 

"Do  you  remember  what  happens  to 
you  when  a  nervous  speaker  steps  on 
the  stage?  You  become  Just  as  nervous 
and  irritated  as  he  before  the  first 
word  is  spoken.  So  you  see,  if  you 
walk  on  that  stage  looking  inferior 
and  lacking  self-confidence,  the  audi¬ 
ence  will  begin  to  feel  sorry  for  you 
and  become  Just  as  nervous  as  you 
before  the  first  note  is  blown. 

The  soloist's  behavior  is  refiected  in 
the  audience  and,  in  turn,  the  audi¬ 
ence’s  reaction  is  refiected  upon  the 
soloist.  In  other  words,  the  perform¬ 
er’s  action  is  sometimes  a  “boomer¬ 
ang"  that  returns  to  the  place  of  radia¬ 
tion  with  a  slap  in  the  face.  But  if  the 
soloist’s  appearance  is  favorable  and 
shows  self-confidence,  his  audience  at 
once  refiects  that  same  behavior  and 
seems  to  say,  “Ah!  Now  we  can  enjoy 
the  music’’.  And  enjoy  it  they  do, 
even  to  the  point  of  ignoring  a  few 
mistakes  (that  is  if  the  soloist  does 
not  fiood  his  face  with  wrinkles  of 
despair  upon  making  them). 

Now  that  we  realize  how  much  our 
appearance  and  actions  affect  the  audi¬ 
ence,  let’s  consider  those  factors  com¬ 
posing  a  favorable  impression.  Most 
important  of  those  factors  are  appear¬ 
ance  (both  your  expression  and 
clothes),  stage  carriage,  and  courtesy. 
You  already  realize  the  significance  of 
being  well  dressed  and  besides,  as  long 


"Courtesy  to  your  audience,  as 
well  as  to  your  accompanist,  has 
stopped  many  a  paper  wad  in 
mid-air,"  writes  Mr.  Emerson. 
"And  remember,  to  scowl  at  a 
crying  baby  only  makes  him  cry 
the  louder. . . .  Walk  on  and  off 
the  stage  as  though  you  were 
an  energetic  soul  afraid  of  noth¬ 
ing.  It  will  improve  your  stage 
appearance  and  give  you  self- 
confidence  as  well." 

as  personal  appearance  is  not  detract¬ 
ing  or  outrageously  loud  in  character, 
the  audience  is  more  likely  to  notice  ^ 
facial  expression  and  body  position. 
An  over  happy  smile  and  winking  is 
forbidden  Just  as  much  as  is  a  glum 


look  and  dull  countenance.  Be  a  cor¬ 
dial  host;  you  are  the  entertainer. 

Walk  on  and  off  the  stage  as  though 
you  were  an  energetic  soul  afraid  of 
nothing.  And  though  you  may  be  weak 
with  stage  fright,  a  good  hearty  en¬ 
trance  will  not  only  serve  to  improve 
your  stage  appearance,  but  g;ive  you 
self-confidence  as  well. 

Courtesy  to  the  audience  as  well  as 
the  pianist  has  stopped  many  a  paper 
wad  in  mid  air.  And  remember,  to 
scowl  at  a  crying  baby  makes  him  cry 
all  the  harder.  The  accompanist, 
whether  a  man  or  woman,  should  pre¬ 
cede  the  soloist  onto  and  off  the  stage. 
If  It  is  necessary  to  walk  from  the 
audience  and  up  a  few  small  steps  to 
the  stage,  the  accompanist  should  pre¬ 
cede  the  soloist.  After  the  number  is 
finished,  the  soloist  should  walk  down 
the  steps  first,  step  aside,  and  then 
follow  the  accompe.nist  to  the  seats.  If 
the  soloist  happens  to  be  a  lady  and 
the  accompanist  a  man,  the  above  rules 
are  in  reverse. 

’The  military  bow  is  the  accepted 
recognition  of  the  audience’s  applause 
— a  bow  from  the  hips  up  hut  perhaps 
not  quite  so  stilted  and  a  little  more 
graceful.  Bow  first  to  the  audience, 
then  to  your  accompanist.  If  the  ap¬ 
plause  persists,  your  second  bow 
should  he  a  little  deeper.  And  Just  In 
case  you  get  an  encore,  let  them  know 
your  appreciation  by  your  smile. 

Numbers  to  be  played  as  encores 
should  be  lighter  in  composition  and 
shorter  in  length  as  compared  to  the 
first  number.  It  is  permissible  at 
times  to  play  a  certain  movement  of 
the  first  number  as  an  encore,  but  it 
should  be  light  enough  to  serve  as  a 
dessert. 

After  the  program  is  finished,  be 
sure  to  compliment  and  thank  the  ac¬ 
companist  immediately.  Perhaps  the 
soloist’s  worst  fault  is  in  underesti¬ 
mating  the  work  his  accompanist  has 

(Turn  to  page  8S) 
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The  School  Dance  Band 

AS  AN  "EXTRA" 

Makes  BETTER 


Musicians 


Th«  "Etquircf"  ar*  an  intagral  part  of  tha  inttrumantal  music  dapartmant  at  tha  Panntylvania  Stata  Taaekart  Col- 
laga  at  Mantfiald.  Tha  danca  band  comas  undar  tha  advisory  suparvision  of  hfr.  Howard  and  contributas  muck 
to  tha  intarast  and  aducational  timbra  of  tha  dapartmant. 


•  ONE  OF  THE  MOST  POPULAR 
MUSICAL  ORGANIZATIONS  at  Mans¬ 
field  State  Teachers  College  is  the 
“Esquires”,  a  dance  band  of  the  higher 
type.  This  organization  plays  for  col¬ 
lege  dances,  out  of  town  engagements, 
broadcasts,  appears  on  assembly  pro¬ 
grams,  and  puts  on  musical  shows  of 
a  high  calibre.  It  is  sponsored  by  the 
instrumental  department  of  the  col¬ 
lege,  and,  while  it  is  under  student 
leadership,  I,  myself,  assist  it  in  every 
way  possible. 

To  this  eztenL  the  "Esquires”  in  no 
way  differs  from  dance  bands  in  other 
colleges.  Where  it  does  differ  is  in  the 
philosophy  underlying  its  organization. 
It  is  my  belief  that  participation  of 
students  in  a  dance  band  or  some  very 
definite  knowledge  of  such  organiza¬ 
tions  is  a  very  important  factor  in  the 
music  education  program  of  today.  I 
do  not  mean  that  every  student  should 
become  a  dance  band  artist;  but  I  do 


believe  that  every  prospective  music 
supervisor  should  have  a  greater 
knowledge  of  dance  music  than  merely 
being  able  to  say,  “This  is  a  waltz”  or 
“That  is  a  fox-trot". 

Whether  we  do  or  do  not  like 
“Swing”  is  not  the  question.  Dance 
music  is  here,  and  even  the  most  pes¬ 
simistic  of  us  must  admit  that  from 
all  appearances  it  will  remain  here  at 
least  a  few  years  longer.  Now  that  it 
is  here,  why  should  we  not  recognize 
it?  The  students  whom  we  are  going 
to  teach  in  the  public  schools  recog¬ 
nize  it. 

We  say  that  much  dance  music  is 
bad,  but  how  can  it  be  improved  if 
we  as  teachers  shun  it?  Or  do  we 
shun  it  because  we  do  not  know  bow 
to  improve  it? 

Today  we  have  very  few  public 
schools  without  a  dance  band  of  some 
sort;  and  yet  it  is  only  in  isolated 
cases  where  the  music  instructor  ever 


By  George  Scdlade  Howard 
Director  of  Instrumental  Music 
Stsfs  TMchsn  Collsgs,  MantfSsId,  Psnns. 
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"It  is  my  beliei"  says  George  Howard, 
"that  participation  by  students  in  a  dance 
band,  or  some  very  deiinite  knowledge  of 
such  organizations,  is  a  very  important 
factor  in  the  music  education  program  of 
today.  I  do  not  mean  that  every  student 
should  become  a  dance  band  artist;  but  I 
do  believe  that  every  prospective  music 
supervisor  should  have  a  greater  knowl¬ 
edge  of  dance  music  than  merely  being 
able  to  say,  'This  is  a  waltz'  or  'That  is  a 
fox-trot'" 


takes  any  interest,  direct  or  indirect, 
in  it.  I  do  not  mean  to  add  more  re¬ 
sponsibility  to  the  already  overworked 
supervisor  or  to  have  him  conduct  a 
dance  band.  However,  it  does  not  take 
much  time  to  analyze  the  weaknesses 
of  such  organizations  and  then  make 
suggestions  as  to  how  to  improve 
them.  If  a  supervisor  has  some  knowl¬ 
edge  of  the  dance  field,  he  can  be  of 
invaluable  assistance  to  the  organiza¬ 
tion  by  giving  an  occasional  few  min¬ 
utes  to  it.  The  respect  he  will  gain 
from  the  students  in  such  a  group  for 
showing  this  interest  and  giving  sug¬ 
gestions  for  improvement  will  carry 
throughout  the  entire  school.  I  cannot 
help  but  feel  that  the  members  of  my 
“Esquires”  will  immediately  have  one 
trump  card  to  play  when  entering 
their  first  teaching  positions. 

During  our  regular  college  year  any 
program  of  dance  music  must  be  done 
outside  of  school  time  due  to  full 
schedules.  However,  it  has  been  dur¬ 
ing  our  summer  sessions  that  our 
greatest  progress  has  been  made. 
Courses  in  dance  band  arranging,  as 
well  as  those  dealing  with  the  organ¬ 
izing  and  developing  of  dance  bands 
for  school  purposes,  were  taught.  Re¬ 
sults  have  been  far  reaching.  Such 
courses,  if  properly  conducted,  will  not 
only  improve  dance  bands,  but  will 
make  better  musicians  of  the  mem¬ 
bers,  and  the  results  will  carry  over 
to  symphonic  organizations  as  well. 
In  no  case  have  I  found  any  detrimen¬ 
tal  effect  on  our  140-piece  symphonic 
band  or  our  80-piece  symphonic  or¬ 
chestra. 

This  idea  of  attempting  to  familiar¬ 
ize  prospective  music  supervisors  with 
dance  band  problems  is  not  radical; 
it  is  merely  being  pragmatic.  The 
world  changes  from  day  to  day  and 
we  as  educators  should  attempt  to 
keep  up  with  it.  Conservatives  of  the 
first  water  will  criticize  severely  be¬ 
cause  they  worship  only  the  memory 
and  ideas  of  some  bygone  radical.  The 


man  who  does  not  think  for  himself 
will  look  on  and  say,  ‘‘I  will  not  be 
among  the  first  to  try  that  ‘new  tan¬ 
gled’  idea — it  might  explode.”  Is  it 
not  fortunate  that  our  civilization  did 
not  have  to  rely  on  men  of  this  type 
for  our  inventions,  our  discoveries, 
and  our  progressive  theories? 

It  is  to  the  wide  awake  educator  in 
the  music  education  field  that  I  now 
speak.  I  love  symphonic  music  as  well 


as  any  man.  I  do  not  believe  that  we 
can  have  too  much  of  it;  but  Just  as 
surely  as  there  is  a  place  for  sym¬ 
phonic  music,  so  is  there  a  place  for 
the  popular  music  of  the  day.  When 
we  face  facts  we  must  realize  that 
popular  music  of  some  sort  is  here 
and  here  to  stay.  Some  of  it  may  be 
bad  but  much  of  it  is  good  and  very 
good.  Let  us  make  more  of  it  good. 
It  is  a  living,  growing  thing  in  which 
the  coming  generation  is  interested. 
If  properly  presented  it  can  go  hand 
in  hand  with  our  present  music  edu¬ 
cation  program,  and  everyone  will  be 
the  gainer.  Let  us  all  be  pragmatists. 
Let  us  encourage  the  interests  of  our 
students,  but  at  the  same  time  guide 
them  in  the  right  direction. 

In  a  teacher  training  institution 
such  as  ours  a  dance  band  may  be 
thought  of  as  a  “fad”,  a  “necessary 
evil”,  or  a  waste  of  time.  But  to  me 
it  means  giving  a  prospective  music 
supervisor  just  one  additional  thing 
which  he  can  use  to  good  advantage 
in  moulding  the  lives  of  those  chil¬ 
dren  with  whom  he  will  come  in  con¬ 
tact  when  he  enters  the  teaching 
field. 


I V,  *- ^  -  J  i  y  ,  ■. 


f  t;  r 


The  State  TMchen  College  lymphony  bend  at  Mantflald  under  Mr.  Howard's  per¬ 
sonal  direction,  is  one  of  the  finest  in  the  East  and  in  the  past  few  years  has  brought 
increasing  credit  to  the  school. 
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On*  of  fho  uniqtM  foofum  of  GoHop'i  Hunidpol  Jovootlo  bood  b  tiioir  unifonNi.  Tko  wKoU  group  b  eot- 
himod  in  outiiontic  Novojo  IndUn  out^  of  wkita  pooh  with  donglot,  vari>coiorod  volvot  bfousot,  gonuino  Indian, 
kandnMda  jawalry  and  wtiHo,  tan-gaRon  hat*  which  aro  utad  ganaraHy  on  parada*  in  hot  waathor.  Tha  band  was 
publicixad  in  San  Francbco  at  tha  moit  colorful  of  all  tpacid  avantt  at  tha  Eipotition  on  tha  data  thay  wara 

pratant  thara. 


Gallup,  New  Mexico,  Leaves 

Scholastic  Restraint 
in  a  Cloud  o'  Dust 

Seven  years  ago,  Gallup's  practical  cash  keepers  slammed  the 
door  on  "friHs"  and  instrumental  music  in  the  schools  went  out 
like  a  light.  Today,  the  school  band  and  its  post-graduate  uncle, 
the  municipal  juvenile  band,  are  integral  parts  of  civic  life  and 
city  management.  Cubs  start  tooting  in  the  third  grade  and 
have  the  opportunity  to  keep  it  up  until  they  collect  their  di¬ 
plomas.  There  is  a  24  piece  jazz  orchestra,  too.  How  the  city 
uses  these  organizations  for  ail  city  functions;  finances  instrument 
purchases  as  low  as  $2  a  month  and  makes  a  profit;  and  sponsors 
trips  throughout  the  Southwest  to  advertise  the  Indian  lore  of 
the  home  tovm  are  told  in  this  interesting  record  of  the  most 
unique  instrumental  setup  in  the  whole  national  school  system. 


By  Pcnil  R.  Culbertson 

Director  of  Inctrumontal  Music 
CHy  and  Public  Schools 
Gallup,  Naw  Maiico 

•  TWO  YEARS  AGO,  instrumental 
music  was  reintroduced  into  the  Gal¬ 
lup  school  system  after  the  depression 
had  forced  it  out  in  1932.  Through  a 
cooperatlye  plan  between  school  ad¬ 
ministrators  and  city  officials,  a  full 
time  instrumental  music  instructor 
was  einployed  with  provisions  for  in¬ 
structing  throughout  the  entire  year. 

The  enthusiasm  and  interest  devel¬ 
oped  in  instrumental  music  are  best 
seen  in  comparison  of  numbers  of  stu¬ 
dents  participating.  At  the  beginning 
of  the  1937  school  year,  there  were 
twenty-three  instrumental  students, 
other  than  those  studying  piano,  in  the 
whole  school  system.  At  the  present 
time,  there  are  more  than  three-hun¬ 
dred  students  taking  active  parts  in 
school  instrumental  music.  This  is 
about  twenty-one  percent  of  the  total 
public  school  enrollment. 

Sfari  Tkum  Yousg 

Instrumental  instruction  is  now 
started  in  the  third  grade  where  pre¬ 
band  instrument  classes  have  been  in¬ 
troduced.  This  instruction  is  contin¬ 
ued  in  conjunction  with  rhythm  band 
training  through  the  sixth  grade. 
Regular  instrumental  training  is 
started  in  the  fifth  grade  where  stu¬ 
dents  are  given  individual  instruction. 


Seventh  grade  students,  on  entering 
Junior  high  school.  Join  the  Junior 
high  school  band.  These  students  re¬ 
ceive  private  instruction,  ensemble 


band  training,  theory  and  music  fun¬ 
damentals,  solo  and  small  group  at¬ 
tention.  The  Junior  high  school  band 
now  has  a  membership  of  seventy-two. 
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A  string  section  is  used  in  this  band 
for  ensembie  training  of  orchestral 
instruments.  After  the  three  years 
spent  in  the  Junior  high  school  unit, 
the  bandsman  adyances  to  senior  high 
school  where  he  receives  training  sim¬ 
ilar  to  that  offered  in  Junior  high 
school  but  more  advanced.  More 
emphasis  is  placed  on  solo  and  small 
ensemble  training  in  the  senior  high 
school.  A  new  unit  this  year  is  the 
Jats  orchestra  of  twenty-four  pieces 
which  furnishes  music  for  a  variety 
of  suitable  Mhool  functions. 

The  largest  single  unit  of  the  Gallup 
program  Is  the  Municipal  Juvenile 
Band.  Membership  In  this  oand  Is  en¬ 
tirely  voluntary.  Entrance  is  gained 
through  application  and  musical  ex¬ 
amination.  The  membership  is  confined 
mostly  to  the  Junior  and  senior  high 
school  students  with  a  very  few  grade 
school  members  of  exceptional  ability. 
This  band  la,  perhaps,  more  the  show 
unit,  specialising  in  public  appearances, 
parading  and  showmanship  while  the 
school  units  work  more  on  the  techni¬ 
cal  and  musicianship  angles. 

SuccsMful  Rssncinq  Men 
The  cooperative  plana  devised  in  this 
school-city  plan  has  presented  several 
features  which  make  it  very  attractive. 
The  city  now  owns  more  than  forty-five 
Instruments  which  are  issued  to  stu¬ 
dents  who  are  unable  to  purchase. 
These  instruments  are  also  used  as 
trial  Instruments  and  parent-convinc- 
ers  for  short  periods  of  time.  They  are 
seldom  issued  to  any  one  student  for 
more  than  six  months.  Every  effort  is 
made  to  help  and  urge  each  student 
to  have  his  own  instrument.  At  the 
present  time,  one  of  the  local  service 
clubs  has  a  project  of  purchasing  an 
Instrument  for  a  crippled  boy  who  is 
learning  to  play  cornet  on  a  municip¬ 
ally-owned  horn.  The  school  ofllcials 
established  a  revolving  Instrument 
fund.  Through  this  fund,  a  qualified 
and  conscientious  student  may  pur¬ 
chase  an  instrument  through  the 
schools  on  monthly  payments  as  Ipw 
as  12.00.  The  fund  was  primarily  in¬ 
troduced  in  order  to  bring  the  rarer 
instruments  Into  the  bands.  Oboe, 
French  horn,  alto  clarinet,  flute  and 
piccolo  have  been  introduced  and  nu¬ 
merous  more  common  instruments  pur¬ 
chased  that  could  not  have  been  se¬ 
cured  otherwise.  By  careful  manage¬ 
ment,  the  administration  has  more  than 
doubled  this  fund  in  two  years. 

avic  Utility 

The  school  and  municipal  bands  are 
now  the  sources  and  clearing  house  for 
most  instrumental  music  demands  of 
the  entire  city.  Civic  and  private  or¬ 
ganizations  generally  call  the  band 
director  for  music  at  their  functions. 
Solos,  small  groups,  dance  orchestras, 
German  bands,  parades,  novelty  skits, 
advertising  and  ‘‘goodwill’*  trips  are  a 
few  of  the  many  contributions  of  the 
bands  to  the  city  and  its  community 
life. 

Give  It  to  the  Public 

The  two  largest  Instrumental  music 
programs  of  the  year  are  the  Municipal 
Band  Spring  Concert  and  the  School 
Spring  Music  Festival.  The  Municipal 
Band  Spring  Concert  is  presented  as  a 
pay  performance  in  one  of  the  local 
theaters.  Every  effort  Is  made  to  pre¬ 
sent  a  creditable  and  enjoyable  even- 


lng‘s  entertainment.  Special  staging 
and  lighting  are  used.  Band  playing 
4s  supplemented  with  dancing,  novel¬ 
ties,  vocal  selections  and  a  musical  skit 
written  by  some  member  of  the  band. 
The  gfoup  is  fortunate  in  having  a 
number  of  talented  performers  in  spe¬ 
cialties  other  than  music.  Also  one  of 
the  state  universities  or  colleges  is  in¬ 
vited  to  send  special  numbers  for  this 
program  and  they  always  add  high  cal¬ 
ibre  performance.  The  program  last 
year  was  presented  to  a  full  house  of 
about  1,000  and  was  a  huge  success  in 
every  way. 

The  Spring  Music  Festival  is  pre¬ 
sented  annually  by  the  combined  vocal 
and  Instrumental  departments  of  the 
public  schools.  This  program  is  pre¬ 
sented  free  and  is  attended  by  alt  that 
can  be  seated  and  Jammed  into  the 
auditorium.  It  is  an  attempt  to  pre¬ 
sent  all  music  students  in  a  rousing 
burst  of  songs  to  wind  up  the  school 
year  activities. 

Vscstion  Pepper 

When  school  dismisses  for  the  sum¬ 
mer  vacation,  the  municipal  program 
becomes  dominant.  Any  Juvenile  may 
participate,  being  placed  in  one  of  the 
units  according  to  his  ability.  Indi¬ 
vidual  and  small  groups  of  like  instru¬ 
ments  are  given  technical  instruction. 
During  a  week,  each  student  has  three 
ensemble  and  parade  practices  of  one 
and  one-half  hours  each  plus  one  sec¬ 
tion  practice  in  addition  to  technical 
instruction.  Special  classes  are  offered 
in  baton  twirling,  drum  majoring  and 
conducting.  A  regular  public  band 
concert  series  is  presented  by  the  older 
students. 

The  summer  musical  program  is  sup¬ 
plemented  by  a  recreational  set-up  of 
large  proportions.  Most  of  the  recrea¬ 
tional  activities  are  conducted  along 
the  line  of  tournaments  in  both  Indoor 
and  outdoor  sports  such  as  checkers 
chess,  Chinese  checkers,  ping-pong, 
shuffle  board,  quoits,  horse  shoes,  ten¬ 
nis,  golf,  swimming,  softball  and  many 
others.  A  book  library  of  music  liter¬ 
ature  Is  brought  from  the  school  and 
systematic  issuance  of  books  is  carried 


out.  A  reading  room  of  magazines  and 
current  literature  flourishes.  Needless 
to  say,  the  band  rooms  are  points  of 
great  activity.  Rarely  are  there  less 
than  seventy-five  in  the  rooms  either 
participating  in  music  or  recreation. 

Merit  Rule  Wins 

All  the  bands  in  Gallup  are  conducted 
on  a  quality  point  system  of  merit 
which  has  proved  very  satisfactory. 
Students  may  gain  points  by  advancing 
in  the  band,  playing  solos,  small  en¬ 
semble  appearances,  holding  a  band 
office,  performing  services  for  the  band 
and  many  other  ways.  Quality  points 
are  lost  through  being  absent  or  late, 
poor  discipline,  being  out  of  uniform, 
not  having  proper  equipment  or  music 
et  cetera.  A  student  is  given  ten 
points  on  entering  a  band.  When  his 
total  falls  below  zero,  he  is  automatic¬ 
ally  dropped  from  the  band  rolls  and 
can  regain  memberMilp  only  through  ap¬ 
proval  of  the  executive  committee  and 
taking  an  examination. 

Perhaps  the  outstanding  single  ac¬ 
tivity  of  the  summer  program  is  the 
annual  band  trip.  Each  year,  the  older 
students  who  have  done  good  work  in 
band  are  sent  on  an  extensive  trip. 
The  trip  serves  a  dual  function  to  the 
city  and  to  the  band  member  as  an 
individual.  The  city  reaps  a  harvest 
of  “good  will”  and  creditable  adver¬ 
tising  from  this  activity.  Gallup  is 
called  the  “Indian  Capital"  because  it 
is  centrally  located  In  the  large  south¬ 
western  Indian  reservations  and  Is 
headquarters  for  all  types  of  Indian 
arts  and  crafts.  Furthermore,  each 
year,  the  internationally  famous  Inter- 
Tribal  Indian  Ceremonials  are  held  in 
Gallup.  Gallup  usually  avails  itself  of 
the  band  trip  to  advertise  this  largest 
authentic  Indian  show.  The  individual 
band  member  receives  a  real  vacation 
with  a  group  of  friends  his  own  age. 
Every  effort  is  made  to  provide  an  en¬ 
joyable  and  educational  adventure  to 
each  child  through  this  trip. 


Wcdter  Dellera 

Noted  Music  Educator,  Pianist,  Composer,  Arranger 

Oticago,  lllinoit 

Makes  Interesting  the  Study  of 

INTERVALS 


•  WHAT  18  THE  PRACTICAL 
VALUE  of  the  study  of  intervals? 

A  thorough  knowledge  of  intervals 
is  essential  not  only  for  a  better  un¬ 
derstanding  of  music  in  general  but 
also  for  ear-training,  arranging  and 


^lewiVt 


transposing  in  particular. 

We  will  first  review  the  funda¬ 
mental  ground  work  of  intervals.  An 
interval  is  usually  defined  as  the  dis¬ 
tance  between  two  tones.  This  dis¬ 
tance  is  reckoned  to  be  from  the  lower 
tone  up  to  the  higher  one,  but  it  will 
be  the  very  same  interval  if  reckoned 
from  the  higher  tone  DOWN  to  the 
lower  one.  If  we  say  "a  major  3rd 
from  C”  we  mean  the  E  above  that 
C,  but  if  we  say  “a  major  3rd  below 
C"  we  mean  the  A  fiat  below  that  C. 

The  best  theory  books  list  22  inter¬ 
vals.  These  have  general  names,  as 
Primes,  2nds,  3rds,  4ths,  6ths,  €ths, 
7ths  and  Octaves,  and  specific  names, 
as  Perfect,  Major,  Minor,  Augmented 
and  Diminished.  The  general  names 
can  be  counted  upon  your  fingers,  and 
the  specific  names  classify  intervals 
according  to  size.  Thus,  from  C  to  A 
flat  (C  D  E  F  G  A  flat)  is  a  sixth, 
and  a  minor  sixth  since  it  is  one-half 


step  less  than  the  correct  sixth  in  the 
C  scale.  One  of  the  first  things  that 
confronts  the  student  is  the  fact  that 
all  intervals  in  a  major  scale  are  not 
major,  for  some  of  these  intervals  are 
major  and  others  are  perfect.  In  the 
C  major  scale  the  distances  between 
the  first  tone  of  the  scale  and  the  other 
tones  are  called  thus: 

C  to  D — ^Major  2nd 
C  to  E — ^Major  3rd 
C  to  P — Perfect  4th 
C  to  G — Perfect  6th 
C  to  A — Major  6th 
C  to  B — ^Major  7th 
C  to  C — Perfect  Octave 
C  and  the  same  C  (while  not  an  Inter¬ 
val  unless  one  player  is  out  of  tune!) 
is  called  a  perfect  prime. 

The  distinction  between  major  and 
perfect  intervals  lies  in  the  fact  that 
when  perfect  intervals  are  inverted 
(or  turned  upside  down)  they  still  fit 
the  scale  of  the  other  key.  For  in¬ 
stance,  C  to  F  is  a  perfect  4th  because 
F  is  the  4th  tone  in  the  C  scale,  and 
F  to  C  is  a  perfect  6th  because  C  is 
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tone  and  then  tell  the  value  of  know¬ 
ing  these  intervals  well.  The  22  in¬ 
tervals  above  C  are: 

C  and  the  same  C — Perfect  Prime 
C  to  C  sharp — Augmented  Prime 
C  to  D  flat — Minor  2nd 
C  to  D — ^Major  2nd 
C  to  D  sharp — Augmented  2nd 
C  to  E  double  flat — Diminished  3rd 
C  to  E  flat — Minor  3rd 
C  to  E — Major  3rd 
C  to  F  flat — Diminished  4th 
C  to  P — Perfect  4th 
C  to  F  sharp — Augmented  4th 
C  to  G  flat — Diminished  6th 
C  to  G — Perfect  6th 
C  to  G  sharp — Augmented  6th 
C  to  A  flat — ^Minor  6th 
C  to  A — Major  6th 
C  to  A  sharp — Augmented  6th 
C  to  B  double  flat — Diminished  7th 
C  to  B  flat — ^Minor  7th. 

C  to  B — Major  7th 
C  to  C  flat — Diminished  Octave 
C  to  C — Perfect  Octave 
If  you  will  read  these  intervals 
backwards  you  will  have  an  idea  of 
the  same  intervals  occuring  below  a 
note.  For  example,  C  up  to  F  sharp 
is  an  augmented  4th,  and  so  is  F 
sharp  down  to  C.  But  in  the  reversed 
form,  F  sharp  up  to  C  is  a  diminished 
6th,  and  so  is  C  down  to  F  sharp.  The 
following  table  illustrates  this.  When 
intervals  are  inverted: 

Perfect  remain  Perfect 
Major  become  Minor 
Minor  become  Major 
Augmented  become  Diminished 
Diminished  become  Augmented 
Primes  become  Octaves 
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the  6th  tone  in  the  P  scale.  Major 
intervals  do  not  work  out  in  this  way. 
For  example,  C  to  E  is  a  major  3rd 
because  E  is  the  3rd  tone  in  the  C 
scale.  However,  E  to  C  is  NOT  a  ma¬ 
jor  6th  because  the  6th  tone  in  the 
E  scale  is  C  sharp.  Therefore,  being 
one-half  step  less,  E  to  C  is  a  minor 
6th. 

We  will  not  attempt  to  analyze  the 
various  intervals  at  this  time,  but  will 
simply  list  the  intervals  on  the  C 


Seconds  become  Sevenths 
Thirds  become  Sixths 
Fourths  become  Fifths 
Fifths  become  Fourths 
Sixths  become  Thirds 
Sevenths  become  Seconds 
Octaves  become  Primes 
The  school  music  teacher  has  fin¬ 
ished  and  now  we’ll  start  to  have 
some  fun  with  intervals.  In  arranging 
for  orchestra  we  must  know  intervals 
(Turn  to  pog*  14) 


U  YOU  Are  Having 

Mouthpiece  Trouble, 

Join  Me  in  Good  Cry 

By  Captain  Howard  C.  Bronson,  Bandmaster 

Formerly  Clarinetist  Sousa  Band 

PratidMif,  Unifad  Sfafas  Army  &  Navy  Bandtmant  Au'n.,  Mambar  Board  of  Diracfort, 
Amarican  Bandmaifars  Au'n.,  Conducfor,  I29fh  Infanfry  Band,  Mf.  Morris,  III., 
Bronson’s  Rockford  Band,  Rockford,  III. 

e  SINCE  THE  MEMORABLE  DAY  woodwind  mouthpiece,  as  well  as  to 

in  the  far  distant  past  when  some  the  instrument  itself  and  in  some  re- 

progressive  Chalumaux  artist  found  spects  the  product  has  been  improved, 

that  a  little  better  Job  could  be  done  However,  there  are  certain  features  of 

by  placing  a  sharpened  and  thinned  the  woodwind  mouthpiece — meaning 

piece  of  cane  against  a  slotted  oi>en-  by  this  clarinet  and  saxophone  mouth¬ 
ing  in  the  side  of  a  plugged  and  hoi-  pieces  in  the  various  sizes — which, 

lowed  cane  Joint,  instead  of  following  thus  far  at  least,  have  never  been 

the  old  custom  of  merely  slicing  one  brought  to  a  near  state  of  perfection 

side  of  the  cane  Joint,  thus,  forming  by  the  sole  use  of  machinery.  These 

the  opening,  as  well  as  to  provide  the  parts  are  the  exact  proportions  of  the 

vibrating  element  or  reed,  ’til  the  throat,  the  slot  opening,  the  raiis,  the 

present  day,  the  development  and  re-  table  and  the  lay.  Here,  something 

flnement  of  the  clarinet  has  gone  far  more  sensitive  than  a  cold  ma- 

slowly  but  steadily  forward.  Elach  chine  must  do  the  work,  if  that  elusive 

slight  change  in  the  primitive  pro-  “something”  is  to  be  fused  into  the 

genitor  of  the  clarinet  of  today  was  wood,  rubber,  glass  or  metal  from 

someone’s  idea  of  how  to  improve  the  which  the  mouthpiece  has  been 

musical  quality  and  the  technical  pos-  formed.  Here  is  required  the  skillful, 

sibilities  of  the  instrument  generally  almost  magical,  touch  of  the  master 

in  use  at  that  particular  time.  Of  artisan.  A  saw  and  plane  may  cut 

course,  all  of  the  ideas  were  not  prac-  and  fashion  a  block  of  wood  into  the 

tical.  The  percentage  of  the  brain  semblance  of  a  violin,  but  it  required 

children  of  this  and  that  mechanical  the  genius  of  a  super-craftsman  to 

genius,  which  did  find  a  permanent  make  of  it  a  priceless  Stradivarius. 

place  in  the  development  of  the  clar-  The  importance  of  the  mouthpiece 
inet,  is  infinitesimally  small,  ’fhe  of  a  woodwind  instrument  is  realized 

struggle  for  perfection  is  the  same  by  but  few.  However,  the  reed  and 

whether  the  goai  be  a  clarinet  mecban-  mouthpiece  are  of  greater  relative  Im- 

icaUy  and  tonally  perfect  or  an  auto-  portance  than  the  instrument.  Par- 

mobile  in  which  the  technical  skill  of  tlcularly  is  this  true  with  the  clarinet, 

a  generation  of  expert  mechanics  has  Many  gifted  players  never  reach  the 

been  utilized  to  the  utmosL  apex  of  their  possibilities  because  of 

Despite  the  accumulated  experience  the  lack  of  a  mouthpiece  which  per- 

of  more  than  three  hundred  years  of  mits  their  talent  and  training  to  be 

clarinet  making,  plus  the  utilization  properly  refiected  in  their  playing, 

of  the  knowledge  of  educated  mechan-  Many  artists  have  spent  sizable  for- 

ical  and  accoustical  engineers,  the  in-  tunes  seeking  the  mouthpiece  which, 

strument  is  stili  far  from  a  state  of  if  found,  they  know  would  allow  them 

perfection.  to  rise  to  their  full  stature  of  musi- 

The  phenomenal  growth  of  the  clanship.  I  am  reminded  of  a  famous 

school  band  movement  has  greatly  symphonic  clarinetist  from  whom  I 

stimulated  interest  in  group  music  once  studied  who  made  a  trip  to 

and  it  has  also  spurred  the  makers  of  Europe,  seeking  a  boyhood  friend  who 

musical  instruments  to  increase  their  had  a  mouthpiece  which,  he  recalled, 

output  by  adopting  modern  methods  played  very  well  for  him  then, 

of  production.  Thousands  upon  thou-  ’The  perfect  mouthpiece  is  the  tan- 
sands  of  youthful  players  have  created  talus  which  hangs  Just  above  the  reach 
a  demand  for  instruments  which  can  of  those  who  feel  that  they  know  what 
only  be  met  through  the  use  of  fast,  they  want  and  as  an  unscaleable  ob- 
specially  designed  machinery.  stacle  for  hundreds  of  players  of  reed 

Mass  production  methods  pertain  to  instruments  who  are  not  conscious  of 


what  constitutes  their  handicap.  The 
reed  player’s  “heaven”  is  composed  of 
that  ineffable  triology — a  good  reed,  a 
fine  mouthpiece  and  an  instrument 
which  tunes  and  responds  properly. 
Each  is  important,  but  the  greatest 
of  these  is  a  fine  mouthpiece,  suited  to 
the  physical  and  temperamental  char¬ 
acteristics  of  the  individual  who  must 
play  upon  it. 

What,  then,  constitutes  a  fine  wood¬ 
wind  mouthpiece,  of  what  should  it  be 
made  and  how  should  it  be  con¬ 
structed?  Much  has  been  said  regard¬ 
ing  the  material  from  which  reed  in¬ 
strument  mouthpieces  may  be  made. 
’There  are  artists  of  outstanding  abil¬ 
ity  who  cannot  be  induced  to  um  other 
than  mouthpieces  made  of  wood.  The 
limitations  in  permanency  score 
heavily  against  this  material.  A  life¬ 
time  may  be  spent  seeking  another 
mouthpiece,  should  moisture  swell  the 
bore  or  lay  beyond  possibility  of  cor¬ 
rection.  Glass  offers  the  hazard  of 
breakage.  The  writer  during  his 
youthful  years  owned  a  crystal  mouth¬ 
piece,  which  was  brought  to  this  coun¬ 
try  by  Alexander  Selmer.  It  was  a 
prize  and  many  fabulous  offers  were 
made  by  envious  clarinetists  for  it, 
but,  one  day,  it  went  the  way  of  most 
choice  glass  mouthpieces  and  I  have 
never  found  a  duplicate  in  that  ma¬ 
terial.  Hardened  block  rubber  from 
which  mouthpieces  are  turned  with  a 
lathe  and  special  tools  has  proven  the 
most  popular  substance  from  which  to 
make  mouthpieces.  Recmonably  perma¬ 
nent,  usually  withstanding  ordinary 
usage  for  a  lifetime  and  readily  work¬ 
able  under  the  tools  used  for  facing 
and  finishing,  rubber  is  distinctly  the 
leader  in  materials  used  for  woodwind 
mouthpieces.  Some  excellent  examples 
of  the  craftsman’s  art  have  been  made 
from  silver  and  gold,  but  these  costly 
materials,  while  possessing  exceptional 
qualities  for  mouthpiece  construction, 
make  the  price  prohibitive  to  the  aver¬ 
age  player.  Much  progress  has  been 
made  recently  in  the  use  of  plastics 
and  other  synthetic  materials — ^bake- 
lite  and  kindred  products  are  becom¬ 
ing  increasingly  common  in  the  mak¬ 
ing  of  reed  instrument  mouthpieces. 

While  there  are  certain  vibratory 
properties  inherent  in  some  of  these 
materials,  which  enhance  their  value 
over  others,  the  finest  material  be¬ 
comes  useless  as  a  mouthpiece  unless 
it  has  been  correctly  fashioned,  prop¬ 
erly  proportioned  and  scientifically 
constructed.  The  size  of  the  bore;  the 
shaping  of  the  throat;  the  dimensions 
of  the  slot  opening;  the  width  of  the 
rails;  the  fiatness  of  the  table;  the 
contour  of  the  lay  and  the  evenness  of 
the  tip  are  practically  of  equal  im¬ 
portance — blended  together,  th^y  pro- 
(Titm  to  page  8S) 
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Back  to  IBM  mi9kf  ba  toe  groat  a  ttratck  for  your  imagination  without  the  itimulation  of  this  intoroating  pieturo.  Hero  you  are, 
at  a  Sunday  School  picnic  and  tha  main  attraction  it  tha  groat  concert  band  of  no  lou  than  24  playort.  It  it  a  tort  of  matted  band, 
the  boyt  fram  Howard  and  the  IS  from  TewUtvilla.  Theta  wore  the  dayt  in  Now  England  whan  the  Silver  Comat  Band  and  the 
Volunteer  Rre  Department  were  a  town'i  pride  and  joy  provoking  greater  rivalry  than  any  tchool  band  centett  could  imagine. 
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An  Old-timer 
Calls  the  Turn 

Or  is  Jasper  Jenkins  Joshing? 


DanTille,  N.  T. 

271  Main  Street. 

SCHOOL  MUSICIAN 
Chicago,  Ill. 

Mister  Editor: 

You  are  fooling  all  our  high  school 
boys  A  girls  when  you  print  a  pic¬ 
ture  in  your  magazine  of  the  Clarion 
Band  in  1909  (tee  June,  1939,  itsae,  p. 
44)  and  call  it  a  Old  Time  Band.  Old 
time  heck.  Look  at  them  fellows 
french  horning  It.  Snakes  alive,  why 
no  real  old  time  band  ever  heard  of  a 
french  horn  and  if  they  did  see  one 
they  would  think  it  was  some  dingus 
to  make  moonshine  in.  Anyhow  they 
would  not  dare  to  play  one  in  a 
church.  They’d  think  it  was  sumthin 
immoral.  Maybe  they  be.  I  know 
some  boys  Just  larnin  on  them  what 
thinks  so  yet. 

About  when  this  picture  was  took 
we  went  high  hat  and  got  up  a  En¬ 
semble  but  the  deacons  wouldnt  let  us 
play  a  concert  in  the  church,  said  the 
name  sounded  indeacent  even  if  may¬ 
be  our  music  wernt.  And  look  at  them 


clarinets.  Nine,  count  them!  Maybee 
a  old  time  band  might  tolerate  one  or 
two  Just  for  trimming  but  why  nine? 
You  could  take  and  make  a  good  band 
out  of  nine  men.  What  good  was  a 
clarinet  anyway,  you  cant  hear  one 
two  blocks  down  the  street.  When  the 


horns  reely  got  warmed  up  you 
couldnt  hear  one  a  tall  except  if  they 
was  awful  yellow.  And  anyhow  in 
real  old  time  band  days  they  wasent 
nine  clarinets  in  two  counties,  so  dont 
look  for  no  clarinet  Section  in  any 
real  old  time  band  because  they  wasnt 
none.  I  could  dig  up  a  dozen  pictures 
of  old  time  town  bands  that  makes 
this  one  of  yours  look  like  the  latest 
Symphonic  Class  A  prise  winner.  You 
got  to  come  back  Elut  to  get  the  real 
old  time  stuff.  I  am  sending  you  a 
picture  of  the  Towleaville  Cornet  Band, 
16  men.  This  will  give  you  an  idea 
of  what  the  average  town  band  of  that 
period  reely  was.  A  E  flat  clarinet 
a  E  flat  comet  two  B  flat  cornets  two 
altos  one  solo  alto  one  tenor  horn 
one  tenor  trombone  one  helicon  bary- 


'Yoe  gof  4o  come  back  Eatf  to  get  the  reel  old  time  thiff.**  Thit  b  the  Towletville 
Comet  Bend  of  IS  men  dating  beck  to  the  handle-bar  mintacha  age  when  the 
townifoHt  looked  askance  et  a  man  past  twenty-five  without  a  beard. 
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tone  one  E  flat  base  tuba  and  druma. 
Also  a  picture  of  them  and  the  Howard 
band  at  a  county  Sunday  School  picnic 
in  1888.  Towleaville  was  a  nice  coun¬ 
try  town  up  in  the  hills  on  the  old 
Btace  route  halt  way  between  Hor- 
nellsYille  A  Bath,  N.  T.  State  then 
— now  its  a  Orange  Hall  and  a  gas 
pump.  You  dont  see  no  clarinets  but 
one  E  flat  maybe  nor  no  slip  horns, 
they  wasnt  any  and  this  isnt  such  a 
very  old  time  band  either  because 
there  is  only  one  full  face  whisker 
there.  Somebudy  was  always  roundln 
up  a  crowd  in  these  small  towns,  the 
harness  maker  blacksmith  a  couple 
of  teamsters  the  barber  the  postmas¬ 
ter  a  few  farmers  and  a  counter 
Jumper  to  organise  a  triple  silver 
plated  cornet  brass  band.  With  a 
couple  of  young  rascals  on  the  high  E 
flat  cornets  tearing  up  around  high  C 
with  a  tone  lit  to  rip  a  hole  In  a  brick 
wall..  Oh  you  could  hear  the  angles 
sing  all  right — live  miles  off  too.  And 
then  some  B  flats  and  a  couple  of  peck 
horns  that  could  keep  agoin  through 

h -  an  high  water.  The  old  valve 

tenors  and  barytone  blah  blahing  high. 


•  “WE’RE  GOING  to  the ‘National!’” 

’’National  what?  School-ditcher’s 
contest?” 

”No,  you  sap.  The  solo  contest.” 

“Next  year?  Or  the  year  after?” 

’’Don’t  act  so  dumb;  Just  see  if  we 
aren’t  on  our  wav  this  time  next 
week.” 

To  these  insults,  three  schoolmates, 
heretofore  considered  lifeless  and 
empty-headed,  responded  with  a  stir¬ 
ring  ten-hour  drive  for  funds,  which 
netted  $105 — the  exact  cost  of  three 
round-trip  bus  tickets. 

Twenty-four  hours  before  sailing 
time  the  three  musically-inclined  boys, 
broke  but  determined,  met  in  front  of 
a  downtown  store  to  start  this  drive. 
Their  friend  at  the  music  store — one 
of  the  employees — threw  the  switch 
that  drew  the  first  contribution  from 
the  bottom  of  the  moth-eaten  sock. 
He  had  seen  the  boss.  No  tale!  So 
he  dug  down  into  his  own  pocket  for 
the  first  $20.  “Hot  dog!”  said  the 
three,  as  they  left  him  to  visit  another 
music  house.  A  big  conference  fol¬ 
lowed.  They  emerged  with  another 
|20.  ’’Here,  Trumpet,  you  be  treas¬ 
urer” — and  with  that  they  rushed  to 
the  bus  station  and  deposited  $16  on 
the  bus  fare  so  there  would  be  no 
backing  out. 

Typical  of  the  innocent  victims  was 
an  honest  lawyer,  who,  when  about 
to  be  attacked,  shouted,  "Lock  the 


wide  and  hanson.  The  base  tuba  and 
a  pair  of  regimental  drums  all  steamed 
up  and  stepping  down  the  street  rip- 
ing  off  Columbia  Forever  march,  well 
say,  you*  had  sumthing  there  to  shiver 
your  spine  till  youd  raire  up  on  your 
hind  feet  shoutin  and  cheerin  like 
Sam  Hill  for  the  greatest  country  on 
Gods  green  earth,  the  Perkinsville 
Are  company  and  the  Dansville  Band. 
None  of  this  tootsie  dillev  down  dewy 
clarinety  stuff  in  them  good  old  days. 
Leather  lips  and  a  cowhide  lung  a 
thirsty  throat  A  a  honest  to  good¬ 
ness  love  of  music  that  you  could 
reely  hear  feel  see  and  maybe  smell 
made  the  old  time  band  what  they  was 
and  your  slick  clarinet  sectioned 
french  horned  aggregation  Just  dont 
belong  to  that  class  at  all,  not  by  a 
longsite.  Dont  think  Im  fooling,  this 
is  all  Gospel  true  and  I  am 

Respectabally  yours  truly 
Jasper  Jenkins. 

P.  S.  Please  send  the  pictures  back 
I  think  a  lot  of  them  haint  the  one 
of  the  Sunday  School  picnic  a  lulu. 

P  douMe  S.  Me  I  am  a  piccolo 
player  haint  that  a  wough 


safe!”  But  the  human  phonographs 
went  into  action  and  Jarred  $5  from 
that  safe.  At  the  telephone  company 
they  called  on  one  of  the  high  olflcials. 
The  line  was  not  busy,  and  they  came 
away  with  twenty-flve  more. 

About  that  time  the  imlice  radio  was 
calling:  “Car  Number  33.  Car  Num¬ 
ber  33.  Investigate  three  young  drunks 
on  California  street  who  stop  every 
few  feet,  puli  out  a  roll  of  bills  and 
start  counting  them  over  and  over, 
arguing  as  to  the  result.”  But  the 
investigation  found  them  not  under 
the  influence  of  alcohol,  but  of  some 
distant  star;  and  claiming  they  were 
leaving  in  the  morning  to  enter  a  na¬ 
tional  solo  contest.  Since  there  was 
some  objection  to  the  continuance  of 
the  argument  in  the  middle  of  the 
sidewalk,  the  three  walked  into  a  shoe- 
shining  booth  and  spilled  their  ambi¬ 
tions  to  the  shine  boy.  Before  they 
left,  they  had  promised  him  the  shine- 
concession  for  the  Philadelphia  or 
New  York  Philharmonic  —  whichever 
one  offered  them  flrst-chair  positions 
as  a  result  of  any  colossal  playing  they 
might  do  at  the  contest. 

Not  nearly  so  crasy  did  these  epi¬ 
sodes  seem  the  next  day  when  the 
Sunday  paper  carried  the  complete 
story  and  announced  that  while  many 
readers  were  asleep  three  wandering 
boys  had  left  town  to  cross  swords 
with  other  soloists  from  all  parts  of 


the  southwest. 

Not  solely  as  an  answer  to  the  in¬ 
sults,  nor  for  the  pleasure  of  the  bus 
ride,  did  these  three  high  school  mu¬ 
sicians  flle  their  entries  in  the 
solo  contest,  but  to  demonstrate  to 
soloists  some  of  the  effects  they  had 
developed  on  trumpet,  flute,  and  clari¬ 
net.  Whether  these  effects  were  un¬ 
usual  or  good  they  could  not  them¬ 
selves  tell;  but  they  were  out  for  the 
try. 

The  brains  used  by  the  clarinet 
player  were  either  not  developed 
enough  or  they  were  too  scarce  to 
have  “Jist  picked  it  up  ma-seir’. 
Neither  had  he  succeeded  in  becom¬ 
ing  “The  life  of  the  party  in  six 
lessons”;  but  had  had  to  resort  to 
private  instruction.  The  author  did 
seven  months  of  fairly  vigorous,  study 
after  several  years  of  loaflng  along 
with  the  same  patient,  long-suffering 
teacher.  He  was  unable  to  develop 
as  fast  as  some  but  he  did  gain 
enough  momentum  to  memorise  a  solo 
and  had  the  nerve  to  put  it  up  against 
the  Held. 

Filing  his  entry  in  the  national 
brought  one  the  feeling,  probably 
prevalent  among  the  better  players 
around  the  state:  “Who  does  this  guy 
think  he  is,  anyway?  Why,  the  next 
time  you  know  he’ll  sit  down  beside 
Langenus  and  sight-read  his  Scherso 
while  he  plays  It!” 

But  the  main  purpose  of  the  entry 
was  not  wholly  to  Impress,  but  to 
gain  experience  and  contacts;  also  to 
get  playing  tips  from  both  soloists 
and  bands.  And  the  experience  only 
strengthened  the  belief  of  these  boys 
that  they  themselves  had  a  flne  band 
and  a  flner  director. 

The  Three  Musketeers  were  handed 
a  third,  a  second,  and  a  first  division 
rating. 

None  was  more  surprised  than  the 
author,  who  won  first  division  rat¬ 
ing.  And  as  a  result  of  that  en¬ 
couragement  he  has  spent  the  sum¬ 
mer  in  long  hours  of  practice,  trying 
to  live  up  to  the  reputation  acquired 
and  to  put  into  practice  the  tips  that 
he  got  at  the  contest. 

As  the  bus  rolled  into  the  bus  termi¬ 
nal  on  the  return  home,  we  heard 
strange  noises.  And,  what  a  head¬ 
ache! — if  it  wasn’t  our  whole  high 
school  band  down  to  meet  us! — and 
playing  their  loudest  as  the  bus  came 
to  a  stop!  And  the  author  can  testify 
that  one  of  the  three,  at  least,  wanted 
to  crawl  underneath  the  bus  as  the 
news  photographer  lined  us  up  for  a 
picture  of  the  ”big  shots.”  But  even 
at  that,  hometowners  were  treated  to 
a  little  relief,  next  day,  from  the  mo¬ 
notony  of  having  to  look  only  at  pic¬ 
tures  of  gangsters  and  bathing^beau- 
ties. 


Stranger  Than  Fiction 
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Clarinets!  Stop  that 
SQUEAK 

By  Raymond  H.  Zepp 

Director  of  Instrumental  Music,  Brookville,  Indiana,  Schools 
M«mb«r  of  Frank  Simon's  Famous  Band 

Formar  Solo  Clarinatist  of  Tka  Cincinnati  Consarvatory  of  Music  Symphonic  Band 


•  WHEN  CLARINET  READERS  sight 
the  word  Squeak  at  the  top  of  this 
page  they  will  recall,  with  probable 
chagrin,  some  particular  incident 
when  he  or  she  emitted  an  unmusical 
sound  at  some  important  time  during 


Mr.  Zapp  is  of  tka  opinion  that  muck 
of  tka  raad  troubla  is  raally  ant- 
bouckura  complaint.  In  this  articia, 
ka  treats  both  ailments. 

a  contest  or  audition  when  they 
wanted  to  i>erform  at  their  best.  If 
there  should  be  a  clarinetist  who 
never  squeaked  .  .  .  that  player  be¬ 
longs  in  the  world  of  immortals  .  .  . 
and  not  to  our  very  human  fraternity. 

A  former  teacher  of  mine,  Emil 
Schmachtenberg,  now  with  The  Cin¬ 
cinnati  Symphony  Orchestra  and  a 
member  of  Frank  Simon’s  Band,  be¬ 
lieves  sincerely  that  this  lasting  fear 
of  an  unpredictable  squeak  develops 
good  traits  in  one’s  personality  and 
tends  to  create  a  greater  humbleness 
and  respect  for  our  fellow  man.  In 
my  association  with  the  finest  type 
professional  clarinetists  I  have  found 
remarkable  examples  of  this  truth. 
Don  Basset,  George  Carr,  and  Joseph 
Elliott  all  solo  clarinetists  with  Dr. 
Simon’s  famous  Band  are  men  that 
will  impress  you  with  their  sincerity 
of  purpose  and  genuine  humility  even 
before  you  hear  them  play.  It  is  my 
opinion  that  their  clarinets  act  as 


transformers,  in  that  the  instruments 
transmit  the  personality  of  these 
artists  to  us.  Thus  the  listener  hears 
in  music  the  personalities  and  traits 
of  all  performers.  The  next  time  you 
bear  a  soloist,  try  to  picture  the  type 
individual  he  is,  then  get  acquainted 
and  see  how  nearly  correct  you  are. 

Several  days  ago  while  rehearsing 
"Light  Cavalry’’  overture,  my  solo 
clarinetist  squeaked  in  bis  cadenza. 
All  the  band  chuckled  except  the 
clarinet  section.  The  reed  players  will 
sympathise  in  such  an  occasion  but 
other  players  only  show  their  com¬ 
plete  lack  of  understanding  reed 
instrument  problems.  If  you  go  to  . 
a  concert  and  the  clarinetist  squeaks  it 
will  create  amusement,  and  when  this 
happens  I  certainly  feel  like  standing 
up  in  defense  of  Mr.  Clarinetist.  Isn’t 
there  some  way  we  can  educate  our 
public  as  to  the  hazards  of  this  in¬ 
strument? 

Many  parents  discontinue  giving 
their  children  lessons  after  a  few 
weeks  because  they  “Squeak  too 
much”.  One  of  the  first  things  I  try 
to  do  when  starting  new  pupils  is  to 
educate  their  parents  to  overlook  this 
possibility  in  young  players.  Students 
must  also  be  educated  along  this  line 
so  they  will  not  become  discouraged 
during  their  first  months  of  trials  and 
tribulations  on  the  clarinet. 

By  this  time  you  will  probably  think 
that  clarinet  players  do  nothing  but 
Squeak — Squeak — Squeak!  But  this  is 
not  true!  A  certain  control  can  be 
developed  so  that  this  can  be  almost 
entirely  eliminated.  Consistency  is 
one  of  the  most  important  factors  of 
a  musician.  Some  players  are  good 
one  day  and  off-color  the  next,  and 
then  continue  that  way  in  spells.  A 
musician  in  a  responsible  position 
must  learn  to  be  consistent  in  his 
playing.  For  three  years  I  attended 
The  Cincinnati  Symphony  Concerts 
regularly  and  I  have  yet  to  hear 
Joseph  Elliott,  first  clarinetist,  have 
an  off-day.  He  is  as  consistent  as 
day  and  night,  and  that  is  what  makes 
him  so  valuable. 

"Control”  is  the  element  we  should 
all  strive  to  perfect  and  then  if  an 
unfortunate  squeak  occurs  we  will  not 


lose  our  bold  on  the  instrument  Now 
then,  what  should  we  do  after  a 
squeakt  Last  year  when  I  was  an 
interested  auditor  of  the  Indiana  State 
Solo  Contest  I  listened  to  a  girl  give 
an  excellent  rendition  of  Weber’s  Con¬ 
certino.  Suddenly  there  was  a  little 
squeak.  She  became  nervous,  lost  her 
poise  and  almost  broke  down  com¬ 
pletely.  All  clarinet  players  can 
imagine  how  she  felt  because  it  has 
happened  to  all  of  us.  That  girl  knew 
her  number  perfectly  yet  that  unex¬ 
pected  visitor  almost  caused  a  tragedy. 
I  would  say  the  most  Important  thing 
to  do  after  a  squeak  is  to  determine 
to  keep  calm  and  not  get  nervous. 

All  squeaks  and  whistles  can  be 
identified  by  three  potent  causes: 

1.  The  reed  and  mouthpiece. 

2.  Tired  or  poor  embouchure. 

3.  Faulty  mechanism. 

The  reed  problem  is  a  great  one 
indeed.  Sometimes  a  new  reed  will 
have  an  obvious  whistle  that  suggests 
a  squeak.  A  reed  like  this  is  usually 
no  good  and  should  be  discarded  im¬ 
mediately.  Not  long  ago  I  was  show¬ 
ing  a  young  clarinetist  some  trick 
fingerings  when  suddenly  his  reed 
caught  on  his  sweater  and  broke.  The 
boy  did  not  seem  worried  as  be  got  a 
new  one  from  his  case  and  put  it  on 
with  all  the  confidence  in  the  world 
that  it  would  be  better  than  his  old 


one,  but  all  be  could  get  was  squeak 
after  squeak.  I  had  difficulty  in  con¬ 
vincing  the  boy  and  his  parents  that 
the  reed  was  no  good.  Students  always 
wishfully  hope  that  a  new  reed  will 
solve  their  problems  Just  as  others 
think  that  a  new  instrument  or  mouth¬ 
piece  solves  all  their  difficulties,  but 
this  is  assuredly  not  true. 

My  first  teacher  once  defined  “the 
clarinetist”.  Jokingly,  as  “one  who 
spends  a  lifetime  searching  for  a  per¬ 
fect  reed”.  After  years  of  experi¬ 
ence  I  find  this  definition  is  in  reality 
very  true.  How  I  used  to  sit  (I  still 
do)  by  the  radio  and  listen  to  clari- 
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net  player*  and  unconsciouBly  repeat 
in  my  mind —  “Oee — if  I  could  only 
get  a  reed  like  that”.  I  am  still  hoping 
to  find  that  perfect  reed,  though  I 
know  it  is  an  impossibility. 

A  reed  that  does  not  lit  the  facing 
of  the  mouthpiece  is  apt  to  squeak. 
For  example,  a  mouthpiece  with  a 


short  facing  demands  a  reed  with  a 
soft  tip.  The  more  open  Uie  mouth¬ 
piece  the  softer  must  be  the  tip  of 
the  reed.  The.  reverse  is  also  true. 
A  long  facing  demands  a  reed  that  is 
soft  back  further  from  the  tip  which 
permits  a  longer  vibration.  In  work¬ 
ing  (scraping)  a  reed  one  must  be 
careful  to  understand  the  facing  of  the 
mouthpiece  to  which  he  is  fitting  the 
reed  so  that  he  will  soften  it  at  the 
correct  place. 

Reeds  will  squeak  when  they  are 
split.  Sometimes  it  is  difficult  to 
locate  a  crack  in  a  reed.  Whistling 
reeds  are  most  always  traceable  to  this 
defect.  Often  times  when  a  player 
changes  his  reed  a  squeak  will  result 
from  the  difference  in  his  control  of 
the  two  reeds. 

The  embouchure  is  responsible  for 


•  THE  NIGHTMARE  OF  MANY  A 
DIRECTOR  has  been  the  desire  of 
members  of  the  concert  band  to  play 
popular  music.  I  remember  one  direc¬ 
tor  who  never  permitted  a  note  of 
popular  music  to  be  played  in  his 
school  during  school  hours,  and  if  a 
student  musician  chanced  to  sneak  in 
a  muted  trumpet  encore  of  popular 
vein  he  would  be  very  sharply  inter¬ 
rupted  in  the  middle  of  his  soio,  even 
if  the  auditorium  were  filled,  with  two 
thousand  students. 


many  squeaks  which  are  usually 
blamed  on  the  reed,  mouthpiece,  or 
clarinet.  A  performer’s  embouchure 
may  change  from  day  to  day.  If  he 
hasn’t  ‘practiced  for  a  day  or  so  his 
embouchure  will  be  rested  and  strong 
so  that  when  he  picks  up  his  instru¬ 
ment  he  will  get  a  feeling  of  satis¬ 
faction.  If  he  is  playing  regularly  his 
control  will  be  good  and  his  em¬ 
bouchure  delicate  and  fiexible.  When 
the  embouchure  is  tired  the  per¬ 
former  has  lost  most  of  his  control 
which  results  in  squeaks.  Some  musi¬ 
cians  positively  refuse  to  play  when 
their  embouchure  becomes  tired. 

Our  best  reeds  have  different  blow¬ 
ing  qualities  depending  on  our  em¬ 
bouchure.  A  student  once  remarked 
that  his  instrument  sounded  good  and 
that  he  had  a  fine  reed.  The  next  day 
he  came  to  me  and  said  that  the  reed 
was  no  good — that  it  sounded  like  a 
dish  pan.  Students  blame  the  reed 
but  the  solution  is  in  the  variant 
embouchure.  Under  these  conditions 
after  one  tries  a  half  dozen  reeds  the 
embouchure  can  become  so  unadjusted 
that  the  player  cannot  detect  a  good 
reed  if  he  found  one. 

The  third  classification  of  squeaks 
are  those  caused  by  a  faulty  instru¬ 
ment.  Pads  may  leak,  keys  may  be 
bent,  and  corks  may  not  be  tight. 
Even  new  instruments  might  be  sus¬ 
ceptible  to  these  faults.  Too  often 
students  will  get  a  screw-driver  and 
tighten  all  screws  with  the  result  that 
the  A  key  (2nd  space)  will  stand  far 
enough  open  to  cause  plenty  of  trouble. 

The  problem,  after  all,  is  the  cause 
for  that  squeak  and  what  can  be  done 
to  eliminate  it.  First,  make  sure  that 
all  fingers  are  covering  properly  and 
that  no  keys  are  being  touched.  (With 
beginners  I  find  it  a  good  policy  to 
plug  certain  keys  which  the  beginning 
student  does  not  use.)  Next,  examine 
the  instrument  carefully.  For  safety, 
use  your  own  mouthpiece  to  test  the 
supposedly  faulty  instrument.  Then 


I  have  always  tried  to  see  the 
constructive  possibilities  of  popular 
music.  Most  of  us  have  a  naturai 
antipathy  toward  this  bang-bang,  cat 
and  dog  fight,  “every  man  for  him¬ 
self’  tjrpe  of  music,  and  it  seems  wise 
that  student  musicians  should  be 
taught  the  difference  between  good 
popular  music  and  that  which  is  al¬ 
most  base  and  Obscene.  Few  will  criti¬ 
cize  the  fine  music  element  of  Wayne 
King,  or  the  near  symphonic  music  of 

(Turn  to  next  page) 


inspect  the  reed  and  see  that  it  is  not 
split,  and  properly  fit  it  to  the  facing 
of  the  mouthpiece.  If  these  two  steps 
are  followed  carefully  the  squeak  will 
be  found  nine  times  out  of  ten.  ’The 
last  place  to  find  trouble  is  the  em¬ 
bouchure,  which  is  a  touchy  job.  It 
might  be  wise  to  lay  that  reed  away 
and  have  the  student  try  another  but 
be  sure  that  you  keep  the  squeaky  reed 
to  try  some  other  day  when  the  em¬ 
bouchure  may  be  adapted  to  it.  If 
all  the  reeds  you  put  on  squeak  you 
can  rest  assured  it  is  the  fault  of  the 
embouchure.  Remember  —  the  fewer 
the  squeaks — the  better  the  player. 


A  Beautiful 
Christmas  Gift 
for 

Your  Director 


Ome  he  witt  ume  dmilf/  and 
emje^  tor  mam^  f/eara. 


eutdeottfidehUaU^ 

e  It’a  the  new  Banaon  Direetor’a  Baton,  your 
choice  of  6  beautiful  modela.  20'  or  22*  len«tha. 
They’re  made  of  Aluminum  alloyt  perfectly 
balanced;  extremely  lipht;  will  not  break,  bend, 
warp  nor  tamiah;  more  eaally  ’‘aeea”  by  playera 
without  lifting  eyea  from  muaie;  aure-grlp 
aelf'handlea;  modem  deaigna,  —  what  more 
could  any  director  wiah.  Aa  a  gift,  thia  ia  a 
baton  your  director  will  uaa,  not  eotiaign  to 
hia  trophy  abow  eaae. 

Better  Do  It  Today 

See  your  local  muale  dealer  right  away  about 
one  of  theae  beautiful  glfta  for  your  director. 
They’re  brand  new  and  he  may  not  yet  bare 
them  in  atoek.  Juat  abow  him  thia  ad  and  he’ll 
be  glad  to  order  for  you  at  once.  See  him  now. 

M 
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By  Martin  O.  Monahan 
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Pftul  Wbiteman.  On  the  other  hand, 
we  abhor  the  idea  of  atooping  to  awing 
our  belored  old  meiodiee  or  claaaica, 
or  our  national  and  aacred  hjrmna. 

Many  claaaica  and  aemi-claaaica  lend 
themaelrea  rery  aptly  to  popular  atyle 
and  can  be  taught  to  the  average 
achool  muaician  with  impunity.  Stu- 
denta  who  dialike  practicing  acalea 
will  delight  in  playing  “In  an  Eigh¬ 
teenth  Century  Drawing  Room”,  which 
ia  full  of  acale  work.  Incidentally,  it 
ia  a  Moaart  adaptation  and  quite  a 
pleaaing  preeent  day  hit  Creacendoe 
and  decreecendoa  can  be  eaaily  taught 
in  the  aacending  and  deacending  acalea. 
Following  the  acalea  excellent  lip  drill 
may  be  had  when  alurring  the  two 
eigbtha  followed  by  the  three  quarter 
notea. 

Take  the  preaent  hit  “Moon  Love” — 
if  played  alowly  and  in  good  taate  it 
becomea  the  beautiful  aecond  theme 
from  Tchaikowaki’a  Fifth  Symphony. 
It  too  involvea  leaaona  in  expreaaion, 
tied  notea,  and  variant  intervala. 

Much  can  be  played  in  the  band- 
room  tree  from  radical  criticiam  if  it 
ia  done  in  the  right  manner.  The  atu- 
denta  will  enjoy  their  mualc  more  and 
the  director  needn’t  roam  the  campus 
afflicted  by  the  label  “old  fogey”.  Let 
ua  go  back  to  the  "Man  With  the 
Mandolin".  I  am  teaching  dotted 
eighths  and  sixteenths  with  this  hit 
quite  successfully.  Like  "Moon  Love”, 
it  lends  itself  well  to  the  teaching  of 
triplets  and  again  it  has  the  much 
needed  lesson  in  the  interval  of  the 
octave.  To  me  thia  is  the  little  sugar- 
coating  that  I  put  on  my  band  work. 

Bat  lint:  I  never  consider  a  popu¬ 
lar  hit  unless  it  is  a  pleasing  melody 
or  unless  it  is  a  classic  or  semi-classic 
adaptation. 

Second:  I  never  permit  this  element 
of  teaching  to  precede  the  music  funda¬ 
mentals. 

Third:  I  never  select  a  popular  song 
as  supplementary  material  unless  it 
imbibes  as  a  basis  many  lessons  of 
technical  scope. 

Popular  muaic  has  a  definite  place 
in  the  field  at  music,  and  inasmuch  as 
we  are  compelled  to  live  in  the  midst 
thereof,  it  should  behoove  us  as  teach¬ 
ers  to  magnify  the  constructive  ele¬ 
ments  as  embodied  therein  and  bring 
them  into  practice.  To  the  extent  that 
we  do  this  we  are  consistent  with  the 
philosophy  of  progressive  music  edu¬ 
cation.  _ 


ENVY  THIS  FINE  DRUM  SECTION  OF  THE 
COLUNSVILLE,  ILL.,  HIGH  SCHOOL  BAND 


tCantwt  adiwUeatara  ■aiaoai  laQ  to  auka 
ttartnc  aoMoi—t  aa  tha  Saa  latoaaUoa, 
tha  amooth  aaaaiahWi  aBact  af  Um  Catliaavllla 
H.  S.  baad  piafoamanm.  llaiMimaatar  F.  C. 
Kiaidar  pata  thaaa  raaulta  fireaa  Ms  aiiiairiana 
bacaasa  tfcav  fcaaa  tba  avajpatanc  tkmt  will 
gtva  it.  Mach  at  tha  dltaetar's  daoMMMtratad 
ability  and  pai— tablng  aSort  to  lead  his  hoa- 
dtad  stadaat  asnstdans  up  to  tha  hlphast  stats 
af  schoal  hand  paafsctiaa  aroold  atharwisa  ha 


Wa  spaak  portiealarly  at  tha  psacusslon  asa  * 
that,  which  Is  coosplataly  Ludwip  ft  Uadwlp,— 
draass  and  asallataar  iBstruasaats  af  tha 
waald’a  haast  asaka.  Far  tha  draos  aastlon  at 
aay  band  Is  pcomlnssit,  alasost  darlsWa.  That’s 
why—saparlslly  In  tha  percussion  section,  the 


Sand  for  ynar  free  copy  of  tha  now  dt  papa 
Ladwip  ft  Ludwlp  Catalon  whieh  *‘has  arory- 
thins”  for  tha  draBsaser,  parcnaaloniot  and 
nudlateer,  all  baantifnlly  Ulustratad,  nsanjr 
itanss  In  foil  eoh>r.  New  traps  and  aBoosoorlao, 


Bridgeport,  Sehr. — ^The  school  band 
here  directed  by  W.  O.  Haynes,  recently 
presented  a  program  of  musical  selections 
in  the  Bridgeport  high  achool  auditorium. 

Elgin,  Nebr. — L.  M.  Durham  who  has 
directed  the  municipal  band  during  the 
summer  months  succeeding  Paul  J.  Kelly 
of  Petersburg,  was  elected  director  of  the 
band  for  the  coming  year  at  a  special 
meeting  held  recently. 
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Lawrmncm,  Mcm.  Gets 
New  England  Mane 

Fegiival  in  May 

Lawrence,  Moat. — The  New  England 
Music  Festival  will  be  held  here  on 
May  24  and  25,  1940.  Various  com¬ 
mittee  meetings  have  already  been 
held  in  Lawrence  for  this  big  event 
and  everything  indicates  to  another 
banner  festival. 

Pending  the  appointment  of  the 
chairman,  music  educators  having  in¬ 
quiries  to  make  to  the  Lawrence  com¬ 
mittee  regarding  housing  and  feeding, 
should  write  to  Mr.  Dennis  Callahan, 
superintendent  of  schools,  Lawrence, 
Mass. 


Chicago  Band  Grad  Now 

Direcit  at  El  Dorado 

El  Dorado,  Ark. — Ray  Olivadoti  is 
the  new  director  of  the  El  Dorado 
grade  and  Junior  high  school  bands 
and  assistant  director  of  the  senior 
high  school  band.  Mr.  Olivadoti  gradu¬ 
ated  from  the  Austin  high  school,  Chi¬ 
cago,  in  1936.  As  a  result  of  his  musi¬ 
cal  ability  at  Austin,  he  received  a 
music  scholarship  to  McMurry  college, 
Abilene,  Texas  and  attended  there  one 
year.  He  also  attended  the  Vander- 
cook  School  of  Music,  Chicago,  of 
which  his  father,  Joseph  Olivadoti, 
musician  and  composer,  is  a  faculty 
member. 

No.  Indiana  B,  O,  Clinic 
Goes  Again  to  Elkhart 

Elkhart,  Ind. — Harold  Bachman,  na¬ 
tional  authority  on  band  adjudicating 
and  sight  reading,  will  be  the  conduc¬ 
tor  of  the  Fourth  Northern  Indiana 
School,  Band  and  Orchestra  Clinic  to 
be  held  here  on  November  24  and  25. 
Mr.  Glen  Ford,  formerly  conductor  of 
the  famous  Joliet  school  band  and  na¬ 
tional  authority  on  grade  and  Junior 
high  school  bands,  will  have  charge  of 
the  grade  Interests. 

The  Elkhart  high  school  band  and 
orchestra  under  the  direction  of  David 
Hughes  will  be  the  clinic  organization. 

National  Comp,  Set  for 

Los  Angdes  in  Spring 

Chicago,  III. — Definite  dates  and 
place  have  finally  been  established  for 
the  1940  National  Music  Educators 
Conference.  It  will  be  held  in  Los 
Angeles,  California,  March  30-April  5, 
according  to  information  released  by 
C.  V.  Buttleman,  Executive  Secretary 
of  the  conference. 


Ode  Moves  to  Dnlnth 


Duluth,  Minn. — Sigurd  J.  Ode,  formerly 
music  supervisor  at  Eiast  Orand  Forks, 
Minnesota,  Is  now  In  charge  of  Instru¬ 
mental  music  at  Morgan  Park  senior  high 
school  In  Duluth.  He  also  directs  Instru- 


ILL  GRADE  SCHOOl  BANDMASTERS 
FORM  WDEPENDENT  ASSPOATIDN 

Will  Hold  Sil  District  CoDtosts  for  Drads  School  Bands, 
Ensonblos,  Soloists.  Stato  Finals  In  May 


Bloomington,  III. — High-spirited  op¬ 
timism  prevailed  among  the  charter 
members  of  the  newly  formed  Illinois 
Grade  School  Band  association,  which 
held  its  first  official  clinic  and  business 
meeting  here  at  Wesleyan  University 
on  October  28  under  the  general  direc¬ 
tion  of  P.  M.  Keast,  Elmhurst,  founder 
and  new  president  of  the  association. 

“Grade  school  bandmasters  and  prin¬ 
cipals  have  felt  for  some  time,”  said 
Mr.  Keast,  “that  the  interests  of  instru¬ 
mental  music  education  in  the  grades 
can  best  be  served  by  a  separate  organ¬ 
ization.  For  that  reason,  I  called  a  spe¬ 
cial  meeting  of  the  grade  division  of  I 
the  Illinois  School  Band  association, 

Missouri  M.  E.  A.  Preen 

for  Dec.  Meet  at  Joplin 

According  to  Henry  C.  Ruester  of 
St.  Louis,  who  tried  to  sell  us  an  ad 
in  the  clinic  program,  the  Fifth  An¬ 
nual  Clinic  of  the  Missouri  Music 
Educators  Association  will  be  held  in 
Joplin  on  December  7,  8  and  9.  Hun¬ 
dreds  of  interested  instrumental  and 
vocal  supervisors,  according  to  Mr. 
Ruester,  will  attend. 

Foreign  Fuss  Ftdls  to 
Suppress  American  Music 

“America  is  more  concerned  about 
music  than  war,”  said  Miss  Selma 
Stark,  noted  music  authority  and 
music  appreciation  lecturer.  “The  ex¬ 
perience  of  the  last  war  has  made  peo¬ 
ple  much  more  practical,  made  them 
realize  the  futility  of  fighting,  and 
caused  them  to  cling  to  the  peace  and 
security  offered  by  musical  expres¬ 
sion.” 

Miss  Stark’s  statement  is  based  on 
experience  and  observation  in  her  ex¬ 
tensive  lectures  on  music  appreciation. 
“I  have  seen  no  signs  of  lagging  in¬ 
terest  in  music  because  of  war  talk,” 
she  continued.  “As  a  matter  of  fact, 
since  the  first  of  September  when  war 
began  I  have  noted  a  definite  increase. 
It  seems  as  though  Americans  are 
striving  to  rise  above  the  horrors  that 
engulf  their  European  neighbors.” 


mental  music  at  Stowe  Junior  high  of  this 
city.  Mr.  Ode  earned  his  Master's  degree 
from  North  Dakota  university  this  past 
summer.  His  undergraduate  work  was 
done  at  Luther  College,  Decorah,  Iowa, 
Univeraity  of  Iowa  and  the  MacPhail 
School  of  Music  In  Minneapolis. 


May  28,  last,  and  it  was  then  decided 
to  proceed  at  once  with  the  organiza¬ 
tion.  A  committee  was  appointed  to 
draft  the  fundamental  plans  and  those 
plans  have  at  this  meeting  been  unani¬ 
mously  adopted,  officers  elected,  re¬ 
quired  numbers  chosen  for  the  spring 
contest  and  the  Illinois  Grade  School 
Band  association  is  now  a  working 
reality.” 

Special  Rules  Adopted 

Many  changes  were  made  from  the 
popular  rules  governing  the  I.S.B.A., 
of  which  Mr.  Keast  is  Second  Vice- 
President.  Rules  governing  classifica¬ 
tion,  eligibility,  fees,  et  cetera,  were 
re-designed  to  encourage  participation 
in  contests  by  grade  school  musicians 
who  will  now  find  a  more  even  equality 
in  competition. 

State  Divided 

Each  of  six  districts  into  which  this 
state  was  divided  will  conduct  a  dis¬ 
trict  contest,  with  a  state  contest  to 
be  held  at  the  University  in  May,  1940, 
definite  date  not  yet  established. 

To  stimulate  interest  in  each  district, 
the  responsibilities  of  conducting  these 
district  contests  were  placed  squarely 
upon  the  shoulders  of  those  who  are 
most  vitally  concerned. 

Rret  Officare  Elacfad 

New  officers  of  the  association  are 
P.  M.  Keast,  Elmhurst,  President;  T. 
W.  Paschedag,  West  Frankfort,  Vice- 

(Turu  to  next  pagt) 

Elkhart  County  School 
Beards  Do  Second  Clinic 

Nappanee,  Ind. — ^The  Elkhart  County 
schools  held  their  second  annual  band 
clinic  here  on  Saturday,  November  4. 
Nilo  Hovey  of  the  cieorge  Rogers 
Clark  school,  Hammond,  was  clinic 
director.  Participating  bands  were 
Nappanee  high  school  baud,  Henry 
Busche,  director.  Concord  high  school 
band,  Kenneth  Long,  director  and  the 
Elkhart  County  concert  band  directed 
by  Gene  Chenoweth. 


School  Board  Gets  Money’s  Worth 
Bridgewater,  8.  D. — Band,  Biology 
and  English  will  be  A.  R.  Foes’  new 
Job  at  the  high  school  here. 

Mr.  Foss,  a  graduate  of  Sioux  Falls 
College  luCi  been  director  of  the  4-H 
band  of  Minnehaha  County,  a  member 
of  the  El  Shriad  band  and  municipal 
band  of  Sioux  Falls.  He  fills  vacanqy 
made  by  resignation  of  R.  H.  Best. 
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£ima,  Idaho— In  the  fall  of  1»S8  the 
flrrt  school  music  was  Introduced  Into  the 
Kuna  schoola  The  “Music  Adaptability” 


band  entered  the  district  rauslo  festival  at 
Boise,  Idaho  playlnc  the  required  Class  D 
concert  numbers  and  taking  part  in  the 


This  bend  of  Kuna,  Idsko,  is  an  ssceNenf  ssemple  of  what  a  school  can  do  in  ons 
year.  Kuna  got  its  first  teste  of  school  music  in  1931.  Howard  A.  Hartman  is  the 

director. 

test  by  George  Van  Ness  was  given  by  I  parade  work.  Judge  Chester  Duncan,  Su- 
Dlrector  Howard  A.  Hartman  and  SO  stu-  pervisor  of  school  music,  Portland,  Ore- 


President;  H.  W.  Gransow,  Maywood, 
Secretary-Treasurer. 

The  first  clinic  held  hy  the  associa¬ 
tion  set  a  very  high  standard  with  the 
University  band  under  the  direction  of 
Robert  W.  Ross,  reading  most  of  the 
new  music  suitable  for  grade  school 
bands;  a  technical  drum  discussion  by 
Haskell  Harr;  a  clinic  on  brasses  by 
Professor  Freedman,  and  other  events 
of  edifying  value. 

Itaquirad  Numbart  Pickad 
Following  is  the  list  of  required  num¬ 
bers  chosen  for  the  various  classes: 
Class  A  A — American  Youth — W.  E. 
M.  Pettee  . Fox 


Showing  iha  $ii  district*  into  which 
tha  stata  has  baan  dividad  for  qrada 
school  contests. 


Class  A — Agnus  Dei  from  Arlesienne 


Suite — O.  Bizet  . Rubank 

Classes  B  k  C — Dreadnaught  Over¬ 
ture — G.  E.  Holmes . Rubank 


denta  were  enrolled  out  of  the  combined 
upper  grades  and  junior  high  school  stu¬ 
dents  which  number  approximately  100. 
The  following  spring  the  Kuna  school 


Class  D  —  Judy’s  Dream  —  Forreit 

Buchtel  . KJos 

Class  E — On  Shawnee  Road — Max 
Thotnaa  . Kjos 


Start  on  New  Job, 

Oranger,  Wyo. — George  H.  Volkmer, 
former  school  music  instructor  at 
Hemingford,  Neb.  has  been  appointed 
to  a  similar  position  in  the  schools 
here.  Mr.  Raymond  W.  Pitman,  for¬ 
merly  of  Cheyenne,  Wyoming,  has 
been  employed  as  physical  science  and 


gon,  pronounced  the  young  band  the 
"highlight  of  the  festival". 

The  members  of  the  band  are  100% 
SCHOOL  MUSICIAN  subscribers. 


high  school  music  instructor  for  the 
ensuing  school  term  at  Hemingford. 
replacing  Mr.  Volkmer. 


Plymouth,  Mata. — Austin  Cramer, 
former  director  of  the  men’s  glee  club 
in  Plymouth  and  a  member  of  the 
Handel-Haydn  choral  society  of  Bos¬ 
ton  this  past  year,  is  now  music  in¬ 
structor  in  the  schools  of  Wayne,  Ne¬ 
braska.  Mr.  Cramer  attended  school 
in  that  state,  at  Lincoln,  where  he  was 
student  director  of  the  Nebraska  Wes¬ 
leyan  men’s  glee  club  which  made  a 
tour  in  1932-34. 

The  past  year,  Mr.  Cramer  in¬ 
structed  in  instrumental  and  vocal 
music  in  the  Plymouth  high  school. 
He  held  a  similar  position  in  Pierce, 
Nebraska,  1934-38. 

Tex-Arkana  Band  Day 
Sandwiched  *Twix  Hedvea 

Auatin,  Tex. — Fourth  annual  Uni¬ 
versity  of  Texas  “band  day”  for  Texas 
high  school  musicians  was  staged  be¬ 
tween  halves  of  the  Texas-Arkansas 
game  here,  Saturday,  October  XI,  un¬ 
der  arrangements  by  Col.  George  E. 
Hurt,  Longhorn  band  director. 

Attracting  1,630  musicians  in  51 
high  school  bands  last  year,  cere¬ 
monies  this  year  placed  all  visiting 
bands  in  mass  formation  on  the  Texas 
Memorial  Stadium  playing  field. 

Parker,  8.  D. — The  high  school  band  has 
been  playing  through  some  new  band 
pieces  which  Mr.  Ferguson  has  on  ap¬ 
proval.  Among  them  are  “Hero"  and 
"God  Bless  America.” 


1 - 

This  Ohio  Band  Is  Really  Organized 

This  7S  piece  Paulding,  Oliio,>chool  band  is  diraefed  by  Mr.  Glenn  G.  Sickafus.  who 
also  conducts  fba  Conroy  and  Oakwood  school  bands.  Tbs  Pauldinq  band  which 
was  three  years  old  last  April  has  won  several  contests  in  the  Ohio  section  of  the 
country.  Lois  lybee,  1st  cometist,  is  The  SCHOOL  MUSICIAN  reporter  for  the  band 
and  Mrs.  Alva  Webb  is  the  President  of  the  land  Parents’  Club.  Mr.  Sikafus  is 
standing  behind  the  trombones  in  the  picture. 


*4«1  iiurtc  ilMM  *cct<M  at  Mbt 
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NEBRASKA  BANDS 
STABE  PABEANT 


Tnppy  Twlria  Her  Way 

Vancower,  Waahington  —  Ethel,  better 
known  at  Tuppy,  Haynes,  daughter  of 
Arthur  S.  Haynes,  army  bandmaster  and 
also  prominent  educator  and  adjudicator, 
is  the  vivacious  and  talented  twirler  of 
the  Vancouver  high  school  band.  Tuppy 


Grand  Itland,  Nebr. — Nearly  600  stu¬ 
dents  from  12  central  Nebraska  towns 
were  guests  at  the  second  annual  har¬ 
mony  harvest  here  on  October  6. 
Bands  from  York,  Columbus,  Central 
City,  Pleasanton,  Scotia,  Minden,  Ar¬ 
cadia,  North  Loup,  Superior,  Fuller¬ 
ton,  Burwell  and  St.  Eldward  partici¬ 
pated  in  a  massed  concert  on  the  court 
house  steps.  Twenty-four  rural  school 
floats  participated  in  a  parade. 


III.  Town  Equipa  High 
SchooU  with  Bcaid  Rooma 

Weit  Frankfort,  III. — Both  the  high 
school  and  the  junior  high  school  here 
now  have  specially  equipped  band 
rooma,  beiieved  by  Bandmaster  Theo¬ 
dore  W.  Paschedag  to  be  the  best  in 
this  part  of  the  country.  Both  were 
part  of  the  new  building  project  com¬ 
pleted  this  fall. 

This  new  advance  in  school  equip¬ 
ment  is  the  climax  of  nine  years’  in¬ 
tensive  work  in  the  instrumental  field 
by  Mr.  Paschedag.  The  town  and  the 
director  are  proud  of  what  has  been 
accomplished  and  this  publication 
hopes  to  present  photographs  in  an 
early  issue  which  will  be  an  encour¬ 
agement  to  band  directors  in  other 
cities.  _ 

Geta  Full-Time  Job 

McCook,  Nebr. — Leo  Kelly,  long-time 
director  of  high  school  bands  here  on 
a  part-time  basis,  has  been  elevated  to 
the  status  and  salary  of  a  regular  high 
school  teacher  and  for  the  remainder 
of  the  present  school  term  will  devote 
his  entire  time  to  instruction  in  in¬ 
strumental  music.  , 

A  full  day’s  schedule  of  group  in¬ 
struction  will  provide  opportunity  for 
a  large  number  of  pupils,  providing 
more  material  for  the  high  school 
band.  ’The  arrangement  as  worked  out 
by  Superintendent  F.  L.  Holmes  was 
promptly  approved  by  the  Board  of 
Education. 


r 


Band,  Orchestra,  Glee,  Christen  Uniforms 


f  'i  9^9 


The  Woodrow  Wilton  junior  hiqh  tekool,  CknrlMton,  Wntt  Virginia,  mndn  thnir  first 
•pponrancn  in  tkair  snappy  now  uniforms  of  dark  trousars  and  wkifa  twaafart  at  a 
racant  concart  in  wkick  tka  band  was  assistad  by  tka  orckastra  and  tka  boys’  and 
girls’  glaa  clubs.  Miss  Dorothy  McNaal  it  tka  diractor. 


MUSIC 

SCHOOLS 


The 

SYMPHONY  SCHOOL 
of  Music 

Why  Nd  Study  With  Bacoonhad  Exparta? 

Private  and  data  instruction  on  string,  wind 
and  brass  instruments^  by  teachers  who  are 
playing  professionally  in  symphony  and  radio, 
and  vrno  have  had  many  years  ot  experience 
both  teadiing  and  {daying. 

Exceptionally  reasonable  tuition  charges.  Some 
scholarships  available.  A  post  card  request  or 
phone  call  will  bring  a  complete  descriptive 
folder  of  faculty  and  instruction  offered. 

Suite  I22t  M  South  Wabash  Avsiiue 
Tel.  Wobstor  4S43  (UmboU  HoU) 

CUcage,  nUnols 


Wcdtmr  Dellmrs  Studios 

Wb  traia  tSodsot  ■aslstins  and  ssbssl  ssusla  tsseh- 
srs  with  thsmiish  issthods  dsislesl  sod  awdstn — 
that  hsvs  BtaaUeal  valas.  Oar  sowihlng  has  bsipad 
ths  staTssslsnsl  asrsar  af  hsndisdi  at  pataona  Wail 
bs  to  dlssoss  yoor  pratilaass. 

2S  B.  locksoo  Blvd.  Chicago,  111. 


”Tuppy”  Hsynot,  pride  of  Vancouver 

has  rated  at  the  top  In  several  twirling 
contests,  climaxing  her  career  with  a  first 
rating  in  Region  1  held  in  Portland. 

She  also  led  the  Vancouver  band  to  a 
first  prise  victory  In  the  Portland  Rose 
festival  parade  last  June.  This  wm  the 
fourth  consecutive  year  that  the  first  prise 
was  won  by  Vancouver  in  this  famous 
parade  of  roses.  Because  of  their  peren¬ 
nial  success,  the  cltisens  of  Vancouver  are 
raising  money  to  send  the  band  to  the 
Pasadena  Tournament  of  Roses,  held  on 
New  Year’s  Day.  Wallace  H.  Hannah  Is 
the  director. 

Toicngend,  Mont. — Hugh  J.  Sweeney, 
Supervisor  ot  Music  in  Broadwater 
County,  has  been  so  busy  organizing 
his  band  of  over  100  beginners  that  he 
neglected  to  send  in  his  subscription 
in  time  for  the  September  issue.  If 
business  interferes  with  your  pleasure, 
Mr.  Sweeney,  cut  out  your  business. 


SHERWOOD  MUSIC  SCHOOL 

Aa  UmnMlv*  neard  W  weBanflil  graduatM.  Oounaa 
laad  t«  digian.  Danltor.  WrlU  hr  Catalat. 
Jfradar  df  Sr  NaHmml  AntcUUm  tf  Sckmb  tf  Mu$ic 
Dact  SM,  4lt  A  MMiltaa  Am  CMaoda.  IS. 


at  fallac  lawiirad  and 


AU-Waathar  Laata-Laaf 
Band  Ifnafa  Xaila  M- 
tlanally  papolar,  andataad 
by  laadfni  bandaaatara. 
gnarantaad  ta  glva  tka  aar- 
Tlaa  and  hag  Ufa  yau  have 
a  rUht  ta  axpaat  Fla- 
lihad  in-  Sva  dlffarant 
inlari;  blaak.  nary  blna. 
dark  rad,  wanan  and  atlra 
drab.  Wa  ham  radaaid 
anr  priaaa.  Wrlta  na  far 
qoautiaa,  atatlnt  nnaibar 
ebataa  at  aaiar.  Dn  U  tadayl 


DWIOHT  W.  OODARD 

21  S.  lUvwr  St..  Aoram,  IIL,  U.  S.  A. 


HARRY  VOLPE 

Personal  Instruction,  Plectrum 
Guitar 

1587  B'way,  Rm.  4S1,  New  York  CUy 
ToL:  COhmibad  S-MIS 
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MINN.  BEGINS  NEW 
SUB-STATE  CLINICS 

First  Ereit  ScMed  for 
Caoioi  F^  Nor.  18 

Cannon  Falla,  Minn. — ^The  first  in  a 
series  of  Sub-State  Music  Clinics  will 
be  held  at  Cannon  Falls,  Minnesota, 
Saturday,  Norember  18,  besinning  at 
9:30  a.  m.  and  continuing  throughout 
the  day.  Last  year  a  series  of  three 
such  clinics  were  held  successfully  in 
Owatonna,  Minn.,  Northfield,  Minn., 
and  Winona,  Minn.,  serring  the  South¬ 
eastern  section  of  the  state. 

The  Cannon  Falls  school  concert 
band  of  60  musicians,  under  the  direc¬ 
tion  of  Paul  0.  Heltne,  will  be  used  as 
the  clinic  band  which  will  play 
through  much  new  material,  including 
selections  from  the  1940  National  Con 
test  list.  Roundtable  discussions  will 
be  conducted  on  such  questions  as 
“Rental  of  School  Owned  Instru¬ 
ments”,  "RevolTlng  Funds”,  “Money 
Raising  Stunts”,  “Summer  Band  Prob¬ 
lems”,  “Sight-Reading”,  etc.  Various 
demonstrations  of  new  band  and  or¬ 
chestra  methods  and  method  books, 
and  demonstrations  on  certain  band 
instruments  are  to  be  Included  on  the 
day’s  program.  Two  or  three  guest 
directors,  experts  in  the  field  of  band 
actlTity,  will  highlight  the  program. 

All  directors  of  Instrumental  music 
in  Southeastern  Minnesota  are  urged 
to  attend  this  Sub-State  Band  Clinic  at 
Cannon  Falls,  on  Saturday,  November 
18.  Tour  efforts  will  be  well  repaid 
This  is  your  clinic!  Come,  and  bring 
a  friend  or  two  along.  Wisconsin  direc 
tors  living  near  Cannon  Falls  are  cor¬ 
dially  invited  to  attend. 

A  luncheon  during  the  noon  hour 
will  be  served  by  the  Band  Parents 
Club  at  a  nominal  charge. 


OUnger  Drum  Major  for  Three  Tears 

Orand  Junction,  Colorado— 'When  the 
Grand  Junction  high  school  hand  goes  out 
on  parade,  the 
smartly  uni 
formed,  strutting, 
twirling,  arch 
backed  drum 
major  Is  Harold 
0 1 1  n  g  e  r,  high 
stepper  of  this 
crack  band  for 
three  years. 

In  1»S7,  the 
Orand  Junction 
band,  ably  led  by 
Harold  and  ably 
directed  by  Wll 
Ham  Gould  rated 
a  First  division 
in  the  State  and 
also  the  National 
contests.  The  end  of  the  19S8  school 
term  found  them  ditto-ing  their  record 
and  in  19S9,  It  was  accepted  as  a  matter 
of  course  that  they  win  First  division,  in 
both  the  State  and  National.  The  drum 
major  Is  proud  of  his  winning  band  and 
the  musicians  are  equally  proud  of  their 
talented  twirler. 


Hereld  Oiinger 


AttenliosI  Baton  Twiriing  Class 

Conductsd  by  Rogbr  Lm,  C«ntralia,  Illinois 


Homecoming,  with  its  pep  parades,  bon¬ 
fires,  snake  dances,  play,  and  football 
game,  was  a  tremendous  success  at  S.  L 
N.  U.  thU  year. 

By  nine  o’clock  Saturday  morning  2S 
bands,  whose  membership  totaled  over 
,000  musicians  from  all  over  Southern 
Illinois,  had  congregated  at  the  Stadium. 

Mr.  Margrave,  band  director  at  8.  I. 
N.  U.,  had  sent  the  approximate  letters 
and  marching  formations  for  all  the  bands 
week  previous  to  Homecoming.  Satur¬ 
day  morning,  with  only  a  hasy  idea  of 
how  the  formations  were  to  be  executed, 
the  bands  were  whipped  into  shape  within 
2V4  hours  by  Mr.  Margrave. 

The  college  band  formed  a  huge  block  S 
in  the  center  of  the  field.  The  high  school 
bands  were  divided  into  two  divisions  on 
either  side  of  the  college  band.  Led  out 
in  double  file,  they  formed  the  gigantic 
plnwheels  covering  the  entire  field.  While 
revolving  in  the  enormous  plnwheels,  the 
many  colored  uniforms  formed  one  of  the 
most  colorful  pageantries  I  have  ever 
seen.  The  twirling  drum  majors  of  all 
the  bands  were  massed  together  into  a 
massed  twirling  unit  numbering  over  fifty. 
The  twirlers  revolved  around  the  block  S ; 
Interweaved  ani  snake-danced  the  entire 
length  of  the  field,  twirling  all  the  time, 
to  form  In  a  straight  line  in  front  of  their 
respective  bands. 

To  the  strains  of  “King  Cotton,”  the 
twirlers  wielded  their  batons  in  exhibi¬ 
tional  routinea  At  the  first  beat  of  the 
break-strain  In  King  Cotton  all  the  twirl 
era  simultaneously  threw  their  batons  Into 
the  air.  That  proved  to  be  one  of  the 
most  spectacular  sights  I  have  ever  seen 
performed  by  such  a  large  group  of  drum 
majors  and  majorettea 

During  the  strains  of  King  Cotton  over 
one  thousand  musicians  formed  in  gigan¬ 
tic  proportions  the  word  WE3X;:OME.  This 
covered  the  entire  length  of  the  field  and 
over  half  the  width  of  the  field.  ' 

Within  2\i  minutes  after  the  last  for' 
ntations  were  made  all  the  bands  were 
off  the  field  and  the  football  game  re 
sumed. 


Queation:  Is  it  true  that  no  additional 
credit  is  given  for  two-baton  twirling  at 
contests?  Do  you  think  it  is  advisable 
to  devote  a  lot  of  time  to  perfecting  a 
two-baton  twirling  routine? — George  Wef- 
bourae,  Sacramento,  Calif. 

Aaeteer;  The  majority  of  twirling 
Judges  allow  no  additional  credit  tor  two- 
baton  twirling.  A  two-baton  twirling 
routine  is  one  of  the  best  exhibitions  in 
the  twlrler’s  repertoire  if — he  has  an  ade¬ 
quate  variety  of  two-baton  movementa 
But,  first  of  all,  perfect  the  one-baton, 
then  work  on  the  two. 

Oueation:  Should  you  twirl  with  the 
ball  on  the  left  or  on  the  right?  Why? — 
David  Richereon,  Chriatopher,  III. 

Anawer:  This  Is  a  matter  of  personal 
opinion.  As  for  myself,  I  prefer  to  twirl 
with  the  ball  on  the  right  due  to  the  fact 
that  It  is  easier  to  execute  the  by  passes. 

Queation:  In  the  correct  four-finger 
twirl  does  .the  baton  revolve  through  all 
the  Angers,  including  the  little  finger,  or 
does  it  revolve  through  the  first  three 
fingers  only? — Bennie  Baldwin,  Boat  Bt. 
Louia,  III 

Answer.-  There  has  been  a  considerable 
amount  of  discussion  about  thia  The  Na¬ 
tional  Judging  Association  has  voted  and 
approved  that  the  baton  rolls  through  the 
first  three  fingers  then  back  under  the 
first  finger.  By  pressing  against  the  baton 
with  the  first  finger,  the  baton  revolves 
back  into  the  palm.  This  movement  will 
be  described  and  Illustrated  In  a  baton 
article. 

Question.*  Should  the  throw  be  caught 
with  the  left  or  right  hand? — George 
Wham;  Portland,  Oregon. 

Answer;  This,  again,  is  a  matter  of 
personal  opinion.  I  use  both  and  advise 
twirlers  to  do  the  same.  Not  only  does 
it  add  ambidexterity  to  your  routine,  but 
may  prove  handy  in  a  bad  throw  some¬ 
time. 

If  any  of  you  have  questions  in  regard 
to  baton  twirling,  please  write  them  and 
send  them  to  me.  My  address  is: 

Roger  Lee,  Chi  Delta  Chi,  S.  I.  N.  U., 

Carbondale,  Ill. 


TKit  cerpe  of  twirlers  from  Veivs,  N.  D.,  is  directed  by  Leonard  C.  Price. 


AcfeMliRwric  JldM  iktttkM  ft  Cfet  0tUidMB 
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200  TmxoM  Longhorru 

Stainpmdm  Pigtkin  Grid 

AioHti,  Tex. — Intensive  drill  prac¬ 
tice  for  one  of  the  nation’s  largest 
marching  organisations,  the  200-plece 
University  of  Texas  Longhorn  band. 


John  Alden's  Waxworks 

Th*  LatMt  Things  On  Rscord 


We’ve  a  lot  of  territory  to  cover  thie  I  i.  In  D  Major  (Columbia  M-377). 


began  here  in  earnest  this  fall.  Col.  "“o**^*  ■<>  l*t’B  start  In  the  Far  East,  say  Larghetto  (Ind)  movement  is  Intensely 


George  E  Hurt,  director,  said  today.  Russia,  and  work  West.  Which  ImmedU  aatiafylns,  and  the  spirited  Scherao  (Ird) 
“Becauw  their  marching  columns  **'^“**  "*»  Strawinaky’s  fasci-  and  the  moving  Allegro  Molto  (4th) 

will  Just  about  nil  Memorial  Stadium’s  Petronohka  Ballet  music  as  re-  movements  prove  this  to  be  one  of  the 

playing  field  now,  the  orange  and  symphonies.  An  outstanding  ex- 

white  bandsmen  will  this  vear  limit  PhU^^slPhla  Orchestra.  Victor  M-i74.  ponent  of  the  composer,  Felix  Weln- 

Thclr  numSrto  ?00  a^co^intSS  “T 

on  intricate  field  maneuvers,”  Col.  I!!  ^  ^ 

Hurt  said.  First  appearance  was  at  w  ‘  conductor  to  in- 

the  Florida  game  here  September  30.  i.  1  , 

To  aid  in  polishing  drill  formations,  t^^  Sitat.  Pag«lnl’s  whirlwind  Jfoto  P*rp^ 

.nnhnntni-A  fi-ntn  “*  sctusl  bsllet,  therefore  con-  for  strings  is,  for  some  unaccountable 

Erwin  sophomore  from  ^rtlsed”  versions  conUln  only  fragmenU  reason,  sandwiched  in  between  the 

Austin,  has  been  named  student  drill-  j.-rrintinn  j  i ^  ^  ueiwwi  uie 

_ _ _ _ _ _  jvi.  It.  “*•  work.  A  run  description  of  the  Boharao  and  Adagio  movements  from 

*■  *"  *  pamphlet  In-  Beethoven’s  Oimrtet  in  F  Major  in  the 

46th  yrar  on  the  cainpus,  the  band  hw  eluded  with  the  album  which  doubles  the  victor  Album  M-6*0.  Arturo  Toecanlni 
more  than  doubled  in  slse  durl^  the  enjoyment  of  this  version,  complete  in  and  the  NBC  Symphony  perform  all  three 

hut  three  years  under  Col.  Hurts  .very  detail.  works,  the  latter  two  of  which  have  been 

direction.  X  countryman  and  contemporary  of  transcribed  for  orchestra.  And  good 

in  Strawlnsky  is  Serge  Prokofleff  who  has  enoush,  too,  because  all  too  few  sym- 

Speclallxes  In  BaM  written  an  orchestral  fairy  tale  called  phony  enthusiasts  are  acquainted  with 

LiMo  Rock,  Ath.—To  be  a.  band  direc-  peter  and  (Ae  Wolf  (Victor  M-666)  which  the  world  of  chamber  music  to  which 
tor  is  Woodyard  McDowell  s  ambition  and  |g  recommended  for  children  and  grown-  Beethoven  contributed  a  great  proportion. 

he  is  continuing  ups  alike.  Narrator  Richard  Hale  aeU  The  Paganini  work  will  probably  prove 

his  m  us  leal  the  scene,  introduces  each  character  and  as  sugar  for  the  flies  in  this  Instance, 

studies  at  Texas  unfolds  the  story  of  a  small  boy,  a  duck.  This  month  flnds  another  recording  of 
Tech  in  order  to  »  bird,  a  cat,  and  a  wolf,  while  the  Bos-  Beethoven’s  “Appasslonata”  Sonata  ia  F 

fulflll  this  desire,  ton  Symphony  Orchestra  supplies  fitting  Minor  (Victor  M-58S).  If  you  recall,  this 

First  chair  sousa-  music  for  each  character  and  situation,  column  carried  a  mention  of  Walter 

phone  player  of  A  novel  and  interesting  offering.  Oieseklng's  recorded  version  of  this  work 

the  Little  Rock  Record  collectors  with  slim  budgets —  last  month,  and  this  time  the  recording 

high  school  band,  and  who  hasn’t — may  select  wisely  and  artist  Is  Rudolf  Serkin.  Mr.  Serkln  pos- 

Woodyard  carried  economically  from  Decca’s  wealth  of  re-  sesses  great  power  and  a  fine  sense  of 


Specialises  In  Bass 


column  carried  a  mention  of  Walter 
Oieseklng's  recorded  version  of  this  work 


Record  collectors  with  slim  budgets —  last  month,  and  this  time  the  recording 
and  who  hasn’t — may  select  wisely  and  artist  Is  Rudolf  Serkin.  Mr.  Serkln  pos- 


Woodyard  carried  economically  from  Decca’s  wealth  of  re-  sesses  great  power  and  a  fine  sense  of 

off  First  division  corded  classics.  All  are  not  new,  mind  tonal  colorings.  Either  his  musicianshin 

honors  for  his  you,  but  are  still  worthy  of  attention,  or  his  ability  as  a  dramatist  plus  his 

solo  "Una  Voca  Each  month  this  column  will  carry  re-  technical  genius  give  this  work  a  very 

m’ha  Colpito’’  by  views  of  the  more  popular  symphonies,  human  and  sympathetic  touch. 

Rossini.  During  concertos,  and  the  like,  many  of  which  For  pure  delight,  there  is  the  Siegfried 
the  past  two  you’ve  probably  wished  to  own.  Idytt  by  Richard  Wagner.  A  story  goes 

years,  Woodyard  Familiar  to  all  school  band  and  or-  that  the  composer  wrote  this  music  as  a 

has  been  senior  chestra  jieople  is  the  Symphony  No.  4  in  birthday  present  in  honor  of  their  son, 

Woodyard  McDoweU  student  conductor  F  Minor  by  Tschaikowsky  (Decca  2(432-  and  assembled  a  group  of  musicians  b»- 
of  the  Little  Rock  band  and  has  won  First  2S436).  The  Conoertgebouw  Orchestra  of  neath  his  wife’s  window,  early  the  birth- 
division  in  State  and  National  contests.  Amsterdam  is  under  the  able  direction  of  day  morning,  and  played  this  poetic 

He  can  also  play  beautifully  on  the  Willem  Mengelberg.  The  maestro  is  quite  composition  —  so  Wagnerian  you’re  sure 

string  bass.  *  normal  in  his  conducting  of  the  1st —  you’ve  heard  many  of  the  themes  In 


string  bass.  *  normal  in  his  conducting  of  the  1st —  you’ve  heard  many  of  the  themes  In 

-  — herald  trumpets  and  brass,  2nd — oboe  other  of  the  master’s  writings.  Flayed 

Little  Ambidextrona  — pissicato  strings,  movements,  by  Felix  Weingartner  and  the  London 

Leioietoion,  Penna. _ A  four  -  year  -  old  opens  a  new  train  of  thought  about  Philharmonic  Orchestra.  Columbia  X- 

who  is  not  content  to  twirl  one  baton  but  *****  final  movement  which  is  un-  139. 

spins  two  sticks  usually  exhilarating.  Soft,  slow  pas-  Popular 

eT"**  more  dramatic  by  being  waxlngs, 

played — softer  and  slower.  Vice  versa  .  -  ,  t>i  i  •  t,  •Ai 


spins  two  sticks 
with  dexterity,  is 
Shirley  Wells, 
little  exhibition¬ 
ist.  She  gave  an 
outstanding  per¬ 
formance  at  the 
senior  high  school 
third  annual 
twirling  contest 
and  also  appeared 
In  an  exhibition 
at  the  second  an¬ 
nual  drum  major 
contest  sponsored 
by  the  Central 
Penn  sy  Ivanla 
Ladles’  Band  In 
Centennial  Orove, 


usually  exhilarating.  Soft,  slow  pas-  Popular 

sages  are  rnade  more  dramatic  by  being  waxlngs, 

played — softer  and  slower.  Vice  versa  ...  .  _  , _ ,  _  .A. 

and  likewise  for  the  more  furious  meas- 

ures.  Really  no  trick  at  all,  when  you  ■^®‘***  ««>«  Trotter’s  Orchestra  add- 

think  about  it,  but  Mengelberg  not  only  >*»*  materially.  SentlmenUllsU  who  often 
thinks  about  it  but  does  something  'o***  *«>  **«**■  ***•  *«*•**  *P‘ 

about  it  predate  Oirl  of  My  Dreame  on  the  re- 


Shirley  Wells 


thinks  about  it  but  does  something  'o***  to  **«**■  the  oldies  again  will  ap- 
about  it  predate  Oirl  of  My  Dreame  on  the  re- 

’The  title,  Iphigenie  En  Aniide  Overture  verse  side,  brightened  considerably  by  the 
by  Oluck  may  strike  only  a  slightly  fa-  Crosby  touch. 

miliar  note  in  the  minds  of  some,  but  it  ’The  very  brand  new  Love  Chrowe  on  the 
Is  a  well-known  work  in  the  field  of  con-  White  Oak  Tree  takes  a  rhythm  treat- 
cert  literature.  Howard  Barlow  and  the  ment  by  Glen  Gray  and  the  Casa  Loma 
Columbia  Broadcasting  Symphony  present  Orchestra  with  lyrics  by  Pee  Wee  Hunt, 
the  overture  in  the  strict  sonata-allegro  T'other  side  will  reveal  the  Casa  Lomans 
form  as  prescribed  by  lU  composer,  swinging  Rachmaninoff’s  Prelude  in  C 
Graceful  in  the  softer  passages  and  solid  Minor,  which  takes  the  hep  style 

in  the  body  portions,  it  lacks  of  nothing.  ^  easily  as  bread  takes  butter.  Very 
Completing  the  album  is  Adagio  by  Corelli  Decca  2709. 

which  was  transcribed  for  orchestra  from  .  j  ,  ...  '  .  u _ 


Beaver  Springs.  During  the  summer,  ..gonaU  for  Violin  and  Basso”  by  Fillini  „  ^  k T®  “/i  '*** 

Shirley  appeared  In  connection  with  some  _ ^  church-llke  anthem  which  would  ®®^***®^*  which  is  satin-smoothed  by  Jan 

of  the  concerts  of  the  V.  F.  W.  band  of  gerve  as  an  excellent  vehicle  for  choir  ***^  •*‘“  o**  *>««»  **®®- 


Lewlstown.  |  and  organ.  Columbia  X-138.  worus  oy  loveiy  voicou  v^arioiia  um*e  wno 

Richard  Stump  Instructs  Shirley  In  the  Enthusiasts  of  Beethoven  who  can  *****  *’«*lly  sing.  Phil  Brito  does  the  same 
Are  art  of  baton  twirling.  Palmer  S.  listen  to  and  understand  the  composer  In  ***  *  slightly  faster  arrangement  of 
Mitchell,  who  sent  the  picture,  is  the  su-  no  other  terms  than  of  his  3rd,  (th  and  Shabby  Old  Cabby  on  the  back  side., 
pervisor  of  Instrumental  music  in  the  7th  symphonies,  should  give  some  atten-  Sorry  about  the  shortage  of  “^p” 


Words  by  lovely  voiced  Carlotta  Dale  who 


Lewlstown  schools. 


tlon  to  his  newly  recorded  Symphony  No.  I  tunes — we’ll  do  better  next  month. 


Ik^Hwic  iiaw  ^tOkm  iC  Wkt  ftctwl  lUMn 


Pitch  and  Rhythm  Test  Gets  Results 


By  Jamea  Rockt 

Sharon.  Matt. — ^Memb«ra  o(  the  Saxsred 
Heart  band  are  choaen  each  year  by  the 
entire  school  body  undergoins  a  pitch 
and  rhythm  recognition  test,  to  discover 
those  who  have  musical  possibilitlea 
There  are  four  music  teachers  in  the 
faculty  of  the  school  and  musical  and  in* 


strumental  tralnins  is  not  neclected. 

The  band  continues  to  Improve  each 
year  and  was  awarded  honors  three  years 
in  succession  at  the  annual  contest  of 
Catholic  school  bands.  In  their  red,  cold 
and  whits  unlfonns,  the  boys  present  a 
smart  appearanos  with  a  leadlns  attrac¬ 
tion  of  sixteen  small  boys  who  are  all  set 
on  becoming  expert  twlrlera 


*  ■■■  k  " 


The  Joke  b  on  YOU  ii 
You  Read  These 


c, 


‘  \  '^V 


"j-  I 


Beton  twirling  enthutieiH  won't  be  eUs  to  tse  tMi  Sacred  Heart  Band  of  Sharon, 
Man.,  for  tin  corps  of  IB  petit  spinnert  will  completely  absorb  their  attention. 
It  it,  nsvarthalau,  a  fins  band  and  when  those  twirlers  strut  to  their  music,  the 
ensemble  produces  a  most  exhilarating,  rhythmic  affect. 


Baddy  Scores  Again 
Amarillo,  Teams  —  Buddy  Heyer,  re¬ 
nowned  and  talented  young  saxophonist 
hM  been  awarded  a  schoUrahip  to  Holies 
Military  school  in  Jacksonville,  Floridau 
He  was  chosen  to  be  the  assistant  cadet 


OTjuv! 

TWELVE 

CHRISTMAS 

CAROLS 

for 

BRASS  CHOIR 

Arranged  by 

ROSS  WYRE 

May  be  used  as  quartets  or  tor  larger 
ensembles,  srlth  nano  acoompaniment 


to  direct  the  orchestra  under  Captain  Or¬ 
ville  N.  Snyder. 

Buddy,  who  started  his  career  at  the 
age  of  10  by  directing  a  O-man  orchestra 
in  a  garage  studio  (when  the  family  car 
was  in  use)  recently  appesu^  as  soloist 
on  Prank  Simon’s  ARMCO  band  broad¬ 
cast  and  played  Ourewich’s  difficult  saxo¬ 
phone  solo,  “Fantasy  in  F  Minor”. 


no  accompaniment 


0  Little  Town  of  Bethiebem:  O  (^sne, 
AU  Ye  Faithful  (Adeste  Fideles);  Joy 
to  the  Worid;  It  Came  Upon  the  Mid¬ 
night  Clear;  De^  the  Hall;  God  Rest 
You  Merry,  Gentlemen;  First  Nowell; 
Good  King  Wenoeslas;  We  Three  Kings; 
and  Hark!  the  Herald  Angds  Sing. 
Instnimentation:  1st  B-flat  Tnum>et  (or 
Comet) ;  tnd  B-flat  Trumpet  (or  Cbraet) ; 
1st  Trombone  (Bass  (3ef);  B-flat  Horn; 
Horn  in  F;  tnd  Trombone  (or  Baritone) 
and  Bass  (Baas  (Jef);  Baritone  (or  tnd 
Trombone)  (Treble  Clef) ;  Piano  Accom¬ 
paniment  (or  Conductor). 

Parts.  Its  aesli  Plans  (CseSestw),  Sts 

7  Pwls  sat  Plans  (Caaislatt).  tl.M 


THEODOBE  PRESSES  CO. 

Everything  in  Untie  PnbUeationt 
1711  CHEBTHUT  8T„  FHIlJlDELraiA.  FA. 


Technicolor  Star 

Dickinton,  N.  D. — Eleanor  Mlklautsch, 
dnun  major  of  the  Dickinson  high  school 
marching  band, 
thrilled  thousands 
when  the  band 
made  their  ap¬ 
pearance  at  Bis¬ 
marck,  N.  D.  in 
connection  with 
the  state  Jubilee 
celebration. 

Eleanor  is  a 
senior,  plays  the 
piano  and  organ 
very  well,  is  edi¬ 
tor  of  the  school 
paper,  also  vice- 
president  and  sec¬ 
retary  of  the  oon- 

Bssnor  MiUeuHch 

picture  shows  her 

and  her  “Spinno”  with  which  she  has  won 
a  name  for  herself.  Her  fancy,  intricate 
twirling  is  an  excellent  example  for  the 
ten  baton  twirlers  that  front  the  band 
on  marching  occasiona 

Colored  movies  of  Eleanor  and  the  other 
twirlers  were  shown  at  the  State  Teachers 
convention,  October  11-18. 


A  Wee  Vititor 

A  little  boy  called  on  his  aunt  who 
lived  next  door.  "Hello,  Aunt  Sue,”  he 
greeted  her.  "Nice  day.”  Then,  after  a 
minute's  embarrassed  pause  he  came 
to  the  point,  ”Aunt  Sue,  I  smell  some¬ 
thing  that  seems  like  pie  with  raisins 
in  it” 

"Yea  Billy,  I  have  some  mince  pies, 
but  they're  for  company.” 

Might  Spoil  Hit  Appstits 

In  his  early  boarding-house  days  in 
Kansas  City,  Eugene  Field  was  invited 
to  dine  at  a  hospitable  bouse  where  the 
best  of  everything  was  to  be  found. 
Some  delicious  strawberries  were 
passed.  Field  gased  at  them  longingly 
but  shook  his  head. 

"Mr.  Field,”  said  the  host  in  surprise, 
"don't  you  like  strawberries?" 

“I  dote  on  them.” 

"Then  why  don't  you  take  some?” 

"I'm  afraid,”  said  the  poet  sadly, 
"that  if  I  did  they’d  spoil  my  appetite 
for  prunes.” 

Proof  of  Fraud 

"Here's  a  story  about  a  collar  button 
found  in  a  cow's  stomach,”  called  the 
husband  to  his  wife,  as  she  was  mak¬ 
ing  the  beds. 

“It  must  be  a  fake,”  she  replied. 
‘Who  ever  heard  of  a  cow  crawling 
under  a  bedroom  dresser?” 

Ssfi  the  Eumpis 

Mummy  had  decided  it  was  time  to 
persuade  little  Monica  to  go  to  bed. 
"Be  good,  like  the  chickens,”  she  said. 
“D’you  see,  they  are  going  to  bed  quite 
early.”  . 

"Yes,"  replied  Monica,  “but  the 
mummy  hen  goes  at  the  same  time  as 
they  do.” 


A  Scotchman  who  had  been  in  this 
country  about  two  months  went  to  a 
movie  with  a  friend.  In  the  newsreel 
were  views  from  the  wilds  of  Maine,  one 
of  which  was  a  close  up  of  a  moose. 
Turning  to  his  friend  the  Scotchman  said, 
“I  dinna  ken  wha  yon  beastie  isT' 

His  friend  explained  that  it  was  an 
American  moose. 

"A  mooseT'  queried  the  Scotchman  sur- 
prlsedly.  "A  weel  I  dinna  want  to  meet 
an  American  rat.” 


He :  "I  hear  that  Marian  is  taking 
voice  now.” 

She:  "I  wonder  if  she  practices  what 
she  screetches.” 


The  dress  rehearsal  of  a  new  musical 
comedy  was  in  progress  and  tempers  were 
short. 

In  the  midst  of  the  leading  lady’s  big 
song  there  was  a  horribly  discordant 
blare  from  the  near-sighted  man  who 
manipulated  the  bassoon. 

The  conductor  stopped  the  orchestra 
and  glared  at  the  culprit. 

“Mr.  Jones,”  he  barked,  "will  you  be 
good  enough  to  tell  me  which  note  you 
were  playing  there  T’ 

"I’m  sorry,  sir,”  quavered  the  blushing 
musician,  “it  wasn’t  a  note — it  was  a 
fly.” 
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Tripp,  8.  D. — Eleven  members  of  the 
school  band  with  their  director,  Mr.  Oast- 
ler,  took  part  in  a  band  clinic  which  was 
held  at  Scotland,  October  7. 

Minden,  Nebr. — The  band  has  been  mak* 
ing  rapid  progress  and  has  already  been 
of  valuable  aid  in  leading  pep  parades 
under  the  instructorship  of  R.  C.  Cum¬ 
mings,  music  director. 

Evanston,  Wyo. — Band  uniforms  for  19 
additional  senior  high  musicians  were 
authorised  at  the  October  meeting  of  the 
school  board.  Superintendent  F.  E.  Shaw 
announced,  and  the  organisation  will  pre¬ 
sent  a  smarter  appearance  through  the 
addition  of  three  drum  majorettes,  which 
board  action  also  ratified. 

Falla  City,  Nebr. — Shubert  high  school’s 
46-piece  band  and  their  3  drum  majorettes 
have  been  outfitted  in  new  red  and  black 
uniforms.  Superintendent  A.  C.  Jensen, 
who  directs  the  band,  announced  recently. 
The  band  played  October  26,  23,  27  at 
the  Horse  and  Mule  show  held  here. 

Delmont,  8.  D. — Mr.  McCam  and  four 
members  of  the  high  school  band,  Doug¬ 
las  Elwing,  Erna  Schimkl,  Esther  Mlsterek 
and  LaVonne  Weatherholt,  attended  the 
band  clinic  held  at  Scotland,  Oct.  7. 

Marlon.  8.  D. — A  concert  sponsored  by 
the  high  school  students  under  the  direc¬ 
tion  of  Mr.  Tschetter  and  Miss  Rice  was 
held  here  November  3,  for  the  purpose  of 
raising  money  for  a  new  baritone  horn, 
much  needed  in  the  band. 

Columbus,  Mont. — Bernard  Schoen,  for¬ 
merly  director  of  instrumental  music  in 
the  Mohall,  S.  D.  public  schools,  is  now 
supervisor  of  instrumental  music  here. 

Winner,  8.  D. — The  high  school  band 
under  the  directorship  of  Prof.  George  A. 
Masden  gave  a  full  band  concert  on  the 
Witten  PTA  program  October  12. 

Elkhart,  Ind. — Clarence  J.  Hurrell,  chief 
arranger  and  solo  trombonist  of  the  Army 
Band  in  Washington,  D.  C.  has  written  a 
"Suite”  for  trombone  quartet  especially 
for  the  quartet  of  this  county.  The  music 
is  to  be  featured  on  the  fall  codcert  to 
be  given  by  the  band  in  November. 

Aberdeen,  8.  D. — With  first  steps  toward 
organization  completed,  Ernie  DeNomme, 
WPA  adult  education  instructor,  an¬ 
nounced  members  will  be  enrolled  now  for 
a  children’s  band. 

Burwell,  Nebr. — The  band  of  some  fifty 
strong  under  the  direction  of  Prof.  Struve 
recently  appeared  In  the  Harvest  of  Har¬ 
mony  held  at  Grand  Island. 

Centerville,  8.  D. — Dr.  K.  B.  Hoyne  was 
elected  president  of  the  Band  Boosters  as¬ 
sociation  at  the  regrular  October  meeting. 

Correctionville,  la. — The  band,  under  the 
leadership  of  Mr.  Glen  Barto  is  working 
very  hard  this  year. 

Bereaford,  8.  D. — Principal  C.  C.  Seeger 
and  the  high  school  band  took  part  in  the 
program  at  the  October  meeting  of  the 
Pioneer  Community  club  held  at  the 
Pioneer  school  house  recently. 

Dannebroff,  Nebr. — Kenneth  P.  Carson, 
superintendent,  and  Chester  E.  Shaw, 
music  supervisor,  met  recently  with  the 
parents  of  a  number  of  high  school  stu¬ 
dents  to  discuss  with  them  a  plan  for  se¬ 
curing  needed  instruments  for  the  high 
school  orchestra. 

Edgemont,  8.  D. — ^A  drum  and  bugle 
corps  is  being  organised  by  Mr.  Day  for 
the  band. 


Keen  California  Quintet 

Martinez,  Calif. — The  happy  -  go  -  lucky 
musicians  pictured  here  are  the  brass 
quintet  of  the  Alhambra  high  school.  A 
Superior  rating  at  the  state  festival  was  ! 


Herryi  Roddy,  Billy,  Marie  and  Ron  pose 
willingly  with  their  prise  winning  instruments. 

followed  by  a  Superior  at  the  6th  Regional 
competition,  and  the  quintet  added  a  few 
more  medals  to  their  display.  They  are 
(top  row,  left  to  right)  Harry  Nagel, 
Roddy  Swearingen,  Eilly  Shambart,  (bot¬ 
tom  row)  Msu-io  Menesini,  Ross  Hanna. 


Brookings,  8.  D. — Band  work  has  been 
resumed  at  the  Bruce  school  with  organi¬ 
sation  of  a  Junior  unit  under  the  direction 
of  Leonard  Arends,  new  instructor  In 
music. 

8pencer,  Nebr. — ^According  to  band  di¬ 
rector  G.  L.  CampbeU,  the  school  band 
here  lists  37  members  this  year. 

Avoca,  la. — The  marching  band  of  24 
pieces  under  the  direction  of  Leroy  Dick, 
made  its  initial  appearance  at  the  Avoca- 
Macedonia  game  here  in  October. 

Newman  Orove,  Nebr. — On  October  11 
a  large  crowd  gathered  at  the  school  audi¬ 
torium  to  hear  the  first  concert  by  the 
high  school  band  of  over  30  members  un¬ 
der  the  direction  of  their  new  leader,  Les¬ 
lie  Marks.  Mr.  Marks  stated  that  he 
expects  to  have  fifty  or  sixty  members  by 
the  second  semester. 

Orant,  la. — Anna  Marie  Chalmers  was 
elected  president  of  the  school  band  for 
the  coming  year.  Sammy  McConoughney 
was  chosen  secretary  and  Deward  Parke, 
treasurer.  Mrs.  Eugene  Larson  is  the  di¬ 
rector. 

Plattamouth,  Nebr. — The  music  depart¬ 
ment  of  the  high  school  has  begun  a  series 
of  Instrumental  classes  under  the  super¬ 
vision  of  David  Fowler,  Jr.,  instructor  of 
music,  from  which  a  beginning  band  is  to 
be  built. 

Clarinda,  la. — Begun  October  17,  the 
high  school  band  under  the  direction  of 
Director  Eugene  Schaefer,  is  featuring  a 
house  to  house  canvass  for  the  sale  of 
tickets  to  their  November  9,  December  7, 
February  16  and  April  11  concerts.  The 
band,  orchestra.  Junior  band,  girls’  and 
boys’  glee  clubs,  mixed  chorus  and  solo¬ 
ists  will  take  part  in  the  programa 

Cedar  Bluffs,  Nebr. — The  high  school 
band  conducted  by  Mr.  Graham  played  at 
the  Junior  class  play  Friday,  October  20. 

Wan,  8.  D. — Jacob  Zimmerman,  band 
instructor,  has  49  students  taking  part  in 
band  work  this  year. 


New  Equipment  Improves  Band 

Deer  Lodge,  Montana — The  Powell 
County  high  school  band  is  in  its  second 
year  under  the  direction  of  S.  L.  Nlblack 
and  is  very  proud  of  the  new,  sound- 
treated  quarters  into  which  they  moved 


Concert 

Solos 

EconomicaUy-Priced  Vdlumes 
for  Ambitious  Members  of  the 
School  Band  and  Orchestra 

• 

DITSON  ALBUM  OF 
CORNET  SOLOS 

(With  Piano  Accompaniment) 

14  tuneful  selections  for  cometists  from 
the  mtuic  of  classic  and  modem  com¬ 
posers. 

Price,  75  eeais 


DITSON  ALBUM  OF 
SOLOS  FOR  THE  TROMBONE 

(or  Baritone)  With  Piano  Acc. 
Edited  and  Arr.  by  N.  Clitford  Page 
18  comparatively  easy-to-play  solos. 

Price.  11.00 


DITSON  ALBUM  OF 
CLARINET  SOLOS  (B-flot) 

(With  Piano  Accompaniment) 

2nd  Clarinet  Part  Avofiable— 40  cenis 
Edited  by  N,  CUford  Page 
17  especially  interesting  solo  or  duet 
numbers  for  the  first  repertoire  of  the 
student  clarinetist. 

Price.  11.00 


DITSON  ALBUM  OF 
FLUTE  SOLOS 

(With  Piano  Accomjxiniment) 

A  wall-diversified  collection  of  14  flt^e 
solos  that  appeal  to  performer  and  audi¬ 
ence. 

Prices  7S  cents 

Oliver  Ditson  Co. 

Theodore  Preeeer  Com  Disiribniors 
1712  Chestnut  Street,  PhUodelphia,  Pa. 


this  fall.  The  membership  of  the  band 
has  increased  in  the  last  two  years  from 
23  to  46  with  a  baton-twirling  team,  new 
uniforms,  and  many  now  Instruments.  The 
school  now  offers  a  complete  music  course 
including  band,  orchestra,  boys’  and  girls’ 
glee  clubs,  mixed  chorus,  theory  and  ap¬ 
preciation  classes  and  snuill  ensembles. 
The  band  appeared  recently  at  the  State 
horse  show. 


Mssten  Gob  Stick 

By  Kenneth  Berger 
Evansville,  Indiana  —  James  B  1  c  k  e  1, 
talented  clarinetist  of  Central  high  school 
won  First  division  at  the  Region  3  Na¬ 
tional  Competition  Festival,  for  his  out¬ 
standing  clarinet  solo.  The  clarinet  quar¬ 
tet  in  which  he  plays  also  received  First 
division  rating.  A  senior  this  year,  James 
will  occupy  1st  chair  in  the  B  fiat  clarinet 
section. 

Mr.  Wesley  Shepherd  is  the  director  of 
the  Central  high  school  band. 


Vocal  Interest  Up 

Billings,  Mont. — Enrollment  in  chorus 
and  glee  club  is  larger  than  last  year,  ac¬ 
cording  to  Charles  Cutts,  miuio  super¬ 
visor  and  director  of  chorusea  There  has 
been  an  increase  of  seven  in  thd  “A” 
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ViA  AMKES  PRACnC€  fAOPf  P€RP£CT/ 


If  o  Hint  Sounds  familiar.  Why  Mot  Take  Jt? 

If  you're  not  making  the  progress  you  should;  if  others  con  ploy 
circles  around  you;  if  practicing  seems  hard  and  tiresome  for  you; 
maybe  you  need  a  new  instrument.  Why  not  switch  to  a  new  P>A, 
enjoy  its  smooth  action,  easy  playing.  Then  every  rehearsal  hour 
you'll  see  new  strides  of  progress.  And  with  all  this,  to  own  and  play 
a  P'A  is  a  reasonable  wish  because  they  are  so  moderately  priced. 

No  Other  Instrument  Gives  So  Much*  At  So  Little  Cost 


In  fine  tone  quality,  P-A’s  are  of  the  highest  ai-Hstk  standard,  equal  to  or  excel- 
Rng  many  selling  at  top  prices.  **Slik-Valves"  on  P-A  comets  and  trumpets  will 
not  corrode,  stk^  discolor;  "Slik-Slides"  on  P-A  Kombones  will  not  pit  nor  cor¬ 
rode.  Fast,  smooth  action;  smart  styling,  beautiful  finishes,  handsonte  cases.  No 
other  instrument  offers  so  mudv,  at  so  little  cost.  See  your  local  musk  dealer  or 
write  for  the  new  P-A  circular  that  fully  illustrates  and  describes  the  very  instru¬ 
ment  you  should  have.  Write  today,  sure. 

€KUn  fOO  ApoUearditiimtwmbmga¥i^blm,lmhimallY» 

MM  cotaloa  of  f  on  Awsricow  bond  hWninunh. 

rnS  BOOK  Snndlorit  AbnWomndomwndlnQotnwInyorroncn 
of  a  good  iminMMii»toyo«rMiMkalcafMrnMytparoyeMiMMhfnilNMt 
storigdlKOWog— id,o»oncowpl1o  foaiiT>.Soiidoowforlldstmoo»d. 

RannAmerican 

1121  P-A  Building,  llkhart,  Indiana  »■ 


chorus  and  the  “B”  chorus  numbers  76 
this  year  as  compared  to  tS  of  last  year. 
The  chorus  recently  sane  for  the  widely 
renowned  “Passion  Play”  on  October  11 
and  1*.  _ 


New  Twlrllnc  Corps 

Zdaooia,  Nebr. — A  new  baton  twlrllns 
corps  has  been  organised  at  Lincoln  high 
school.  Nine  majorettes,  Connie  McCauley, 
Ohlta  Hill,  Joyce  Crosbie,  Mareyellen 
Beechner,  Muriel  Jenklna  Janies  Dudley, 
Ruth  Hatsenbuchler,  Isabelle  Storch  and 
Ruthann  Robertson  have  new  uniforms 
of  white  rayon  taffeta  trimmed  In  red. 
This  group  along  with  the  drum  major, 
Lamont  Qelssinger,  made  its  first  appear¬ 
ance  this  semester  at  the  Crete-Uncoln 
football  game,  October  29. 


Future  Dtps  Studies  Operss 

Ahna,  Nebr. — A  true  musician  la  Mil¬ 
dred  Ellen  McKee,  flutist,  pianist  and 
talented  soprano. 
A  Junior  in  high 
school,  Mildred 
rated  superior  in 
the  1929  girls' 
high  voice  con¬ 
test,  sings  so¬ 
prano  in  a  mixed 
quartet  which 
won  superior,  and 
Is  one-third  of  a 
highest  rati  n  g 
trio. 

In  the  Alma 
high  school  band, 
that  won  a  su¬ 
perior  rating  in 
MSMrsd  McKss  Nebraska 

Music  contest  in 
1929,  Mildred  Is  a  talented  flutist.  She 
also  plays  in  the  Alma  flute  trio. 

Mr.  Merton  Welch  la  her  instructor  on 
the  piano  and  tells  us  she  likes  Beethoven 
sonatas  and  Chopin  works  best. 

Mildred's  ambition  is  to  be  a  concert 
soprano  soloist,  and  eventually  to  get  into 
grand  opera.  She  is  a  weekly  fan  of  the 
Saturday  afternoon  opera  broadcast  and 
knows  the  stories  of  all  the  standard 
operas,  as  well  as  the  history  of  the  cur¬ 
rent  and  past  vocal  artlsta 


Self-Tuu^t  Twlrler  Wing  Honon 

Clearwater,  Fla. — A  strutter,  a  qtinner 
and  a  saxophonist  is  Miss  Verna  Black- 
bum,  talented 
musician  of  the 
Clearwater  high 
school  band.  A 
year  and  a  half 
ago,  she  could  re¬ 
sist  the  urge  to 
twirl  no  longer 
and  went  for  the 
art  in  such  a  big 
way  that  she  won 
First  division 
honors  in  the 
state  contest  held 
at  West  Palm 
Beach.  Aiming 
still  higher,  the 
self  -  taught  little 
twlrler  entered 
the  Region  2  contest  held  at  Charlotte, 
N.  Carolina,  and  so  impressed  the  judges 
by  her  grace  and  ability  that  another 
First  division  was  added  to  her  record. 
Verna  has  had  no  instructions  on  how  to 
twirl  a  baton.  All  she  knows  has  been 
acquired  by  watching  other  drum  majors 
and  immediately  trying  the  new  twirls 
herself. 


Vems  Meckbum 
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notloed  upon  several  occasions  that  when 
massed  bands  sometimes  reachlnf  a  sise 
of  100  to  SOO  players  play,  the  drum  sec¬ 
tion  usually  sounds  pretty  raftsd.  This 
Is  caused  by  two  thlnfs,  first,  the  fact 
that  some  of  the  drummers  play  crUv 
and  precise  while  o''hers  lac  and  “scrape” 
alone  as  best  they  can  and,  secondly, 
every  else  and  type  of  drum  Is  usually 
found  from  small  orchestra  slses  with  wide 
snares  to  the  larce  field  drum,  with  cut 
snarea 

Tou  will  note  that  usually  In  a  larce 
massed  band  of  this  kind  only  ONB  bass 
drum  Is  used  (often  played  by  one  of 
the  directors  for  definite  results)  yet  ap¬ 
parently  no  attention  Is  civen  to  selection 
of  snare  drummers  or  number  used. 

In  these  Instances  do  not  use  too  many 
snare  drummers  (two  to  each  40  players 
is  enouch)  and  choose  the  best  drummers 
for  the  spot  Try  them  out  before  plac- 
inc  them  makinc  sure  they  all  do  cood 
five  stroke  rolls,  fiams  and  play  with  a 
cood  rhythmic  sense. 

Then  have  these  dnimmers  use  the 
same  type  and  else  drums  (as  close  as 
possible)  usinc  cut  snares  and  caution 
them  about  playinc  “too  much”  which 
tends  to  clutter  up  the  rhythm. 

Thus  for  this  use  the  drum  section 
should  be  streamlined  as  recards  rbsrthm ; 


0JUJUtL  SsudA, 


Conducted  by  John  P.  Noonan 

AddrsM  quesHoat  *•  The  SCHOOL  MUSICIAN,  ^  N.  Mick  Ave^  CMeefs 


to  their  oricinal  ranks.  Each  corps  was 
allotted  fifteen  minutes  on  the  field  dur- 
Inc  which  time  they  assembled  for  con¬ 
cert  formation  and  played  corps  concert 
music  In  a  very  effective  and  colorful 
manner  (one  corps  played  a  rhumba!) 
The  winners,  the  famous  Hackensack, 
N.  J.  American  Legion  Corps,  were  of 
course  a  marvel  of  unity,  musical  excel¬ 
lence  and  appearance.  That  drums  and 
bucles  are  the  most  effective  medium  for 
marching  groups  can  be  little  questioned. 
Marching  bands  could  well  profit  by  the 
introduction  of  even  a  small  military  corps 
unit  for  marching  and  “between  band" 
numbers.  Aside  from  the  colorful  aspects 
of  such  a  unit  the  solidity  of  a  military 
unit  combined  with  the  band  makes  for 
better  marching.  B  flat  and  F  piston 
bugles  are  available  today  which  simpli¬ 
fies  the  use  of  a  military  unit  with  the 
band  and  band  directors  who  are  looking 
for  a  new  effective  and  colorful  marching 
band  should  look  Into  these  matters. 

I^HilIe  on  the  subject  of  bands  I  have 


The  annual  meeting  of  the  National  As¬ 
sociation  of  Rudlmental  Drummers  was 
held  In  connection  with  the  National  Con¬ 
vention  of  the  American  Legion  In  Chi¬ 
cago,  the  meeting  taking  place  at  the 
Auditorium  hotel  on  Sunday  evening,  Sep¬ 
tember  24th.  Opening  with  a  dinner  the 
evening  was  devoted  to  demonstrations, 
discussions  and  nnatters  of  general  inter¬ 
est  to  those  present.  Mr.  Wm.  F.  Ludwig, 
the  Association's  genial  Secretary,  had  ar¬ 
ranged  for  recording  equipment  and  rec¬ 
ords  were  made  of  some  of  the  drum  solos 
played  during  the  evening.  This  portion 
of  the  program  opened  with  Eldward  B. 
Straight’s  playing  of  his  famous  “Quard 
Mount"  solo — a  veritable  concerto  for  drum 
played  with  that  ever  present  finesse, 
speed  and  tastiness  characteristic  of  Mr. 
Straight's  drumming.  Next  Herman  Wieg- 
man,  young  ace  Chicago  rudlmentalist, 
played  his  famous  “Trlp-lt”  solo  —  few 
excel  Herman  for  speed  and  power — then 
a  real  thrill  with  the  playing  of  the  drum 
pals,  Lou  Swlkert,  Capt.  E.  H.  Moeller 
and  J.  J.  Zuber  from  Cincinnati  who  have 
played  to  g  e  t  h  e  r  for  many  years — no 
“sissy”  drumming  for  this  threesome ; 
everyone  present  mentioned  the.  fine,  open, 
true  rudlmental  style  of  these  three  who 
play  as  one.  Next  Fred  Schults  of  Mil¬ 
waukee,  one  of  the  best,  who  played  with 
all  of  the  skill  for  which  he  is  famous. 
Then  Charles  Besette  of  Los  Angeles,  for¬ 
mer  show  drummer,  and  active  now  in 
drum  corps  and  movie  work  on  the  Coast, 
and  this  portion  of  the  meet  closed  with 
the  playing  of  Ariel  Cross,  rudlmental 
crusader  from  Cedar  Rapids,  Iowa,  who 
has  ever  preached  rudiments  and  can 
demonstrate  what  he  preaches. 

At  this  point  J.  Bums  Moore  of  New 
Haven,  Conn.,  President  of  the  group,  was 
Introduced  and  gave  a  demonstration  and 
answered  questions  pertaining  to  any 
phases  of  drumming.  To  hear  Mr.  Moore’s 
demonstration  of  the  Long  Roll  Is  to 
marvel  at  his  skill — truly  the  “Helfits  of 
the  drum” — Mr.  Moore  combines  with  hii 
amasing  technique,  fine  musicianship  and 
Interpretation  and  Is  personally  a  fine 
gentleman  ever  anxious  to  help  his  brother 
drummers  and  who  stresses  the  fact  that 
his  skill  Is  the  result  of  study,  practice. 

In  attendance  at  the  meeting  were  many 
of  our  best  known  drummers.  Roy  Knapp, 
Capt.  Haskell  Harr,  Clharles  Wllcoxsen 
and  Harry  Thompson,  to  mention  a  few. 

The  N.  A.  R.  D.  has  been  the  driving 
force  In  standardising  the  rudiments  and 
there  are  few  left  who  doubt  the  value  of 
rudlmental  drum  Instruction.  If  those 
few  could  hear  these  great  artists  like 
J.  Burns  Moore  demonstrate  the  rudi¬ 
ments  and  see  and  hear  our  great  orches¬ 
tral  drummers  like  Roy  Knapp  apply  them 
to  every  type  of  music  they  would  be  con¬ 
vinced  there  is  one  way  to  play  a  drum. 

We  also  attended  the  Drum  Corps  com- 
l>etition  of  the  Legion  Convention  held  at 
Soldier  Field,  Chicago,  on  Monday  eve¬ 
ning,  September  25th.  Another  revelation 
to  ua  The  fine  musical  results  from  these 
Corps  Is  a  far  cry  from  the  Corps  of  a 
few  years  ago.  A  thrilling  right  to  see 
the  gleaming  chrome  bugles  reflecting  a 
myriad  of  lights,  the  rising  and  falling 
lines  of  drums  and  the  machine-like  pre¬ 
cision  of  the  marchers  who  execute  the 
most  intricate  maneuvers  easily,  worrying 
the  life  out  of  we  spectators  who  wonder 
how  they  can  possibly  find  their  way  back 


us*  four  oi  your  Conceit  Grand 
Poded  Tymponi  in  tho  Chicago 
Symphony  Orchootra  and  fimaj 

thorn  all  you  claim  thorn  to  bo . . .  SR 
suporior  construction,  full  tono  4^ , 

and  rango  .  .  .  host  I  horo  oror 
usod.** 

Oscar  Schsrar  srilli  tbs  PMlodsIphla 
SyaipheM  and  Karl  nsssmim  wl*h  V 

Artnre  Toaecaiai’s  iasMd  M.  I.  C. 
Syoiphcor  keaililr  sodsws  the  Con- 
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Bear  Their  Own  Laurels  of  Praise  To 


^mnRTin4««^ 


Robert  Cohen,  taxobhone, 
clarinet, Hute.  PortCneater, 
New  York  H.  S.  Band  and 
Orchestra.  First  division. 
Region  4,  193$. 


Andumy  Vaccaro, 
saxophone,  clari- 
neU  Port  Chester, 
New  York  H.  S. 
Band.  First  divi* 
sion.  Region  4, 
1938. 


Qo  to  y»ur  local  mutic 
domUr  amd  makt  inqiiio 
akral  lk«  new  model 
Moftin  "Haadcraft”  Im- 
flromond.  Qioc  the 

Mardo  of  your  clioico  • 

tkormick  trial.  Or  writ* 

direct  to  tko  factory  for 

ilhiitrotrd  litcratvre  and 

tfco  frot  adioino  of  oar  ox- 

ptrtt.  Thi«  placet  jroo 
im^rr  no  oWigofiow  mhat- 

c««r.  Wo  tooMt  to  hoi^ 

yoM  to  make  tke  meet  of 

your  moeic. 


#  At  aeven,  the  derinct  wm  Robert  Cohen’t  fiint  love.  The  Mzophone  wooed 
him  at  13  end  duee  yean  later,  Robert  added  die  flute.  Judges  awarded  his 
darinet  trio  A1  rating  in  the  National  Regiou  4  ooutest  in  1938  and  he  got  an 
A1  spedal  award  rating  for  his  sax  playing  in  Region  4  last  inring.  Now,  at  17, 
RobM  Cohen,  plays  mat  darinet  in  the  All>County  Symphony  and  the  Port 
ChesterSymphonyorchestras.Hc’safeature  reed  man  in  several  dance  bands  and 
a  first  chair  performer  in  both  high  school  band  and  orchestra  of  Port  Chester. 
Anthony  Vaccaro  is  a  seasoned  reed  man  at  16  and  plays  difficult  clarinet 
and  saxophone  solos  with  amaring  finesse.  In  the  Region  4  saxophone  solo 
compeddon  last  spring  he  added  anodier  “Highest  radn^'  to  his  half' 
doten  achievement  meoals.' 

Success  stories  like  these  are  golden  reward  to  the  Mardn  craftsmen  who  so 
skilfully  and  consdendously  made  widi  their  exacring  hands,  those  “Com* 
mittee  ModeP’  Martin  saxophones  of  achievement.  Th^  are  dad  and  proud 
thatthe  fine  instruments  they  make  mean  ao  mudi  to  youthful  careers.  As 
Martins  have  helped  diese  boys  to  quick  and  sure  realixadon  of  their  ambidons, 
soa  Mardn  will  help  you  to  m^e  fiirter  progress,help  you  with  finer  intonadon, 
greater  playing  ease  and  tonalbeauty ,  to  more  quiduy  achieve  the  highest  stand' 
aid  of  musical  performance.  Switch  to  a  Martin  and  quickly  see  the  difference. 


MARTIN 


BAND  INSTRUMENT  COMPANY 

Dffpt.  1102  ELKHART,  INDIANA 


piajrinc  clean  and  very  staccato.  Remem¬ 
ber  that  the  tone  of  drums  is  almost  100% 
"built  In"  and  it  is  very  important  that 
they  sound  alike  or  as  nearly  ao  as  pos¬ 
sible.  This  is  accomplished  by  havina 
drums  of  the  same  sise,  equipped  with 
the  same  kind  of  snares  and  heads,  al¬ 
though  it  Is  very  difflcult  to  secure  drum 
heads  exactly  the  same  weight.  But  if 
the  heads  are  fresh  and  live,  the  drums 
can  be  tensioned  so  that  they  sound  close 
together. 

A  little  attention  to  these  details  will 
prevent  the  rhythmic  pattern  of  the  massed 
band  from  sounding  like  “thunder  on  a 
dark  night.” 

I  And  I  have  taken  all  of  the  allotted 
space  for  these  observations  which  I  hope 
have  been  interesting.  Next  month  back 
to  questions  and  answers.  Send  your  ques¬ 
tions — let's  have  a  wide  variety.  Make 
this  your  column. 


Musical  Form 

{Continued  from  page  10) 
movement,  and  is  Spanish  in  char¬ 
acter.  The  “Sarabande"  has  been  em¬ 
ployed  as  the  third  movement  in  many 
suites.  It  is  always  in  triple  tempo, 
very  dignified  and  also  characteris¬ 
tically  Spanish.  The  “Minuet"  is 
probably  the  most  important  dance 
form  because  it  alone,  of  all  the  dance 
forms,  is  included  in  the  largest  and 
most  profound  musical  works,  such  as, 
symphonies  and  sonatas.  The  minuet 
is  always  in  triple  tempo  and  has  a 
basic  rhythm  that  is  suggestive  of  the 
tiny  dainty  steps  used  in  the  dance. 
The  “Gavotte”  is  in  even  tempo, 
bright  mood  and  Jerky  rhythms.  The 
“Bourree”  too,  is  in  even  tempo  like 
the  gavotte,  but  is  usually  faster  and 
more  brilliant.  The  "Allemande”  is  al¬ 
ways  in  two-four  or  four-four  time,  very 
cheerful  with  smooth,  rapid,  rhythm. 
The  “Olgue”,  pronounced  "Jig”,  is  to 
be  found  in  triple  and  even  tempo,  yet, 
it  always  contains  a  triple  form  of 
rhythm,  as  in  tarantellas  (somewhat 
like  the  popular  “Nola”).  The  “Glgue” 
is  used  as  the  final  light  and  carefree 
movement  of  the  “suite”.  However, 
there  are  now  many  suites  constructed 
of  more  recent  dances,  such  as,  the 
“Polka”,  a  Bohemian  skipping  dance 
in  two-four  rhythm;  and  the  “Polo¬ 
naise,”  a  sprightly  dance  of  Polish 
origin.  The  Polonaise  is  always  in 
three-four  time  and  contains  many 
modem  embellishments — syncopation 
(unnatural  accents)  and  so  forth.  The 
last  of  the  modern  dances  to  be  util¬ 
ised  in  classical  forms  is  the  much 
loved  waits.  The  waltz  is  said  to  have 
emanated  from  the  stately  minuet. 
Still,  the  waltzes  of  Strauss  and  his 
contemporaries  are  in  a  full  sweeping 
rhythm,  quite  different  from  the  small 
graceful  rhythmic  figurations  of  the 
minuet.  (The  “March”  too,  has  be¬ 
come  a  part  of  the  modem  suite). 
MacDowell's  Indian  Suites  are  among 
the  modern  suites  which  employ  these 
later  dances. 
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Perfect  Intonation 
and  Mechanism  make 
My  New 

a  Pleasure  to  Play- 

says  MARIAN  WILLIAMS 


Clarinetist  With 
Phil  S  pit  al  n  y '  s 


CLARINETS 


U^aJumtin  School 
UioodwiniA, 


Conducttd  by 

Cl«r*nc«  W«rfn*lin,  Clariiwt 

Roy  Knouu,  Fiuto;  Gilbort  looromo,  Okoo; 
Doll  Roldi,  Rotooon;  Volly  Dofout,  Swinq. 
Addrets  Warmelin  School  of  Woodwind*, 
Suile  912,  Kimball  Bldg.,  Chicago. 


Recently  1  received  the  (ollowlns  letter 
from  Iowa  City: 

Dear  Mr.  Warmelin, 

Your  letter  of  laat  sprins,  outllnlns  a 
method  of  curins  the  vibration  of  a  weak 
uvula,  was  received  and  I  have  followed 
your  Inatructions.  Tour  suneatlona  have 
proved  to  be  very  helpful  and  I  want  to 
thank  you  most  sincerely  for  your  aid 
In  helping  me  overcome  this  annoyance. 

Pearl  Boyce. 


Thank  you  for  your  letter.  I  have  been 
successful,  thus  far,  with  every  case 
presented  to  me  in  which  a  weak  uvula 
was  the  difficulty,  and  I  am  happy  that 
my  suggestions  have  helped  you. 

Quettion:  I  have  been  playing  clarinet 
eight  months.  Even  though  I  am  doing 
all  right  1  cannot  tongue  well.  When  I 
tongue  I  squawk  a  lot  and  get  a  much 
worse  tone  than  regular.  Can  you  tell  me 
what  to  do? — W.  M.,  Dea  Moinea,  la. 

Anawer:  You  should  tongue  with  the 
tip  of  the  tongue  against  the  tip  of  the 
reed.  This  will  give  you  the  best  re- 
qwnse.  Make  sure  your  Jaw  does  not 
move  when  tonguing.  The  movement  of 
your  Jaw  would  cause  the  squeaks  you 
speak  of.  The  tongue  must  move  inde¬ 
pendently  of  the  rest  of  your  mouth. 
Work  on  this  and  don’t  be  discouraged. 
It  takes  a  longer  period  of  time  to  pro¬ 
duce  a  good  tone  while  tonguing  than  it 
does  on  slurred  passage  work. 


Thm  Fmvorif  of 
Lmading  Wood- 
wind  Artlsta  .  .  . 

ti0  Timo  Ckwinotiitt  throughout  iho 
country  occtoim  tho  dynomk  tonaf 
guohtiot^tho  porfoct  dopoodobto 
pofforntonco  of  tho  A4art*n  froros 
S  or*  wm*  ffw  fop  pro^GisioAof 

muiKions  who  own  and  ^y  o  Martin 
CiorNi*f— ’Will**  Schwortg  mtilh 
Gtonn  MiHor,  Honk  O'Amko  with 
iichord  Himhor,  Jinwny  lytott  with 


bast  cforirtol  mottoy  conb  jy—ond  you 
ton  toko  Ihok  word  for  it  that  i  yjst 
what  a  Martin  frorotk  CUAAANT££0 
fOA  ONf  YfAM  AGAINST  CMACK- 
ING'  tightthrinol  modofs  pric*d  from 
SIIO  00  fo  1210  00  Alio  o  compf*f* 
hno  of  loti  and  Alto  clorio*H.  Obo*s  ^ 
ortd  inghd*  Harm  Mk 


Roy  Knsuu,  Ruts 

Question;  When  I  play  flute  I  produce 
a  windy  sound  together  with  the  tone. 
How  can  I  eliminate  this? — R.  W.,  St. 
Paul,  Itinn. 

Anawer:  The  most  satisfactory  method 
of  eliminating  the  windy  sound  is  to 
make  a  conscious  and  persistent  effort  to 
do  so.  Develop  the  habit  of  listening  to 
your  tone  at  all  timea  Sometimes  it  re¬ 
quires  a  slight  adjustment  in  the  way  you 
hold  your  lips  but  quite  often  the  windy 
sound  is  the  result  of  holding  the  flute 
In  a  faulty  position.  Try  practicing  in 
front  of  a  mirror  for  a  few  weeks  and 
endeavor  to  And  the  ca<ise. 

Queation :  How  can  I  correct  a  thin 
squeaky  tone  in  the  upper  register? — 
F.  N.,  Naahville,  Tenn. 

Anawer:  Practicing  long  tones  will  re¬ 
sult  In  a  full  round  tone  and  will  give 
you  better  control  as  well.  A  favorite 
method  of  practicing  long  tones  Is  to 
start  pianissimo  and  make  a  very  gradual 
crescendo  to  double  forte,  then  a  gradual 
diminuendo  to  pianissimo.  Listening  Is 
very  important  in  order  to  develop  the 
quality  of  tone  you  desire  and  also  in 
keeping  the  pitch.  If  this  procedure  is 
carried  out  carefully.  It  will  In  time  re¬ 
sult  in  the  rich  round  tone  you  want. 


quality  diat  is  altogether  lovdy,  a  com' 
totting  toy  to  hear.  Particularly  when 
the  melody  swings  to  die  woodwiiub 
there  is  smooth  resonance,  warm  and 
beaudfuL  Marian  Williams  has  an  im- 
portant  part  in  diose  clarinet  perform' 
ances  on  each  broadcast,  and  the  says, 
"Permit  me  to  congramiate  you  on 
your  new  Pedler  Custombuilt  Clar> 
inet.  Its  fine  tone  and  perfect  work' 
manship  make  it  a  pleasure  to  play." 
Try  a  Pedler,  at  your  local  music  store, 
or  write  direct  for  folder  showing  die 
complete  line  of  Pedler  Woodwinds.  A 
Pedlm  will  improve  your  performance. 
Write  today. 


B. . .  New,  Popular 
Priced  Woodwinds] 

ly  instnftnent  mode  by  Mortin  frores 
teked  by  200  yoort  of  fomil  crafH 

hip  ond  the  la  Monte  Woodwinds 
herefore  been  mode  to  repre- 
1  utmost  M  fonof  quoMy  and 
workmanship  Mortin  freres 
hove  detigrted  this  tine  wHh  the 
eMpretsed  purpose  of  girmg  the  od- 


Cforinoft  ere  mode  of  thoroughly  sea¬ 
soned  grenodiho  wood  ond  hove  o 
easy,  fast  working  key  action 
They  are  without  doubt  the  finesi  mod¬ 
erately  priced  woodwinds  on  the  mar¬ 
ket  Try  one  at  your  toco!  musk  store 
In  two  mocMs  pric*d  at  $75  ond  $95 
Also  e  complete  line  of  la  AAonte  Alto 
ond  loss  Cforinots  ond  Oboos 


WrUt  /•  DrN.  S.  M.  fer  a  tempfetr  iltntlreltd 
istaleg  ef  atl  M-**d«vWj  ^  else  fer  free  beekUl 
by  Haub  tyAmke,  Yem  CUrimet  Fk*' 

MstriMm  la  UalM  Stotos  aMf  CapW* 

Buegeleisen  a  Jacobson 

UNION  SQUANC  •  NEW  VONK,  N.  V. 
k  la  Taraata,  400  UaivarsNy  Ava.  ^ 


Gilbart  Boarama,  Oboe 

Queation:  How  do  you  keep  cane  from 
splitting  at  the  small  end  where  it  Is  tied 
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Tone  Shadingt  Arc  Hand  Carved^'^S 
with  the  Artistry  of  the  Master  Sculpton 

Marc  Laberte  aad  bir  Mkccoarie  aittiaaa  bare  oealeJ  Imlniaralf  al 

aacb  (Ichcale  toae  aad  eiqaWle  bcanty,  dwt  didr  wotbs  bave  becoM  ibe 
■taadaid  a(  BMMleni  Vlaha  CiaflHBaadilp.  Marc  Labertea  coanJele  hae  al 
Viohaa,  Violaa.  CcBoa  awl  Baiwa  li  saw  available  ha  Aaaeilca  ibraagb 
.  Biaaic  atarca  aatbarixed  by  BUEGELEISEN  &  JACOBSON^ 
k^UNlON  SQUARE.  NEW  YORK.  N.  Y.  Write  far  a  beaaltfii^ 
I^^^^^Darirated  ciOalaf  and  aaaw  af  year  BeaicridMk^^^^^fl 


\1AKC'  LAIAHKl'l 


THE  WORLD'S  MOST  DISTINGUISHED 
MODERN  VIOLIN  MAKER  • 


Dellers  Makes  Interesting  the  Study  of  lnterv2ds 


{Contiumtd  frtm  pmgt  la) 
to  write  correctly  ter  thoae  instru- 
menta  that  are  known  aa  tranapoaing 
inatmmellta.  The  moat  common  trana- 
poalng  Inatrumenta  are  the  clarinets 
and  trumpets  in  B  flat  and  A,  the  E 
flat  and  B  flat  saxophones,  the  French 
horn  in  F,  and  the  English  horn, 
which  is  really  an  oboe  in  F. 

Let*a  write  a  unison  passage  for 
violin,  B  flat  clarinet,  E  flat  alto  saxo¬ 
phone,  trombone  and  French  horn  in 
F.  B  flat  clarinets  sound  a  major 
2nd  lower  than  the  written  note,  so 
we  have  to  write  a  major  2nd  higher 
than  the  tone  we  want.  E  flat  alto 
saxophones  sound  a  major  6tb  lower 
than  the  written  note,  so  we  must 
write  a  major  6th  higher  than  the  de¬ 
sired  tone.  And  French  boms  in  F 
sound  a  perfect  5th  lower  so  their 
music  must  be  written  a  perfect  5th 
higher.  The  trombone  plays  in  the 
concert  key  but  in  the  bass  clef.  This 
sounds  complicated,  doesn’t  it?  The 


accompanying  score  (see  figure  A), 
however,  should  clarify  matters.  (Set 
your  players  together  and  try  it  out. 
Were  you  surprised  to  hear  a  couple 
of  chords  at  the  end?  These  notes, 
of  course,  were  not  written  in  unison. 

By  this  example  you  can  see  that 
a  good  knowledge  of  intervals  is  a 
necessary  part  of  an  arranger’s  equip¬ 
ment.  Look  around  in  your  orchestra 
and  observe  a  few  natural  Intervals 
that  are  always  present.  Violins  are 
toned  in  perfect  5ths  and  so  are  vio¬ 
las  and  ’cellos.  But  string  basses  are 
tuned  in  perfect  4tha.  ’Tympani  parts 
usually  are  written  either  in  perfect 
5ths  or  perfect  4ths.  because  the  first 
and  fifth  tones  of  the  key  scale  are 
the  prominent  ones  in  these  parts. 
For  tympanists  a  perfect  4th  repre¬ 
sents  the  inversion  of  a  perfect  5th. 

Let  us  consider  intervals  from  an 
ear-training  standpoint.  All  musicians 
can  easily  recognise  a  perfect  octave. 
Bu.  can  you  distinguish  between  a 


to  the  tuba? 

Antwer:  In  case  of  brittle  cane  this  can 
be  remedied  by  not  placinc  the  cane  on 
the  tube  so  deep.  Cane  should  only  be 
placed  </n  the  tube  deep  enough  so  aa  to 
allow  the  aides  of  the  cane  to  close 
tightly.  If  mounted  deeper  than  this  you 
have  more  cane  than  la  necesaary,  bunched 
around  the  orifice  of  the  tube,  thus  caus¬ 
ing  undue  pressure  on  the  cane  and  this 
will  cause  the  cane  to  split.  In  many 
cases  cane  may  be  too  thick  at  the 
sides  and  bottom  of  ihe  small  end.  If 
these  sides  are  trimmed  off  so  aa  to  make 
the  cane  thinner  at  the  bottom  aides, 
cracking  can  also  be  eliminated. 

QoeetioH;  How  high  should  the  wire 
be  bound  on  an  English  Horn  reed? 

Anawer:  A  good  average  Is  to  keep  the 
wire  on  the  cane  up  from  the  end  of 
the  tube  about  eight  millimeters  and 
under  no  consideration  over  nine  milli¬ 
meters.  This  allows  the  cane  to  vibrate 
freely  thus  giving  a  full  round  tone. 

Dell  Reldt,  letsoen 

QueatUm;  How  can  I  trill  Ab  to  Bb 
fifth  line  to  space  above  the  staff? — C.  8., 
Uraui  Junction,  Colo. 

Anawer:  This  Is  a  difficult  trill  to  play 
In  tune.  One  way  of  trilling  these  notes 
Is  holding  down  the  Ab  and  trilling  with 
the  thumb  on  key  number  eight  (Field's 
chart).  Another  way  to  trill  the  two 
notes  In  question  Is  holding  down  the  Ab 
and  trilling  with  the  second  finger  of 
the  same  hand. 


perfect  4th  and  a  perfect  5th?  The 
“Lohengrin  Wedding  March’’  offers  a 
good  measuring  stick  because  both  in¬ 
tervals  occur  in  the  first  phrase.  Some 
intervals,  though,  might  fool  you. 
Thus,  the  first  two  notes  of  “My  Wild 
Irish  Rose”  are  a  major  sixth.  In 
“I’ll  See  You  in  My  Dreams’’,  how¬ 
ever.  the  same  first  two  notes  are  in¬ 
verted,  and  while  the  interval  may 
sound  major  since  the  chord  is  major, 
it  is  actually  a  minor  3rd.  (Figure 
B) 

Try  out  your  ears  on  various  tunes 
and  see  how  many  intervals  you  can 
readily  name.  The  idea  of  using  well- 
known  melodies  as  “measuring  sticks’’ 
for  intervals  is  a  good  one,  and  I  will 
give  full  credit  in  some  future  issue 
of  'The  SCHOOL  MUSICIAN  to  any 
high  school  music  group  sending  in  a 
list  of  twenty-two  well-known  melo¬ 
dies  that  can  be  used  in  this  way  to 
measure  all  22  intervals. 

A  thorough  knowledge  of  intervals 
obviously  is  invaluable  for  transposi¬ 
tion.  Transposition  is  often  taught  by 
means  of  a  variety  of  clefs.  This 
method,  however,  requires  adjust¬ 
ments  of  signatures  and  individual 
signs  are  frequently  changed.  On  the 
other  hand,  transposition  by  Intervals 
eliminates  signature  changes  of  this 
type. 

Have  a  group  of  players  on  various 
instruments  get  together  and  exchange 
the  parts  of  an  orchestration.  Let  the 
violinists  play  the  trumpet  or  clarinet 
parts,  the  alto  saxophonists  the  violin 
I>arts,  the  trombonist  the  French  horn 
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HAVE  YOU  HEARD  THEM  EATELYT  Griff  Williams  u  pictured  above 
with  Robert  Kirk,  Joe  Parretta  and  Bob  Llpaky  of  bis  sax  section.  Be  sure  to  catch 
them  the  next  chance  yon  get.  Remember,  these  three  sax  men  are  all  playing 
BUESCHER  Tenors.  Have  yon  tried  a  Bnescber  recently?  Learn  a^nt  the  new 
‘‘Poised’*  Action  .  .  .  The  more  “Versatile”  Tone  .  .  .  and  other  importaitt  reasons 
why  the  men  above  choose  Bneschers.  Reasons  why  yon  too  will  play  better  with 
a  Bnescber.  For  free  new  Catalog  and  True  Tone  Ifnaical  Jonmal  address  Dept. 
1103,  Bnescber  Band  Instmment  Co.,  Elkhart,  Indiana.  Advertuement 


part  and  the  horn  player  the  tromhone 
part.  Of  courae,  each  one  must  trans¬ 
pose  each  part  ao  that  it  will  sound 
correctly  in  the  concert  key — that  is, 
the  key  it  wiil  he  in  according  to  the 
piano  or  violin  parts. 

I  would  like  to  have  you  write  and 
tell  me  the  results  of  some  of  your 
experiments.  And  don’t  forget  to  send 
in  the  list  of  melodies  to  Illustrate  the 
22  intervals.  Two  examples  to  start 
you  off  are: 

“Frivolous  Sal”  (The  first  two  notes 
are  a  perfect  prime). 

“The  World  Is  Waiting  for  the  Sun¬ 
rise”  (The  first  two  notes  are  a  minor 
2nd). 

Next  month’s  article  will  consider 
informally  some  of  the  more  common 
chords. 


How  To  Be  a  Barrymore 

{Continued  from  page  11) 
done  in  order  that  the  accompaniment 
might  fit  his  interpretation  of  the  solo. 

The  purpose  of  good  stage  etiquette 
is  not  to  make  the  audience  conscious 
of  the  soloist,  but  to  put  them  in  the 
right  frame  of  mind  for  the  music,  In 
fact,  an  audience  resents  bad  manners 
and  appearance  so  much  that  they  turn 
their  attention  from  the  music  and 
notice  the  performer  when  bis  actions 
are  not  pleasing.  It  was  Ralph  Waldo 
Emerson  who  said,  “How  can  I  hear 
what  you  say  when  what  you  are  keeps 
roaring  and  thundering  in  my  brain.” 
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Gallup,  New  Mejdco 


{Continned  from  page  16) 
past  two  years.  This  last  summer,  fifty 
pieces  made  a  three  thousand  mile 
journey  through  four  states  over  a 
period  of  thirteen  days.  The  trip  was 
highlighted  by  appearances  as  a  spe-< 
cial  event  at  the  San  Francisco  Expo¬ 
sition  on  Sunday,  August  6th.  Due  to 
the  presence  of  the  band,  the  fair  offi¬ 
cials  declared  this  date  “Oallup  Day” 
at  the  Exposition.  Numerous  parades 
and  concerts  were  presented  in  New 
Mexico,  Arisona,  California  and  Nevada. 
Everywhere  the  group  was  enthusias¬ 
tically  received  and  treated  such  that 
the  trip  was  doubly  enjoyable  and  in¬ 
teresting. 


Gsllup’t  Belt  Advertiisment 
The  values  of  this  trip  to  the  city  of 
Callup  are  beyond  estimation.  The 
greatest  values  are  naturally  retained 
by  those  youngsters  fortunate  enough 
to  take  the  trip.  As  a  result  of  this 
trip,  Oallup  has  at  least  fifty  better 
band  members  and  the  same  number 
of  better  future  citisens.  The  educa¬ 
tional  values  of  such  a  venture,  with 
emphasis  placed  on  educational  and 
training  values,  can  be  fully  appre¬ 
ciated  only  by  a  person  who  has  bad 
opportunity  to  view  it  first  hand.  Selec¬ 
tion  of  eligible  members  to  make  the 
trip  is  based  on  the  quality  point  sys¬ 
tem  which  is  carried  throughout  the 
year.  This  keeps  attendance  good,  in¬ 
itiative  and  interest  at  top  speed  and 
places  emphasis  on  self  improvement  and 
musical  progress. 


FREE  —  80  Page  White  Waj  News  No.  11 

This  new  issue  is  crammed  full  of  interesting  information  about  bands 
and  musicians.  Foremost  Band  Masters  and  Top  Notch  Players. 

Shown  in  the  issue  are  twenty-ei^t 
new  or  improved  instruments — ^New 
Model  Basses,  Baritones,  the  New  Tiom- 
.  bonium.  New  and  Improved  Trombones 

Altos,  New  Comets  and  Tram^ts, 

ituB  woBi  siMvcT  New  Sllver  Lined  Clarinet,  New 

(THE  WOkLD  S  FINEST  Saxophones,  New  KING  CeUos,  KING 

•  ^  and  AMERICAN  STANDARD  String 

W1 H  Basses.  It  is  yours  for  the  asking  .  .  . 

{(  _ _ B  ■  ■  w  No  obligation  involved  .  .  .  USE  THE 

COUPON. 


MMWWifo 

j\l  Band  Instruments 

S22.S  "Mipt  nor  .Avi  ,  (  Ohio 
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1  am  Q  Supcrviior  □  Band  Director  Q  laatrumcatal  laatructor  Q  Muiiciaa  Q  BegiBaM 


Flotes  that  Excel 


7bne  -  Intonation 
Scale  -  Craftsmanship 


Flotes  that  give  complete  satisfaction 
GOLI>-SILVER— PLATINUM 


Flutes  of  all  makes  expertly  repaired- 
Catalog  Free. 


▼M.  S.  HAYNES 
Foaader 

WM.  S.  HAYNES  CO. 


IM  Mmirl—tWi  A«*. 


WM.  S.  HAYNES  CO.  boston,  mass. 


HovingMouthpiece  Trouble? 

(Continued  from  page  17) 

duce  a  poor,  fair,  good,  fine  or  super¬ 
fine  mouthpiece  in  proportion  to  their 
exactness. 

Men  in  America  capable  of  produc¬ 
ing  the  proper  proportions  upon  a 
reed  instrument  mouthpiece  may  be 
counted  upon  the  fingers  of  perhaps 
one  hand — there  aren’t  many  of  them. 
Skill,  an  artistic  sense  and  a  very  true 
and  sensitive  touch  are  the  necessary 
requisites  for  fine  lay-making.  He 
must  do  to  a  piece  of  material,  shaped 
into  the  semblance  of  a  mouthpiece 
what  a  gifted  violin  maker  must  be 
able  to  do  to  two  slabs  of  thin  wood, 
separated  by  another  narrow  atrip  of 
thin  wood  with  an  ebony  neck  on  one 
end  and  a  chin  rest  on  the  other. 

If  you  ask  the  expert  mouthpiece 
man  for  the  formula,  he  will  tell  you 
that  the  secret  is  "everything  must  be 
even".  If  you  are  inclined  to  believe 
this  to  be  a  very  simple  thing  to  ac¬ 
complish,  take  one  of  your  oldest  and 
worst  mouthpieces,  get  some  fine, 
coarse  and  medium  abrasive  paper,  a 
flat  piece  of  glass,  or,  better  still,  two 
fine  abrasive  flat  stones,  thickness 
gauges,  a  small  steel  rule  in  thou¬ 
sandths,  an  eye  glass  and  go  to  work. 
The  results  will  amaze  you — really. 


Buty  Au*n  in  So.  Cal. 

Lot  Angelet,  Cal. — ^Holding  meetings 
the  first  Saturday  of  each  month,  the 
California  School  Band  and  Orchestra 
Association  (Southern  district)  is  one 
of  the  most  active  on  the  Pacific  coast. 
New  officers  elected  for  the  ensuing 
school  year  are,  Donald  W.  Rowe, 
President,  Anthony  F.  Gill,  Vice-Presi¬ 
dent,  Sylvain  Bernstein,  Secretary, 
Holace  Metcalf,  Treasurer,  Chester  A. 
Perry,  George  W.  Wright,  Fred  Ohlen- 
dorf,  Harold  Brown,  Kenneth  Heiges, 
Board  of  Directors. 


CHARUE  AGNEW  LOOKS  PLEASED  with  the  tone  Gordon  Pettigrew 
is  getting  on  his  Bnescher  Comet.  Dealers  everywhere  are  showing  the  new  Bnes^er 
‘*400,”  Custom  Bnilt,  and  Aristocrat  models,  ^veral  new  Baescbers  just  introduced 
this  falL  Send  a  postal  card  for  all  the  details  and  interesting  new  catalog,  which 
tells  all  about  the  new  patented  Bnescher  Micro-Master  Valves,  and  many  other 
exclusive  features.  Mention  instrument  when  yon  write.  Address  Dept.  1103, 
Bnescher  Band  Instrament  Company,  Elkhart,  Indiana. 

Advertieement 


The  World's  Most  Pomeus  Rood 

CHIRON 

VIBRATOR 

(Sm.  U.  S.  Pat  Ot.) 

For  Soxophono  cmd  darinot 

Mad*  of  finest  French 
cone,  naturally  seasoned... 
plus  skilled  workmanship. 

VIBRATOT  is  the  reed 
that  will  truly  help  you  in 
getting  the  most  from  your 
ployingl 


Atk  your  dealer! 

H.  CHIRON  CX).,  INC 

233  West  iUnd  St.  Mew  York 


Miescer  Makes  Improvements 
By  Ruth  Jolly 

Mt.  Lebanon,  Pa. — Since  the  Junior  high 
has  moved  to  their  new  school,  A.  S. 
Miescer  has  reorganised  his  Mt.  Lebanon 
senior  high  band  and  orchestra.  A  new 
system  of  awards  has  been  arranged 
whereby  all  those  who  serve  faithfully 
may  earn  medals,  chevrons  and  letters. 
These  awards  are  styled  to  suit  the  new 
blue  and  gold  uniforms.  A  Hall  of  Fame 
has  been  started  with  pictures  of  famous 
alumni  adorning  the  walls  of  the  band 
room.  Newly  decorated,  larger,  sound¬ 
proof  practice  rooms  are  one  of  the  rea¬ 
sons  Mr.  Miescer  expects  to  turn  out  a 
better  band  this  year  than  ever  before. 

The  first  In  the  Pittsburgh  district  to 
take  up  the  art  of  fiag  twirling,  Mt. 
Lebanon  drum  majorettes,  Betty  More¬ 
land  and  Ruth  Rice  have  learned  to  twirl 
the  large  blue  and  gold  flag  with  grace 
and  ease. 


Fairbury,  Nebr. — C.  W.  McBratney  has 
accepted  the  position  as  director  of  the 
Alexandria  band.  He  was  formerly  direc¬ 
tor  of  the  Swanton  band. 
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3[aL  9^  CbtAwah,  ytuvc  QuaAtiotUi, 
on.  jthsL  Jluj^ 

S«nd  Th«m  to  Roi  EKon  Fair,  306  S.  Woboth  Avo.,  Chicoge 


A  letter  from  that  well  known  artist 
flutist  Harry  Baxter  of  Los  Angeles,  Cali¬ 
fornia  states  in  part  "Tour  department 
is  always  Interesting  and  is  read  by  all 
of  us  here  at  the  studio.  Where  could 
you  and  1  have  received  such  authentic 
information  when  we  were  students  of 
the  flute?" 

Answer:  Thank  you,  Harry,  for  such  a 
nice  letter.  That  the  young  flutists  of 
this  good  old  United  States  appreciate 
my  efforts  to  help  them  may  be  attested 
to  by  the  amount  of  dally  mail  that  I  re¬ 
ceive  addressed  to  this  column.  It  is 
really  great  fun  to  help  them. 

Question:  I  have  a  student  who  has 
flnlshed  with  Book  II  of  your  Flute 
Method.  When  will  Book  III  be  off  the 
press  or  is  it  ready  for  delivery? — 
R.  B.  Z.,  JoUet.  Illinois. 

Answer:  Congratulations  R.  B.,  upon 
having  such  a  diligent  student.  I  know 
that  under  your  direction,  he  has  mas¬ 
tered  all  those  major,  and  the  three  minor 
scales,  all  those  arpeggio  studies  etc. 
This  should  put  him  in  line  for  First  di¬ 
vision  in  the  National  if  he  happens  to 
be  a  high  school  student  I'm  sorry  to 
tell  you  that  Book  III  is  not  yet  off  the 
press  but  I’ll  see  to  it  that  you  get  one 
Just  as  soon  as  they  are. 

Question;  If  my  young  son  should  take 
up  the  flute,  would  it  be  of  any  material 
aid  to  him  should  he  wish  to  also  play 
the  clarinet  and  saxophone  later  on? — 
J.  L.  J.,  Rupert,  Idaho. 

Answer:  It  would  help  him  a  great 
deal.  The  Boehm  system  clarinet  may 
be  Angered  the  same  as  the  flute  from 
G  below  the  staff  to  B  above.  The  ex¬ 
ceptions  are  from  F  to  B  flat  on  the  staff. 
The  reading  is  just  the  same  from  C  on 
the  staff  to  B  above.  The  saxophone 
may  be  fingered  the  same  as  the  flutf 
from  D  below  the  staff  to  B  above.  The 
exceptions  would  be  the  middle  C.  These 
exceptions,  for  either  clarinet  or  saxo¬ 
phone,  are  comparatively  easy  to  master 
once  the  fingers  have  been  trained  for 
the  flute. 

Question-:  Could  you  send  me  a  finger 
chart  for  the  flute?  An  addressed  stamped 
envelope  is  enclosed.  Here’s  hoping  that 
everybody  enjoys  your  column  as  much 
as  I  do. — J.  D.  T.,  Band  Director, 
Chandler,  Oklahoma. 

Answer:  We  are  all  glad  that  you  en¬ 
joy  this  column.  The  chart  has  been 
forwarded  to  you  with  our  compliments. 

Question:  Is  there  any  other  way  to 
trill  high  E  flat  to  F,  by  using  a  trill  key, 
than  that  given  on  page  64  of  your  Flute 
Method?— H.  W.,  Pulaski,  Wisconsin. 

Anstcer;  I  know  of  no  way  to  make  a 
trill  from  high  E  flat  to  F  with  a  triller 
key.  The  trill  as  shown  in  the  book  is 
to  finger  E  flat  in  the  regular  way,  then 
trill  to  F  with  2  and  S  left.  It  Is  pos¬ 
sible  to  make  this  trill  by  using  only  2 
left  as  a  triller  but  the  F  (on  many 
flutes)  is  apt  to  sound  rather  depressed 
and  flat. 

Question:  Could  you  tell  me  if  there  is 
a  recording  of  the  flute  solo  Concertino 


by  Chaminade? — L.  L.,  Carmi,  Illinois. 

Answer:  I  have  looked  through  all  the 
record  catalogs  and  can  find  no  record¬ 
ing  of  this  Concertino.  This  number 
happens  to  be  a  favorite  of  Mr.  Theodore 
Yeschke,  the  eminent  flute  soloist  of 
W.  Q.  N.  If  you  will  watch  the  papers 
for  the  radio  program  it  is  quite  likely 
that  you  will  hear  him  play  It  some 
time.  Better  still,  drop  Mr.  Yeschke  a 
line  and  request  the  number.  Maybe  he 
could  send  you  a  card  telling  you  when 
he  would  play  it  for  you.  He  is  just  the 
kind  of  a  fellow  who  would  do  that  for 
you  if  possible. 

Question:  I  have  much  difficulty  in  fast 
slurring  from  E  flat  on  up  to  O  in  the 
upper  register.  Could  you  send  me  a 
finger  chart  showing  easier  fingerings  in 
this  register? — J.  B.,  Box  39 1,  Oustin, 
Cali/omia. 

Answer:  The  fingerings  that  you  men¬ 
tion  are  very  difficult  Much  time  should 
be  given  to  slow  careful  practice  in  this 
register.  A  good  procedure  is  to  play  the 
Major  scales  of  C,  F,  B  flat,  E  flat,  A 
flat,  D  flat,  C  flat  and  Q  from  the  first  C 
above  the  staff  to  the  second  C  above. 
Then  start  on  the  first  B  above  the  staff 
and  play  up  to  the  second  B  above,  all 
the  sharp  scales  from  the  key  of  D  to 
the  key  of  Ff  inclusive.  If,  when  you 
have  mastered  all  of  these  scales  so  that 
you  can  play  them  in  a  fine  clean  man¬ 
ner,  and  at  a  fairly  rapid  tempo,  you  will 
write  me  again,  I  will  outline  another 
series  of  studies  that  will  help  you  fur¬ 
ther  In  this  regard.  As  to  a  chart  show¬ 
ing  simplifled  fingerings,  we  have  never 
published  one.  However  my  Flute  Method 
book  II,  goes  into  considerable  detail 
concerning  the  so-called  "Harmonic  Fin¬ 
gering”.  Also  if  you  can  get  hold  of  the 
December,  January  and  February  copies 
of  last  season’s  SCHOOL  MUSICIAN,  you 
will  find  detailed  studies  of  these  false 
fingerings. 

Question:  In  your  column  in  The 
SCHOOL  MUSICIAN,  will  you  please  tell 
me  how  to  trill  from  C  (third  place  on  the 
staff)  to  D,  also  from  C  above  the  staff 
to  D,  and  from  the  high  O  to  A  above? 
— B.  If.,  Bayfield,  Minn. 

Answer:  From  C  on  the  staff  to  D, 
finger  C  in  usual  manner,  trill  with  the 
1st  triller  key.  From  C  above  the  staff 
to  D,  use  regular  fingering  for  C,  trill 
with  2nd  triller  key.  The  1st  triller  key 
is  the  one  nearest  the  head-joint.  The 
2nd  triller  key  the  one  nearest  the  foot- 
joint.  Use  the  second  finger  on  the  1st 
triller  key,  3rd  finger  on  the  2nd  triller 
key.  From  high  G  to  A.  Finger  G  as 
usual,  go  to  A  with  thumb  and  2nd  left, 
3nd,  3rd  and  4th  right,  then  trill  back  to 
G  with  3rd  left. 

Question:  I  was  recently  given  a  Wm. 
S.  Haynes  flute  with  four  triller  keys  for 
the  first  finger  of  the  right  hand.  Can 
you  tell  me  what  trills  these  keys  are 
supposed  to  make? — F.  D.,  8t.  Petersburg, 
Florida. 

Answer:  From  your  description  it  is 
quite  impossible  for  me  to  tell  you  just 
how  to  use  those  extra  triller  keys.  If 


The  MAGIC  FLUTE 

ot  MOZART  might  well  be 


The  of  ia 

■  smooch,  even,  kcjr- 
action. ..in  clarity 
and  fiiUnest  of  tone 
...kt  instant  unetiing  response  in  the 
lower  i«gjstets...an  awaken 
in  ptofrssinnal  and  amateur  alike  a  new 
appeedatioo  of  the  fsa  of  the  keen 
pleasure  and  satisftetion  of  playing  a 
master  instrument  like  this  Gtetsch. 

Mote  amaang  sdU,  is  the  price. 
Instead  of  the  ^aoo  usualty  asked  for 
aitist-flutcs  of  tnily  professional  cali- 
bee,  GXETSCH  made-in-U.S.  a  flutes 
cost  only  ^7)  to  ^90 . . .  incomparably 
the  finest  flutes  made  in  America 
today,  at  aiTwhere  near  the  price. 

For  full  desct^icion  and  demonstra¬ 
tion  (trithout  obligation)  write  on  a 
penny  postcard,  "Send  me  your  free 
FLUTE  catalogue,”  sign  your  name 
and  address. 


CkETSCH  abo  offm  SUPEK  VALUES 
m  Gsiun,  Sxtophosa,  Tnmfttt,  Tnm- 
hosts,  Acaniost.  Send  for  FKEE  cats- 
logte.  Mtsdos  mstrssttst. 
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Please  mention  THE  SCHOOL  MUSICIAN  when  antvoering  advertisements  in  this  magasine. 
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SIAtS^  ROIBUCK  AND  CO 
CMK  AGO 
PMll  ADEITMIA 
POSTON 
V  ANSAS  city 
MiNNk  APOllS 
ATIANT  A  ‘ 

MEMPHIS 
DAUAS 
SEATTlf. 
lOS  ANGELES  • 


you  will  Mnd  me  a  good  clear  photo- 
irraph  of  your  flute,  1  may  be  able  to  tell 
you  the  purpose  of  the  extra  keya  Bet¬ 
ter  still,  I  would  suscest  that  you  take 
your  Instrument  to  Mr.  Joe  Lefter  of  the 
L«fter  Music  Co.  In  your  city.  Joe  Is  an 
excellent  flutist  and  could  tell  you  at  once 
just  how  to  use  those  keya 

Owsstloa.’  While  foollns  with  my  radio 
the  other  nisht  I  heard  Just  this  much 
of  an  announsement,  "Concerto  In  D 
Major".  Then  some  flutist  played  It  and 
it  was  very  beautiful  There  were  three 
movements  with  one  lone  cadensa.  I 
would  love  to  have  that  number,  and  am 
wondering  if  you  have  any  idea  of  what 
it  might  have  been. — A.  £>.,  Joplin,  Mo. 

Anotoer:  At  best  I  can  only  guess  at  It 
but  I  believe  that  what  you  heard  was 
the  Mosart  Concerto  In  D.  Most  any 
music  house  specialising  in  instrumental 
music  would  have  It  In  stock.  Lyon  and 
Healy,  also  Carl  Fischer  of  Chicago  carry 
that  number  in  stock  at  all  tlmea 


students,  a  wider  rnmniunlty  intsreet  in  mueic,  more 
leeeoni,  tichar  dividsndel 

Most  important  of  aU— rheas  bonoAtt  are  yours 
without  omoriAeinA  an  ounoa  o/  qunlity.  Tbate’s  no 
lat-doeni  from  the  thrffl  of  playkig  a  flne  mueicsl  instru- 
saent  ...  for  leare  instnunenta  match  the  hast  by 
actual  test  and  you  eavs  SSJK.  Kemember.  too,  you 
can  always  buy  on  Sears  Convenient  Bsey  Payment 


Queotion:  One  of  our  local  composers 
has  written  a  “Bird  Song"  for  Voice  and 
Flute.  Throughout  the  flute  part  there 
are  many  slurs  from  A  to  E  above  the 
staff  to  be  played  rapidly.  This  I  have 
not  been  able  to  do.  Can  you  suggest  a 
Angering  that  might  help  meT  1*11  surely 
appreciate  It  If  you  can. — B.  R.  It.,  Balt 
Lake  Citp,  Utah. 

Aneioer;  Finger  A  in  the  usual  way, 
then  make  B  in  the  usual  way  but  let  the 
Srd  Anger  right  come  down  on  the  2nd 
tiiller  key.  Be  careful  about  the  pitch 
of  this  new  E  as  it  is  apt  to  sound 
sharp. 


Queetion:  The  piano  at  our  church  is 
so  low  that  I  have  to  pull  my  flute  out 
at  the  headjoint  a  half  Inch  to  get  down 
to  it.  This  in  turn  makes  it  so  flat  in 
the  upper  register  that  I  can  hardly  use 
It.  Of  course  the  logical  answer  would 
be  “get  the  piano  tuned"  but  the  tuner 
has  told  us  that  the  piano  will  not  stand 
it;  that  is  to  have  it  pulled  up  to  pitch. 
— B.  J.,  Ckieago,  IVUnoie. 

Aneicer:  The  chances  are  that  should 
the  tuner  take  plenty  of  time  in  raising 
the  pitch,  it  can  be  done  successfully.  If 
not  that,  then  push  the  head-joint  cork 
in  far  enough  to  properly  tune  the  three 
Da  on  the  flute.  That  won't  correct  all 
the  Ills  but  it  will  help. 


V  Yes,  sir/  When  it  comes  to  school  in¬ 
struments,  it*s  plain  extra*)agance  to  pay 
MORE — or  LESS — than  the  price  of 


HOLTON  COLLEGIATE 

BAND  INSTRUMENTS 


Purchstisg  a  Huts 

In  purchasing  a  flute,  be  sure  to  buy 
from  some  reliable  Arm  or  person. 
There  is  much  to  be  considered  in  this 
regard,  and  advice  from  some  flne  au¬ 
thority  is  usually  not  Impossible.  It 
Is  a  fact  that  the  finest  flutes  made  in 
the  world  today  are  made  In  the  United 
Statea 


“ExUavagance  to  pay  MORE*  because,  even  if  you  paid  %  to  ^  again 
as  nndi,  yon  would  not  find  any  instruments  to  excel — if,  indeed, 
equal  tbm. 

^Extravagance  to  pay  LESS”  because  for  tbe  small  saving  yon  would 
nuke,  you  would  lose  so  much  in  finer  performance,  better  construction 
and  quality  features  such  as  NON-CORRODING  VALVES  AND  TROM¬ 
BONE  SUDES. 

Ask  your  dealer  to  show  yon  these  better  band  instruments.  Don’t 
accept  anything  represented  as  “just  as  good.”  Insist  on  seeing  a  Col¬ 
legiate  and  Judging  for  yourself,  tf  your  local  dealer  cannot  or  will  not 
get  one  for  yon,  write  for  free  literature  and  detaib  of  trial  arrangements. 


“I’ll  start  worrying  about  the  fans 
when  the  fans  stop  worrying  about 
me." — Robert  Taylor. 


Thundgr 

The  sound  of  thunder  seldom  is  heard 
at  a  distance  greater  than  20  miles 
away,  according  to  the  United  States 
Weather  Bureau. 


Halt  to  Rocovory 

“Every  time  you  raise  the  price  of 
goods  artificially  you  are  putting  an 
obstacle  in  the  way  of  recovery." — 
Henry  Ford. 


PUete  wentioH  THE  SCHOOL  MUSICIAN  when  enewering  adxfertitementt  in  this  msgesine. 
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John  P.  Hamilton 


l«nd 

Clifford  P.  Llllya  has  scored  a  modern¬ 
ised  version  of  Christmas  numbers  en¬ 
titled,  “A  t'hrlstmas  Fantasy”.  The  two 
measure  Introduction  opens  fortissimo 
with  a  march  type  accompaniment  through 
which  the  basses  blast  a  fragment  of  "Joy 
To  The  World”,  and  the  brasses  answer 
with  a  fanfare  on  "O  Tannenbaum”.  The 
flutes  and  clarinets  pick  up  the  melody 
and  play  eicht  measures  of  (ood  wood¬ 
wind  material  based  on  “The  First  Noel”. 
At  B  the  basses  take  up  their  theme  “Joy 
To  The  World”  and  blast  It  forth,  as  a 
command.  At  this  point  a  funny  thins 
happens  to  the  harmony — it's  in  a  key, 
still  it  Isn't  However,  all  throush  there 
are  peculiar  tricks  used  on  this  emotional, 
seasonal,  music.  The  instruments  are 
handled  well.  It's  clever  but  why  not  let 
(ioodman  stick  to  the  mutilation  of  clas¬ 
sics?  Published  by  A.B.C.  Standard  Music 
Publishers,  Inc.  Full  band  arr.  )6.00. 
Symphonic  arr.  $7.50. 

Dominic  Cimarosa,  an  eishteenth  cen¬ 
tury  Italian  composer  wrote  the  opera 
“The  Secret  Marrlase”.  Aubrey  Winter 
transcribed  the  orchestral  score  of  the 
overture  for  Military  Band.  The  original 
key  has  been  changed  and  the  tempo 
markings  are  increased  to  allow  for 
doubling  of  time  values  in  fast  move- 
menta  The  ranges  are  excellent,  saxo¬ 
phone  parts  are  mere  flll-ins.  Ten  meas¬ 
ures  after  letter  H  the  second  and  third 
clarinets,  alto  and  bass  clarinets  and 
Flugel  Homs  play  a  legato  part  as  an 
accompaniment  to  the  solo  and  first  clari¬ 
nets.  Keep  the  saxes  out  of  this  passage 
if  you  can  quiet  down  the  accompaniment. 
The  number  offers  a  chance  to  survey 
eighteenth  century  classicism  and  still 
furnishes  interest  and  study  for  high 
school  performers.  May  be  done  by  a 
good  intermediate  band.  Don't  under¬ 
rate  this  one.  Published  by  Boosey  ft 
Hawkes,  Inc. 

Lieo  Feist  Inc.  have  published  a  couple 
of  good  marches.  “Eyes  of  The  Fleet” 
by  J.  V.  McElduff,  and  "Over  The  Rain¬ 
bow”  by  E.  Harburg  and  H.  Arlen.  This 
last  tune  was  featured  in  M.O.M.'s  Pro¬ 
duction,  'The  WIsard  Of  Os”.  Standard 
band  arr.,  76  cents. 

Choral 

Wayne  Howorth  made  a  double  choir 
arrangement  of  Laurence  Hope's  and  Amy 
Finden's  "Kashmiri  Song”.  The  introduc¬ 
tion  is  in  the  much  overdone  humming 
style.  However,  it  is  very  effective.  The 
first  bass  should  be  brought  out  promi¬ 
nently  in  the  last  two  measures  of  the 
introduction.  An  advanced  chorus  could 
raise  the  key  a  half  or  whole  step.  This 
Is  an  old  tune,  arranged  beautifully  and 
in  a  manner  that  allows  the  conductor  to 
employ  his  own  ideas  of  balance  and 
tempo.  Page  four,  measure  five,  a  slight 
break  is  advisable  after  the  hold,  followed 
by  a  soft  male  choir  with  a  super  accent 
on  the  syllable  "fore”  and  a  poco  rallen- 
tando  for  the  measure.  The  number  is 
within  the  possibilities  of  any  good  high 
school  choir,  and  may  be  done  with  or 
without  accompaniment.  An  orchestral  ac¬ 
companiment  is  available.  Published  by 
Boosey  and  Hawkes,  Inc.  Price  per  copy 
15  cents. 

The  "Rangers  Song”  from  "Rio  Rita” 
by  J.  McCarthy  and  H.  Tierney  has  been 


arranged  in  modern  style  for  male  voices 
by  Ed  Smalle.  It's  a  good  melody  and 
practical  for  boys'  choruses  with  basses 
that  can  sing  low  "A”.  The  purposeless 
use  of  fifths  cloud  its  educational  value. 
Published  by  Leo  Feist,  Inc.  Price  per 
copy  16  cents. 

Noble  Cain  has  arranged  Thomsen  and 
Allitsen's,  "A  Song  Of  Thanksgiving”  for 
three  part  female.  It's  a  fair  number  ar¬ 
ranged  by  a  man  who  knows  how.  The 
many  unison  passages  are  quite  effective. 
May  be  used  for  any  girls'  choir.  Key 
may  be  raised  if  altos  are  not  effective 
on  low  "A"  and  “Q".  Published  by  Boosey 
and  Hawkes,  Inc.  Price  16  centa 

OrchsttrsI 

Leo  A.  Kampinski  scored  a  fine  collec¬ 
tion  compiled  by  J.  E.  Maddy  that  includes 
numbers  by  Beethoven,  Mosart,  Brahms, 
Tschalkowsky  and  Dvorak.  The  collection 
is  entitled.  Standard  Orchestra  Folio  Vol. 
5.  This  column  likes  the  idea  of  having 
available,  in  easy  form,  good  works  of 
the  masters.  This  book  may  be  used  for 
good  grade  school  or  Intermediate  high 
school  groups.  The  part  reviewed  was  a 
piano  conductor's  score,  therefore  cannot 
pass  Judgment  on  the  total  sound  picture. 
This  writer  doubts,  however,  that  any  at¬ 
tempt,  such  as  this  one,  to  arrange  with 
substitutions  and  alternate  parts  endeavor¬ 
ing  to  make  the  work  adaptable  to  any 
situation,  is  a  wise  policy.  Published  by 
Irving  Berlin.  Piano  conductor  $1.00, 
other  parts  60  cents. 

Maddy  and  Kempinski  have  also  worked 
out  an  abridgement  of  one  of  Mosart’s 
Rondos.  The  solo  violin  part  Is  within 
the  third  position,  cello  part  uses  an  ex¬ 
tension  of  third  position  and  the  viola 
may  stay  in  first  position.  Here  is  a 
wonderful  bit  of  training  for  strings. 
Mosart's  style  requires  advanced  bowing 
technic.  A.B.C.  Classical  Series  Published 
A.B.C.  Music  Corporation.  Full  Orches¬ 
tra  $1.00,  Concert  Orchestra  $1.60. 

MItcsIlsnsout 

Music  teachers  owe  Robbins  Music  Cor¬ 
poration  a  vote  of  confidence  for  their 
Mammoth  Collection  of  Famona  ChUdron’e 
Piano  Pieces,  capably  edited  by  Hugo 
Frey.  A  large  book  full  of  rich  experi¬ 
ences  for  the  young  musician.  Price  $1.0C. 

Leo  Feist  Inc.  has  made  the  first  at¬ 
tempt  to  compile  a  Community  Song  Book 
for  those  who  can  remember  only  as  far 
back  as  the  World  War.  "Merrily  We 
Sing”,  price  26  cents.  “Sing  Time”  com¬ 
munity  song  sheets  are  available  at  $1.60 
per  hundred. 

Note 

This  column  will  endeavor  to  assist 
busy  Band,  Orchestra  and  Choral  conduc¬ 
tors,  by  offering  short  reviews  based  on 
a  careful  analysis  of  new  materials  and 
the  uses  for  which  they  are  intended. 


Montreal  Star:  ‘Those  few  awkward 
moments  for  the  beginner  are  soon 
over,"  says  an  ice-skating  instructor. 
And  he  might  have  added,  so  is  the  be¬ 
ginner. 

Gov«rnin«nt 

‘There  are  too  many  people  seeking 
something  from  the  Oovernment  and 
not  enough  people  willing  to  sacrifice 
for  the  Government.” — Bruce  Barton. 


NEW  LOW 
PRICE 

NOW  ONLY  $2^ 


Now  yon  can  get  the  original 
and  only  Sax^e,  nationally 
acbiowledged,  by  mnaie  ednca- 
tors,  the  finest  predwnd  instm* 
oMnt  ever  desipied,  at  the  new 
low  price,  I2JM). 

Deeigncri  and  perfected  as  a 
talent  scoot  and  musical  fenn- 
dation  for  yonng  beginners,  tbe 
Soxette  gives  the  child  perfor* 
mer  the  complete  satiataction 
of  playing  a  standard  instm- 
ment. 

Saxetto  Mathod,  2SC 


The  Saxette  Method  of 
instmction,  mnsically  cor¬ 
rect  in  every  detail,  is  fnn 
from  the  start,  assnres  rapid 
progress,  eliminates  misfits, 
and  alrMdy  has  been  the 
starting  basis  of  some  of  the 
finest  bands 
and  instnasen- 
tal  soloists  in 
our  schools. 


FREE  Tryout 

SmmI  for  Trial  Saiwpio 

To  prove  this  we  will 
gladly  send  a  new  instm- 
ment  and  instmction  book, 

“The  Saxette  Method,*  to 
any  music  supervisor,  far  IS 
days*  free  tryout.  This  is 
the  only  way  yon  can  really 
see  the  simplicity,  dm  beauty,  j 
and  the  hmdamental 
certainty  ef  this 
method.  Endorsed  by 
sndi  leaders  as  Glen 
J.  For^  Joliet,  IlL; 

H.  A.  VanderCook,  Chicago;  A.  S.  lOescer, 
Pittsburgh;  Leon  V.  Metcalf,  noted  com¬ 
poser;  and  countless  others.  Sold  direct 
to  sdiools.  Special  discounts  in  qumti- 
ties. 


SokM,  wKh  Plano  Part 

A  new  portfolio  of  Saxette  solos, 
with  piano  accompaniment  has  Just 
been  issoed.  Solos,  SSc;  piano  parts, 
50c.  Make  a  big  feature  of  dmae  bean- 
tifnl  solos  M  your  next  Saxette  eoneert. 


Be  Sure  to  Start  Your  Classes  With 

THE  ORieiNAL  SAXETTE 

Endorsed  ly  Music  Leaders  Everywhere 

Music  teadiars,  dlreeton,  suparvisanL 
write  at  once  for  full  lafonaatlnn  and 
a  copy  at  our  fascinating.  MnstTatad 
bo^  "Tbe  Oame  oflimle  BuUdliig." 
Send  today. 

itocette  ^  Delaware,  t>hio 
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BOY,  ...  AM  I  fihOJUUi 
OF  MY  DEAGM 
IMPERIAL  VIBRAHARP 

"Sur«,  I'm  proud  of  my  Imporial 
Vibraharp,"  says  Max  MiNor,  Mid* 
westom  Master  of  the  MaHets.  "And 
¥fhy  shouldn't  I  be?  H's  helped  to  ele¬ 
vate  me  from  a  once-in-awhile  per¬ 
former  to  the  22-times-a-week  star  of 
my  own  radio  program.  Until  you've 
play^  this  regal  instrument,  you 
can't  imagine  the  thrill  it  gives  to  the 
performer  and  the  lift  it  gives  to  his 
music.  I'm  proud  to  play  the  same 
instrument  that  the  Kings  and  Queens 
of  the  Mallet  insist  upon— 


j.  c. 


Ik,  D^L  sit  1771 


Am, 


Attention !  REED  PUTERS 

WICKS  REED 

(.Patent  pending) 

k  riilly  PERMANENT  ried 

Mad*  from  a  spacialiy  davalopad  plastic. 
Producat  tni*  tax  and  clarinat  ton*. 
Smooth  and  highly  tantitiv*  over  antir* 
rogittar. 

Will  not  absorb  moistur*  or  change  in 
any  way. 

Guanmteed  agaiiut  toear  for  a  year. 

Oarinat  . $  .9S 

Aho  Sax  .  I.IO 

Tanor  Sax  .  1.25 

Sand  chock  or  money  order.  MONEY 
BACK  GUARANTEE. 

For  fra*  pamphlet  write  to: 

COONEY  MFC.  CO. 

Littleton,  N.  H. 


Mluiciems  Wanted 

Men  for  buul  uid  orchMtri  dinettnt:  mom  for 
public  Mbool  Buile.  Docrea  rwwlrod. 

■yuwa  TwtiMn  Atouty  Abltaao.  Ttuai 


SchiMjir  (DcuntsL 
fffWldA 

More  and  more  school  boards  are  lift¬ 
ing  the  ban  on  the  dance  band  and 
withdrawing  their  objections  that  it 
has  no  place  In  the  school  curricula. 
For  the  omnipotence  of  the  dance  band 
in  the  student  body  cannot  be  denied. 

Let  the  oldsters  speak  disparagingly 
of  hot  music,  let  the  teachers  plead 
for  appreciation  of  the  classics,  the 
youngsters  will  still  insist  upon  swing. 
Benny  Goodman  and  Larry  Clinton  are 
the  idols  of  the  younger  genera¬ 
tion — swing  magaslnes  are  literature. 
And  many  educators  are  realising  that 
if  the  swing  lovers  cannot  give  out 
with  “Beer  Barrel  Polka”  and  “Over 
the  Rainbow”  within  school  walls,  they 
are  going  to  seek  that  diversion  else¬ 
where.  However,  there  are  still  a 
great  many  school  officials  who  cannot 
bring  themselves  to  put  their  okey  on 
swing.  In  answer  to  a  query  about 
dance  bands,  we  received  from  one 
music  director  in  a  Middlewestern 
state  the  terse  reply,  "We  don’t  dare". 

Among  the  high  schools  that  have 
granted  students  permission  to  organ¬ 
ise  and  run  their  own  dance  bands  are 
Greenburgh  high  school.  White  Plains, 
New  York,  where  Fred  Snyder  is  In 
charge  of  dance  engagements;  White 
Pine  County  high  school,  Ely,  Nevada, 
where  Director  of  Music  Gailord  L. 
Chamberlain  himself,  works  with  the 
swingsters;  Van  Wert,  Ohio,  with  Jo 
Wolf,  manager;  Crane  Hauser,  in 
charge  of  the  “Jive”  at  Bloomfield,  New 
Jersey;  Canal  Winchester,  Ohio,  with 
Donald  Weiser  in  command  of  the  en¬ 
tertainment;  Spangler,  Pennsylvania, 
which  proudly  displays  a  14  piece  band; 
Columbia  City,  Indiana,  Robert  Tonts 
as  head  man;  Middleport,  Ohio,  where 
Denver  Rice  gives  out  the  popular 
music,  and  Dennison,  Ohio,  where  Ross 
Lindsay  dictates  the  activities  of  their 
talented  dance  band. 

These  are  but  a  very  few  of  the  many 
swing  bands  fiourlshing  in  the  coun¬ 
try’s  high  schools  and  we  are  Interested 
to  note  that  most  of  the  “hot”  players 
of  the  dance  bands  can  play  straight 
and  sweet  and  enjoy  the  classics  Just 
as  much  when  they  occupy  their  va¬ 
rious  chairs  in  the  concert  band. 


Brubaker  in  the  New  Yorker:  Mr. 
Roosevelt  wishes  that  everybody  would 
start  building  thlnga  He  seems  to 
think  more  bricks  should  be  laid  and 
fewer  thrown. 


Edinburgh  Dispatch:  "Th*  game  of 
love,”  says  a  novelist,  “is  the  same  as 
It  was  thousands  of  years  ago.”  Elxcept 
that  diamonds  have  taken  the  place  of 
clubs. 


Detroit  News:  It  would  be  woman’s 
intuition  that  makes  her  buy  a  bath¬ 
room  mat  a  quarter  of  an  inch  too  thick 
for  a  swinging  door  to  clear. 


She:  Isn’t  your  overcoat  rather  loud? 

He :  It’s  all  right  when  I  wear  a  muffier. 


A  Raalist 

Of  the  Constitution  I  am  a  die-hard 
fundamentalist.  On  social  legislation  I 
am  a  llberaL  Above  all  I  am  a  realist. 
— Senator  Vandenberg. 


NEW  CELLOS 
and  BASSES 

FOR  SCHOOL  USE 


•  Entiraly 
nawl  Rnally, 

Am  ericas- 
mad*  inttni- 
mast*  dupli¬ 
cating  gas- 
uis*  old  Ital¬ 
ian  mod  all.  A  K 

Entirely  crack  ^ 

and  warp  ■ 

proof  lami-  ■ 

natad  con-  I 

itruction.  M  W 

Beautifully  |  F 

poliiKad  fin- 
iihat  in  Strad- 
ivariui  mod- 
alt,  with  finait 
quality  *p-  W 

pointmanti. 

Moderately  MfJi  B 
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CELLOS— FOUR  MODELS 

Artiit  . $110.00 

Concert .  90.00 

Orchaitra .  75.00 

Student .  53.50 

BASSES— THREE  MODELS 

Artiit . $200.00 

Concert .  1 50.00 

Orchaitra  .  120.00 

Go  to  your  dealer  todayl  Sa*  and  try  Kay'i 
now  duplication!  of  th*  Old  Matter  modalt, 
or  writ*  direct  for  complat*  dataili. 

Kay  Musical  Instrument  Company 

I  MO  Walnut  St.,  Chicago,  lllinoii 


AT  LAST- A  Practice  Baton 


Only  $2 


_  (1  Practo  Baton 

For  <  1  Full  yoar  subscription  to 
i  Tho  SCHOOL  MUSICIAN 
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aaS  kai  tlit  ftti  aa*  aaaiaraaii  tl  stillfcta  attaL 
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far  tk.  rtaiktit  pi^lM.  wwlai  ytar  itaaeara  aittal 
twiritr  lir  para^  aa*  ttatmt  vtrfc.  Sta*  ywr 
trStrt  ata,  MlvISaal  tr  praap.  (%  eiwtaat  ta 
trStn  ftr  II  tr  awra  Itr  tlaplt  iklpaitat.  Ait  at 
tatt.  tkit  ttNr  auar  kt  altklraaa.  Daa't  Atlay. 
Stal  pear  tritr,  altk  aiMtp  trltr,  tr  ikttk  to 
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Leona  May  Smitfi  will 
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S«nd  quMtions  to  1666  Lindon  Stroot  Brooldyu.  N.  Y. 


The  past  few  weeks  have  brought  such 
an  avalanche  of  letters  that  I  am  having 
a  bit  of  difficulty  keeping  up  to  date  with 
my  correspondence.  Please  be  patient ! 
For  this  monthly  column,  I  choose  those 
questions  which,  in  my  estimation,  pre¬ 
sent  the  greatest  Interest  to  the  readers 
of  The  SCHOOL  MUSICIAN.  To  those 
readers  who  have  written  me  requesting 
a  direct  reply,  you  will  hear  from  me 
within  the  next  few  weeks. 

I  am  delighted  to  hear  from  those 
readers  who.  Judging  from  their  letters, 
are  no  longer  School  Musicians.  Music 
is  not  only  the  “Universal  Language",  it 
is  one  of  the  greatest  forces  in  the  world 
for  furthering  the  spirit  of  friendship.  I 
welcome  the  letters  of  "Old  Timers”  who 
have  written  me  recently.  Some  relate 
anecdotes  of  famous  cometists  of  by-gone 
days— stories  of  Levy  and  Arbuckle ; 
others  mention  their  experiences  In  the 
famous  Gilmore  and  Sousa  banda  I 
have  been  so  fascinated  by  this  cor¬ 
respondence  that  I  am  compiling  an  "Old 
Timers"  column  which  I  will  release  in 
one  of  the  future  issues  of  The  SCHOOL 
MUSICIAN. 

I  am  sure  that  all  the  readers  of  this 
magaxine  will  Join  me  In  wishing  con¬ 
tinued  success,  health,  and  happiness  to 
that  beloved  cornetlst  and  bandmaster, 
Herbert  L.  Clarke,  who  recently  cele¬ 
brated  his  72nd  birthday.  Dr.  Clark, 
who  is  still  very  active  as  the  conductor 
of  the  Long  Beach  (California)  Munici¬ 
pal  Band,  will  always  be  the  Inspiration 
of  all  cometists  throughout  the  world. 

Recent  mail  has  also  contained  many 
inquiries  relative  to  the  problem  of  pro¬ 
ducing  a  good  tone.  Instead  of  answer¬ 
ing  these  questions  individually,  I  will 
try  to  survey  the  entire  problem  as 
clearly  and  concisely  as  possible.  What 
is  meant  by  a  "good”  tone?  The  tone 
must  be  clear  and  must  Impress  the 
listener  as  sounding  free  and  effortless. 
All  of  tis,  at  some  time  or  other,  hawe 
had  the  experience  of  hearing  cometists 
and  trumpeters  whose  tone  is  so  strong 
and  loud  that  it  is  physically  painful  to 
listen  to  it.  Then  again,  we  hear  a  per¬ 
former  whose  tone  Is  so  weak  with  such 
evident  lack  of  support  that  we  begin  to 
wonder  whether  he  can  possibly  last  to 
the  end  of  his  solo.  Both  these  conditions 
create  a  most  uncomfortable  feeling  on 
the  part  of  the  audience.  Yet,  serious  as 
these  tonal  defects  are,  they  can  be  cor¬ 
rected.  Invariably,  the  over  loud  tone 
is  a  forced  tone.  This  forcing  leads  to 


INTERCOLLEGIATE 
BAND  FOLK)  (No.  I) 

30  Famous  CoUsgs  Marchss 
popular  on  Football  ^old  and  Radio 
Ideal  for  Parade,  Concert  and  general  use. 

20  Books  to  Sot — ^Piics  40c  par  Book 

Send  for  New  Collage  Catalogue  listing 
many  individual  arrangements  and  medleys 
of  outstanding  songs. 

THORNTON  W.  ALLEN  COMPANY 

74  Rivsisids  Drivs,  New  York 
World’s  Foremost  Publisher  of  College  Music 


the  Injuring  of  those  delicate  muscles  of 
the  embouchure  and  If  allowed  to  con¬ 
tinue  for  any  period  of  time  presents  a 
most  serious  problem.  Long  tones  and 
scales  played  softly  without  "Jamming” 
will  prove  most  beneficial  In  correcting  the 
forced  tone.  The  weak  tone  will  respond 
to  correct  breathing  through  the  proper 
support  of  the  diaphragm  coupled  with 
the  playing  of  long  tones  and  scales  uti¬ 
lising  the  crescendo  and  diminuendo.  One 
must  exercise  great  care  in  guarding 
against  pinching  the  Ups  together  In  an 
effort  to  produce  high  tone.  This  pinch¬ 
ing,  so  common  with  the  average  player, 
instead  of  nutklng  the  high  tones  easy  to 
produce,  results  In  producing  the  opposite 
effect,  due  to  the  fact  that  the  diminished 
space  between  the  Ups  prevents  the 
proper  vibration  of  the  air  column  which 
produces  the  tone.  As  I  have  mentioned 
previously,  practicing  songs  with  proper 
attention  given  to  the  dynamics  and 
phrasing  is  bound  to  improve  the  tone 
quality. 

The  Ups  and  cheek  muscles  should 
never  be  left  "loose”  but  should  always 
be  held  firmly  against  the  teeth  even 
when  relaxed  for  the  lower  register.  In 
this  manner  the  muscles  have  complete 
control  over  the  tone,  attack,  and  pitch. 

The  Importance  of  a  good  mouthpiece 
in  producing  a  fine  tone  cannot  be  over 
emphasised.  In  my  column  of  The 
SCHOOL  MUSICIAN  of  April,  1939,  I 
dealt  most  completely  with  the  choice  of 
the  correct  mouthpiece.  The  January, 
1939,  column  also  contains  a  great  deal  of 
information  relative  to  the  production  of 
a  good  tone. 

Question:  I  have  been  playing  the  cor¬ 
net  for  three  years  and  have  been  study¬ 
ing  triple-tungulng  for  about  one  year.  I 
can  tongue  fast  enough  but  have  come  to 
the  conclusion  that  my  fingers  are  not 
working  as  rapidly  as  my  tongue.  I  have 
no  trouble  repeating  the  same  note  but 
have  considerable  difficulty  triple-tongu- 
ing  scales.  What  would  you  suggest  as  a 
remedy? — R.  W.,  Dayton,  Ohio. 

Anatoer:  Slurred  chromatic  scales 
played  rapidly  and  repeated  until  the 
fingers  tire  should  prove  most  beneficial 
in  improving  your  finger  facility.  When 
there  is  a  noticeable  Increase  in  rapidity 
of  execution  and  accuracy,  it  will  be  the 
opportune  time  to  transfer  this  improve¬ 
ment  to  your  trlple-tonguing.  Play  the 
chromatic  scales  using  triple-tonguing. 
Great  care  should  be  taken  to  Insure  the 
proper  coordination  of  the  fingers  and  the 
tongue.  One  must  guard  against  playing 
these  triple-tongued  scales  too  rapidly  at 
first.  In  following  the  foregoing  pro¬ 
cedure,  you  will  notice  a  normal  increase 
in  the  rate  of  speed  of  your  triple-tongu¬ 
ing. 

I  am  greatly  pleased  with  the  number 
of  requests  that  I  have  received  from  my 
readers  asking  where  they  could  purchase 
a  copy  of  my  arrangement  of  the  "Blue 
Danube”.  It  is  being  published  by  the 
Waterloo  Music  House,  Waterloo,  Ontario, 
Canada,  and  will  be  off  the  press  very 
shortly.  You  may  procure  copies  of  the 
"Blue  Danube”  by  writing  directly  to  the 
publisher  or  to  your  own  music  dealer 
who  will  undoubtedly  be  able  to  procure 
it  for  you  as  soon  as  it  is  available. 


GRETSCH  ft  BIEnOL  Ik. 
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The  new  Salenti  models,  Jaet  oat,  are  considered  by 
experts  to  be  the  ftnest  Une  of  moderately  prieed  piaao 
aeeordioas  on  the  market.  Coarlmee  yoarself— try  one  at 

yoor  local  maale  store.  Compare  h  po^  by  point  wkb  any 

similar  grade.  CoaqMre  tbe  toad  qnaUty-tbe  raricty  of 
lastrnmental  cffeets-4he  strength  of  its  Tolnme— the  beoaty 
of  its  moderaly  designed  rasework.  YoaTl  find  tbe  Saland 
Is,  withont  qaesthm,  today’s  most  oatstanding  aeeordlon 
Talne.  In  11  models— priced  from  *55.00  to  *280.00. 
IFHte  for  frm  catalog. 

BUEGELEISEN  &  JACOBSON 
8-7-S  UNION  8Q.  *  NEW  YORK,  N.  Y. 


TOPS  WITH  MUjUONS  >  •  •  Gny  Lombardo  and  his  Royal  Canadians 
continne  as  one  of  America’s  favorite  dmce  bands.  Shown  above  are  members  of 
that  stellar  Bnesdier  Lombardo  Sax  Section,  Lawrence  J.  Owen,  Fred  Hinman,  and 
Carmen  Lombardo.  On  the  right  is  Gny  Loatbardo.  Another  topdight  bimd  vdiose 
members  find  Bncocber  Suopbones  tops  /or  them.  Read  about,  "Why  Gny  Lombardo 
Never  Refuses  A  Request,”  told  in  the  current  issue  of  True  Tone  Musical  JournaL 
Address  Dept.  1103,  Bnescher  Band  Instrument  Company,  Elkhart,  Indiana,  for  your 
FREE  copy.  Aivertutment 


dtcMmruf 

fijutblemA. 

answered  by  Walter  Dellers 

25  E.  Jseksoe  B!vd..  Ckicsqo,  IH. 

Question ;  Why  is  it  Important  to  spell 
chords  correctly?  It  aeems  to  me  that 
all  that  matters  is  that  they  sound  all 
right — H.  P.,  Waterloo,  lo%oa. 

Aaswer;  It  is  Just  as  important  to  spell 
chorda  correctly  as  It  Is  to  spell  words 
correctly.  For  example:  An  Illiterate 
person  might  write:  "I  went  two  Wash¬ 
ington  this  summer.”  This  sounds  all 
right  but  Is  wrong,  nevertheless.  Chords 
Incorrectly  spelled  present  the  same  er¬ 
roneous  appearance  on  paper. 

If  you  will  write  all  your  major  chords 
in  root  position  on  a  staff  you  will  see 
what  I  mean.  They  will  fill  three  con¬ 
secutive  spaces  or  appear  on  three  con¬ 
secutive  lines  If  correctly  spelled,  but  will 
be  out  of  line  if  misspelled.  Start  with 
CEO,  which  is  correct.  Now  write  D 
flat  F  A  flat,  which  is  right,  and  C  sharii 
F  O  sharp,  which  is  wrong.  Do  you  see 
what  I  mean?  The  F  in  the  last  chord 
should  be  E  sharp.  Don't  be  afraid  of 
E  sharp  and  B  sharp,  F  flat  and  C  flat, 
or  the  double  sharps  and  double  flats. 
This  is  probably  your  difflculty. 

Oueetion:  I  notice  that  concert  music 
often  has  A  trumpet  parts  and  dance 
music  has  not.  Why  Is  this? — X.  M..  San 
Antonio,  Tecae. 

Answer;  Trumpet  parts  have  been  writ¬ 
ten  for  many  trumpets  In  many  keys.  The 
original  scores  of  old  symphonic  works 
have  trumpet  parts  in  D,  E,  C  and  other 
keya  Tears  ago  the  trumpet  parts  in 
concert  and  dance  orchestrations  were 
standardised  for  either  A  or  B  flat  trum- 
peta  The  A  trumpet  was  used  for  com¬ 
positions  which  were  in  sharp  keys  for 
the  non-transposing  instrumenta  The  B 
flat  trumpet  was  used  for  compositions 
which  were  in  flat  keys  for  the  non- 
transposing  Instruments.  This  simpllfled 
the  keys  for  trumpet  players. 

When  saxophones  became  prominent  in 
the  modem  dance  orchestra  the  composi¬ 
tions  were  usually  written  in  flat  keys  for 
the  non-transposing  instrumenta  so  that 
the  saxophone  parts  would  be  In  simpler 
keys.  This  eliminated  the  A  trumpet  in 
this  type  of  music. 

It  may  Interest  you  to  know  that  the 
great  French  composer,  Camille  St.  Saens, 
has  written  a  septet  for  piano,  E  flat 
trumpet  and  stringa 


An  Ohio  town  has  ordered  the  removal 
of  all  hitching  posts.  The  automobile  has 
arrived  at  last. — Bellingham  Herald. 


Hens  may  be  old-fashioned,  but  they're 
still  the  only  Institution  that  delivers  a 
breakfast  food  in  a  natural  sanitary 
wrapper. 


What  this  country  needs  is  a  national 
holiday  following  holidays  In  which  to 
recoup  from  the  holidaya — ^Whitsitt  Im¬ 
press. 


Some  people,  according  to  a  musician, 
buy  a  piano  only  to  help  fill  up  a  room. 
Quite  often,  of  course,  it  hu  the  opposite 
effect. — Punch. 
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ceptlon  a  b«vinner  will  attempt  to  start 
his  tone  with  a  "phu”  Instead  of  a  “too”, 
and  will  attempt  to  begin  another  tone 
before  he  has  definitely  left  the  last  tone 
behind.  This  creates  a  slovenly  release 


yoWL  JjuunbotuL 
Qm&iionA  (hiMiahad, 

Wm.  F.  BaynioiuL  14th  InL  Ft  Daria.  C.  Z. 


I  have  In  my  possession  many  hundreds 
of  letters  from  the  readers  of  this  column. 
They  have  come  from  every  point  of  the 
compass ;  and  ever  so  often  I  glance 
through  them  at  random.  I  enjoy  this 
mental  munching  with  my  old  friends.  To 
me  they  are  something  alive;  and  from 
the  general  tone  of  the  letters  I  am  en¬ 
abled  to  understand  thoroughly  Him  who 
said,  "Verily,  ye  have  your  own  reward." 
I  do! 

I  have  given  you  exercises  on  Up  de- 


Please  notice  this  word  "REI^EIASB".  Do 
you  know  that  you  can  release  a  note  in 
a  staccato  manner?  At  first  glance  this 
may  seem  funny,  but  actually  when  you 
release  a  note  in  the  full  emphatic  inten¬ 
sity  in  which  you  started  the  note  It  will 
be  released  In  a  staccato  style. 

One  of  the  most  difficult  problems  I 
have  In  the  development  of  young  pupils, 
and  even  the  everyday  work  with  my  own 
men.  Is  the  getting  across  of  the  staccato 
idea.  It  seems  that  almost  without  ex- 


velopment  and  tone  development.  This 
month  I  want  to  give  you  an  exercise  to 
develop  a  staccato  attack  and  release. 
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.60 
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TRY  THESE  SONOSI 

Vsai'N  Waaat  Thsaaa  Per  Ysew  Baaad 

(1)  RAH.  OUR  SCHOOLS 

National  School  Songs  for  Bands. 

(2)  North,  South,  East  S  Wost 

Bmteiotie  Meveh  Sattg  tar  Sehoat  Bands 
ExcoUonI  Ammgunonta 
by  Hoitt  Alford 
Prico— Bond  Sots  7Sc  ooch 
See  your  dealer  or  direct 

Joseph  Publishing  Co. 

31t-ll  U.  8.  Ncrtfoncd  Bonk  Bldg. 
Kenoaha  Wisconein 


Isn’t  life  abundant  now?  Soon  every 
home  will  have  a  central  heating,  con¬ 
ditioned  air,  and  a  bombproof  cellar. — 
St.  Liouis  Star-Timea 


and  conveys  the  feeling  that  one  note  is 
pushing  the  other  out  of  the  way.  There 
is  nothing  which  will  tag  a  performer  as 
mediocre  more  than  this  sleepy  way  of 
handling  his  notes. 

For  an  exercise  In  sharp  staccato  attack 
I  use  the  simple  scale  of  “F”.  You  will 
note  from  the  sketch  that  I  am  giving  you 
that  I  start  and  finish  this  scale  In  the 
6th  position.  Why?  Because  at  the  same 
time  I  use  this  scale  as  an  exercise  to 
develcH)  a  smooth  and  flexible  movement 
of  the  wrist  and  fingers  in  moving  the 
slide. 

There  is  also  something  else  I  want  to 
tell  you  about  this  “F”  in  the  6th  position. 
I  have  a  letter  before  me  from  a  young 
pupil  in  a  little  town  in  Utah.  He  says, 
"I  am  having  trouble  in  getting  ‘F*  in 
the  false  6th  position.” 

The  6th  position  is  NOT  false  to  "F." 
In  fact  it  is  the  ONLY  position  on  the 
slide  in  which  “F"  is  PERFEXJT  without 
the  adjustment  of  the  slide.  When  "F" 
appears  in  the  1st  position  it  is  as  a  3rd 
harmonic  relative  or  hanger-on  of  the 
CHIEIF  of  this  position  which  is  “Bb”. 
When  it  occurs  in  the  6th  position  it  is  at 
HOME  because  it  OWNS  this  position ; 
and  all  other  notes  in  the  6th  position  are 
partlals  or  overtones  of  "F”.  You  are 
not,  therefore,  to  be  afraid  of  "F”  in  the 
6th  position. 

Now  back  to  the  exercise. 

You  will  note  that  I  have  drawn  two 
lines  between  each  note.  Why?  Because 
I  want  this  amount  of  space  or  daylight 
between  each  note,  and  if  you  will  imagine 
that  these  double  lines  are  so  much  space 
between  the  notes  I  don’t  think  you’ll  have 
any  trouble  grasping  the  idea. 

Be  sure  to  play  the  D  natural  in  the 
fourth  position  in  tune  and  also  pay  strict 
attention  to  the  flexible  wrist  movement. 
Don’t  attempt  to  play  it  rapidly  at  first. 
Speed  will  develop  when  accuracy  is  auto¬ 
matic. 


this  New'liglrt-as-a-Fidille " 
SOPRANI  Ampliphonic 
MIDGET  GRAND 

#  A  boy  simply  can’t  resist,  this  new 
light  Soprani  Ampliphonic  ’’Midget 
Grand”!  So  tiny,  by  contrast  with  the 
big  concert  accordionn  Yet  it  has  S4 
treble  and  90  bats  kayo,  riving  complete 
range,  the  most  beantiful  tone,  and 
positively  amaaing  volume. 

The  Smallest,  Lightest,  Full-Volume 
90  Bass  Accordion  Ever  Designed 

This  new  Soprani  Ampliphonic  ’’Midget 
Grand”  is  actnally 
smaller,  and  mncn 
lighter  even  than  little 
12  bass  accordions. 

This  redaction  in  dxe 
and  weight,made  pos¬ 
sible  by  Soprani’s 
patented  Ampli* 
phonic  reed  block, 
triples  the  fon  and 
the  ease  of  playing 
for  recreation,  enioy-  j-,, 

ment,  profit.  Ideal 
for  boys  and  girls  of  school  age. 

See,  try  this  new  Soprani ’’Midget  Grand” 
at  your  dealer’s,  or  write  direct  for  illns* 
trated  description  and 
complete  details.  No 
obli^tion.  Send  to* 
\  ^7  Ntur*.  04 

SOPRANI,  ING. 
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Quettion*  Anwered  bp  I»ador  Berger 


“How  can  one  tell  a  copy  from  an 
original  T" — B.  M.,  Scholler,  Iowa. 

An  artisan  who  makes  a  facsimile, 
whether  It  be  of  old  paintings,  antique 
fumitore,  or  the  old  masters’  Tlolins 
is  usually  a  very  fine  craftsman,  and 
knows  his  metier  to  the  finest  detail. 
An  excellent  copyist  is  really  an  artist 
who  instead  of  creating  an  original 
masterpiece,  spends  a  lifetime  at  the 
cunning  art  of  recreating  or  copsring. 
So  from  this  one  can  understand  that 
when  we  are  confronted  with  a  copy 
of  this  kind,  the  amateur  is  helpless, 
and  must  depend  upon  recogrtsed  con¬ 
noisseurs  for  adrice. 


In  Fax  Away 


“Is  the  Tlolin  of  Rubinoff  a  genuine 
StradlTarlns?” — ^L.  V.,  Berwyn,  Ill. 

Yes,  Rubinoff ’s  Tlolin  is  a  genuine 
Stradirarins.  In  the  summer  of  1936, 
I  had  the  pleasure  to  examine  the  wlo- 
lln,  and  recognized  it  to  be  from  the 
Wnrlitser’s  collection.  It  is  possible 
that  Mr.  Rubinoff  is  the  possessor  of 
another  Strad  which  he  claims  be¬ 
longed  to  the  Romanoff  family  of 
Russia.  On  this  particular  Tlolin  I 
haTe  no  data,  and  cannot  trace  such 
an  instrument  among  my  records. 


\  ES— OTM  tar  amj  PalatUm  arnat  bara  lu 
*  "firlBc" — and  naturallr  tba  prafaranca  la  for 
laatnuaanta  troai  >»arka.  tba  Mrtb-placa  at  lira, 
vibrant  danca  Butlc. 

T.  Taknbaaaky.  wbo  dltaeta  tba  daatlnlaa  of  tba 
"Oajr  Swlncan,’*  la  a  allp-bom  man— and  It  la 
tba  Tock  Modal  IM  tor  blaa — nor  on  bla  aoeond 
Tork — ond  whan  ba  miata  Oabrlal.  wa  are  aura 
ba  irlll  atlU  ba  plarlnt  a  York,  tor  aa  ba  aajrt, 
"Tork  bollda  tba  only  Trombone  on  wbleta  I  tool 
aura  at  myaalt  under  any  and  all  oondltlooa — tba 
parfotmar  wbo  o<rna  a  Toth  la  narar  let  down." 
Too,  too.  will  find  tba  narar-lat-ynu-down  toatura 
of  Tork  a  real  oomtorttnt  aaaat.  Many,  many 
neat  Trombonlata  awaar  by  tba  York  Modal  144 
— and  eo  will  you.  Write  today  tor  Catalocua. 
traa  trial  oftor,  and  name  of  naaroat  Tork  dealer. 


"Are  wire  strings  more  desirable 
than  any  other  kind?" — M.  C.  C.,  Hunt¬ 
ington,  Utah. 

“Personally,  I  do  not  care  tor  all 
wire  strings.  Although  there  are 
some  Tery  good  ones  on  the  market, 
they  are  made  of  wire  coTered  with 
aluminum.  For  the  past  few  years 
some  of  our  prominent  artists  hSTe 
been  using  them.  Should  you  eTer 
try  them,  be  sure  to  hsTe  your  bridge 
considerably  lower  to  relieTe  the 
tension. 

"I  hsTe  what  I  belieTe  to  be  the 
most  complete  library  on  Tlolin  stud¬ 
ies  and  schools.  In  particular  I  can 
boast  of  ‘The  Violin  School,’  by  L. 
Mozart,  published  in  1766,  which  no 
doubt  is  the  oldest  on  record. 

“Reading  your  interesting  contribu¬ 
tion  to  The  SCHOOL.  MUSICIAN,  I 
was  wondering  if  you  hare  heard  of 
schools  older  than  my  precious  Tolume 
by  Mozart?" — Sidney  Nicolson,  To¬ 
ronto,  Canada. 

Mighty  interesting  and  congratula¬ 
tions  on  your  rare  hobby.  May  I  sug¬ 
gest  to  add  to  your  collection  the  fol¬ 
lowing  Tolnme:  Musica  Teusch  anf  die 
Instrument  die  Orossen  und  Kleinen 
Geigen  auch  Lautten  (rare  music  for 
the  large  and  small  Tlolins  and  fiutes). 
Published  in  Nurnberg,  1632;  Second 
Edition,  1646,  by  H.  Oerle.  I  think  yon 
can  get  a  copy  of  this  volume  at  the 
I  (Continued  on  next  pege) 


the  young  Maestro 

Mrs  LEARNED  THE  VALUE 
OF  ARMOUR  STRINGS 


BAND  INSTRUMENT  COMPANY 

Malmn  sf  GOOD  SARD  INSTRUMENTS 
Sine*  im 

GRAND  RAFIDS,  MICHIGAN 


#  Henaan  geta  more  sweet,  full  tone  out  of 
a  violin  than  you’d  believe  possible.  Herman 
plays  anything,  anywhere,  and  for  as  long  as 
thoe’s  someone  to  listen. 

And  Herman  is  an  Armour  String  booster. 
He  soys  that  Armour  Strings  have  the 
true,  rich  tone  value  that  gives  his  music 
wings.  And  he  also  agrees  that  Armour 
Strings  are  more  moisture-resistant ...  last 
longer  in  his  violin  . . .  make  practising  a 
pleasure  instead  of  a  pain. 

Herman’s  teacher  is  just  as  enthusiastic 
about  the  Armour  Brand. 

Why  don’t  yon  benefit  by  Herman’s  ex¬ 
perience,  and  try  Armour  Strings  on  your 
violin?  ’Ihete  are  five  fine  brands  from 
which  to  choose,  for  more  and  better  music. 
Your  music  dealer  has  them  now. 

Ask  for  one  of  these  five: 

Conewrt  Mattwr  II  Trovator* 

La  Travlata  La  Malodia 
La  Bohoma 

Armour  and  Company 

CHICAGO.  U.  S.  A. 


tad  tdded  nago.  Ns  men  tm 
Ups  w  Mfdt  Unis.  W)u  hm- 
m«p  rmMif  wltk  s  tlgU 
■awthplKwl  Fititll  SMd  aad 

nommwdsd  bj  pnfMslsBali 


j  Ovtlen  m  dlfMt. 
iA«n4  IW  MnsUr 
iBd  SMalb  af 
Ubanl  TBIAL 


F/r/AU 


by  George  Lma-ence  Stone 

SCHOLASTIC  TWO-FOUR— flrat  jtu  aolo— easy. 
SCHOLASTIC  SIX-EIGHT— Oral  year  solo— easy. 
YOURS  RUDIMENTALLY-for  the  expeft-tn  2/4. 
JOE  FLAM— expert  solo— In  6/8. 

MASSACHUSETTS  CHAMPION— 2/4  prlw-wliner. 
JOE  AND  JOE— duet  In  2/4. 

BEFORE  BREAKFAST-durt  In  6/8. 

Price — each — postpaid — 50c 


Boston,  Mass. 


61  Hanover  Street 
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Hagerstown,  Md.,  March.  24  to  27, 1940 


preliminary  arransemente,  can  be  given 
by  our  men,  moat  of  whom  remember  the 
deplorable  conditions  which  prevailed 
with  moat  of  the  bands  during  the  World 
War.  Appreciative  answers  have  been  re¬ 
ceived  from  Mr.  Elarly,  Secretary  to  the 
President  and  from  the  Adjutant  General. 

Recently,  I  attended  at  Washington  an 
In  ter- American  conference  called  by  the 
Division  of  Cultural  Relations  of  the  De¬ 
partment  of  State.  This  was  a  most  en- 
li^tening  meeting  of  men  prominently 
Interested  in  music,  education  and  prog¬ 
ress.  I  have  also  attended  the  meeting  of 
the  National  Music  Council,  a  newly  or¬ 
ganised  group  which  purports  to  become 
a  clearinghouse  for  ail  musical  activities 
in  the  United  States.  This  meeting  was 
called  by  the  head  of  the  music  division 
of  the  Library  of  Congress  and  was  held 
in  New  York  City. 

It  was  my  good  fortune  to  see  and 
entertain  many  members  of  the  associa¬ 
tion  during  the  summer  and  fall  months. 
One  of  the  outstanding  events  of  the 
season  was  at  Plattsburg  during  the 
maneuvers  of  the  1st  U.  S.  Army.  Bands¬ 
men  of  the  Ist  Army  Corps,  numbering 
about  600  men  performed  under  the  direc¬ 
tion  of  Captain  Charles  O’Neill,  J.  J.  Gag- 
nier,  George  Briegel  and  myself.  This 
concert  will  be  remembered  by  all  of  us 
because  unlike  most  massed  band  func¬ 
tions,  everything  clicked  and  went  ull  ar 
smoothly  as  with  a  well  trained  u<nt  o. 
ordinary  sise. 

Latest  information  sets  Dick  Hayward 
on  the  rapid  road  to  recovery.  His  pencil 
and  pad  have  been  continuously  by  his 
side  and  some  fine  new  Hayward  compo¬ 
sitions  should  be  in  the  offing. 

Dr.  (Uncle)  Carl  Busch  has  returned 
to  Kansas  City  for  the  winter  and  his 
address  is  Belle  Claire  Apartments,  401 
East  Armour  Boulevard.  Anything  from 
a  penny  postal  to  a  three-page  letter  will 
be  welcome. 

I  have  had  no  late  word  from  or  about 
the  Christensens  who  left  for  Europe  dur¬ 
ing  the  summer  for  a  stay  of  several 
months.  Have  you? 

Keep  your  eye  on  the  convention  dates. 
Plan  to  be  here.  Don’t  accept  any  Jobs 
that  will  interfere.  Send  me  the  latest 
news  of  yourself  and  let  me  keep  closely 
in  touch  with  you  during  the  development 
of  convention  plans. 

Peter  Buya,  Preaident. 

’The  fifth  semi-annual  convention  of  the 
Wisconsin  Bandmasters’  Association  will 
be  held  at  Janesville  on  November  25  and 
26,  with  Ray  Dvorak’s  University  of  Wis¬ 
consin  band  as  the  guest  oiganiaation  for 
the  formal  concert  Honorary  Member 
Cffiarles  O’Neill,  Past  President  Peter 
Michelsen,  President  Jos.  Bergeim,  Board 
Member  Elddie  Mear  and  Member  E.  C. 
Moore  are  other  AB.A.  members  who  will 
be  present  at  the  convention.  Karl  King 
may  attend  as  guest  speaker  and  director. 

"Any  A.B.A.  members  within  driving 
distance  will  be  more  than  welcome,’’ 
writes  Mr.  Bergeim.  “Consider  this  a 
formal  invitation.” 

’The  semi-annual  banquet  will  be  held 
at  the  Hotel  Monterey  at  7 :00  P.M.  on 
November  25  and  the  concert  at  the 
Janesville  high  school  auditorium  on  No¬ 
vember  26  at  8  :00  P.M. 


Above  dates  are  definite  and  final  for 
the  1940  convention.  Local  committees 
are  already  at  work  on  the  convention 
plans  and  no  efforts  will  be  spared  to 
make  this  meeting  the  triumphant  suc¬ 
cess  that  has  characterised  our  conven¬ 
tions  in  the  past. 

After  bulletln-ing  all  active  members 
of  the  association  with  no  unfavorable 
reaction,  I  have  sent  a  letter  to  President 
Roosevelt  offering  the  services  of  our 
membership  for  the  planning  of  the  bands 
in  case  mobilisation  should  occur  in  this 
country.  Good  assistance,  eimeclally  in 


The  first  moderately  priced  line  of 
band  instruments  was  made  and  in¬ 
troduced  in  America  by  WILLIAM 
FRANK  CO.  which  scored  an  imme¬ 
diate  and  complete  success  until 
today  they  stand  comparable  to 
many  high  grade  instruments  re¬ 
gardless  of  price.  Try  one  and  you 
will  have  good  cause  for  self-con¬ 
gratulations.  Send  for  free  descrip¬ 
tive  folder. 


following  address:  William  Reeres, 
Bookseller,  83  Charing  Cross  Road, 
London,  England. 

“I  find  the  exercises  recommended 
in  various  books  on  the  bow  very  te¬ 
dious  practice,  and  consequently  lose 
interest.  I  was  wondering  if  yon 
would  give  a  list  of  violin  solos  where 
the  bow  plays  an  important  part  and 
thereby  can  enjoy  the  study  of  the 
bow?*’  —  Vera  Mahalsky,  Milwaukee, 
Wis. 

Of  solos  devoted  to  particular  forms 
of  bowing,  the  most  notable  are:  For 
spiccato,  or  Jumping  bow.  The  Moto 
Perpetuo,  by  Ries;  for  tremolo,  use 
Le  Tremelo,  by  De  Beiiot;  for  slow 
sustained  beautiful  tones,  the  Adagio, 
from  Bach’s  E  major  Concerto;  for 
staccato,  Vieuxtemp’s  1st  Concerto. 


2033  dyboum  Avs.,  Chicago,  III. 


Expert  , 

REPAIRING  ad  PUTING 

of  all 

Musical  Instruments 

by  factory  trained  men 
of  long  experience. 

POLK  MUSICAL  SUPPLY 

COMPANY,  INC. 

441  W.  Paachtraa  St.,  Atlanta,  6a. 


•  Ita  pnena  li  rnim  wUhmt  ma  m  tm  ama», 

noBbtn  laiwud  ta  ma  op  pour  ipdimm.  Itavri  mS 
•ffwu.  mUqM  taaTMlutlow.  win  Mptan  IS*  attaUHa 
of  yma  lliUMn.  Stadmu  wUl  «a|ap  pSwlaB. 

I’U.  BX  SXBIM'  TOU,  Mr.  AirirdVlat**t  iniaai 
aant.  ii  a  eoaiadp  naSar  dMltMd  t*  tat  ttw  bead  *g 
tba  ataca.  Tba  Utaat  tad  baat  oT  Iti  Uad  avar  wrtttao 

Tbla  beak,  a  eaultc  at  maUj  and  eiwidp  Id^  la 
roura  for  Uia  iiklaa.  ladadaa  laamla  parla.  Sand  Mr 
Ihif  FREE  book  tadayt  Writ*— 

MASSY  L  aLreSD.  lit  W.  Stat*  St.  CSIaapat  IN. 


I  .  A  complato  lina  of 

I  accassorias  for  tha 

V  n  I  OBOE  and  ENGLISH 

\  l\|  horn. 

B  ^  Our  raadt  ara  mad* 

^  by  an  antirely  new 

process,  insuring  uniform  performance  and 
more  perfect  intonation. 

A  complete  catalog  including  a  comprehen¬ 
sive  treatise  on  Reed  Making  by  Wm.  R.  Lym, 
will  be  sent  on  request. 

Wm.  R.  Lym,  508  No.  Westboum*  Drive 
Los  Angelas,  California 


Rmmw  Your  Subsci4>tion 

NOWI  . 
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OFFICIAL  SOUTH  DAKOTA  BAND  SELECTED  TO  PLAY  FOR 
KING  AND  QUEEN  OF  ENGLAND  BECAUSE  OF  “OUTSTANDING 
PERFORMANCE,  EXCELLENT  DISCIPLINE  AND  FINE  APPEARANCE” 


Siiss  dig  Sviigiig 


Wrila  fur  4uuuripHuu  fuUur  »m 
iuumH/ml  Crmiduuk  Swiur 
Tkrrmtmg  rUpt.  fupmtur  prium 
urn  mmtkuuUu,  pru/uttiummi 


INSTRUCTION  MANUAL 

yL  Send  for  “SWISS  FLAG 
^SWINGING,”  a  com¬ 
plete,  illuatrated,  authentic 
instruction  manual  describ¬ 
ing  for  the  beginner  all  fun¬ 
damental  steps — and  fcdlow- 
ing  through  until  the  most 
intricate  maneuvers  are  mas¬ 
tered.  Written  by  Ray 
Dvorak,  Director  of  Band^ 
U.  of  Wise.,  from  material 
furnished  by  Franx  Hug,  the 
Swiss  who  introduced  fUg 
throwing  to  America.  Mr. 
Dvorak  (a  Hug  pupil)  pio¬ 
neered  this  art  in  the  U.  S. 
and  is  well  known  for  his 
clinical  demonstrations 
throughout  the  country. 
Ready  for  immediate  deliv¬ 
ery— pompaid,  Cl  pc 

ca^  with  order  .  . 


Described  by  New  York 
World’s  Fair  officials  as  the 
best  who  had  played  at  the  Fair, 
the  Washington  Hi^  School  Band 
of  Sioux  Falls,  S.  D.,  directed  by 
Arthur  R.  Thompson,  was  desig¬ 
nated  as  the  only  official  Fair  band 
to  play  for  the  British  King  and 
Queen.  These  90  young  bandsmen, 
average  age  little  more  than  16 
years,  received  this  signal  honor 
because  of  outstanding  perform¬ 
ance,  excellent  discipline,  and  fine 
appearance. 

Craddock  appreciates  Director 
Thompson’s  acknowledgement  of 
the  part  Craddock  uniforms  played 
in  helping  this  top-notch  band  win 
such  noteworthy  recognition.  Mr. 
Thompson  writes:  “Our  fine  ap¬ 
pearance  is  due  largely  to  the  hi^ 
quality  tailoring  and  distinctive 
styling  of  our  Craddock  uniforms. 
I  believe  there  are  no  better  uni¬ 
forms  than  Craddock.” 

The  country  over,  leading  bands 
wear  Craddodc  uniforms  because 
Craddock  offers  the  most  in  uni¬ 
form  values.  Craddock  uniforms 
are  “tops”  in  style,  quality,  design, 
appearance,  fit,  workmanship. 
Value  for  value,  they  cost  no  more 
than  inferior  styles — and  actiudlv 
cost  less  per  year  to  own.  Craddock 


unifoims  look  well,  fit  wdl,  wear 
well  for  many  years  of  use  because : 
(1)  each  garment  is  made  special 
to  order,  (2)  body  materials  of 
FIRST  QUALITY  wool,  (3)  din¬ 
ner’s  rayon  serge  coat  linings — 
guaranteed  as  to  color  and  wear, 
(4)  full  tailored  throughout,  (5) 
woolen  parts  pure  silk  sewed  and 
stitched,  (6)  all  braids  fast  color 
dyed,  (7)  all  accessory  items  Crad¬ 
dodc  standard. 

Buy  vdiere  the  majority  of  schools 
are  buying  and  receive  the  highest 
possible  imiform  value  at  the  low¬ 
est  possible  cost. 

SEND  FOR  FBff  STYLE  BOOKS 

The  “Crad-  - Y.n:  ^ - 

dock  Bands- 
man”  and 
**Craddock 
Drum  Major” 

Style  Books 
are  filled 
with  newest 
style  ideas 
ud  desi|||»  yZ'iadkti 

Tell  how  to 
develop  an 

original  style — how  to  get  greatest 
value  for  your  uniform  money. 

Write  TODAY  for  your  FREE  eop- 
ies.  You  will  see  why  the  name 
CRADDOCK  is  the  standard  of  com¬ 
parison  in  the  uniform  fieU. 


THE  CRADDOCK  UNIFORMS 


290  CRADDOCK  BUILDING  KANSAS  CITY,  MISSOURI 
•America's  Finest  "Band  Uniforms 


Plfse  mmtion  THE  SCHOOL  MUSICIAN  wktn  tuuwtring  •dt^ertitemenU  m  tkit  mpguaiu*. 
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UNIFORMS 
in  COLORS 


5H  Shades 
12  Qualities 


i CLOTH 


Stifle  Book.  Samples 
and  Special  Designs 
on  Reouest 


Sdaotu  foh,  Sand,  jPaJuttdAl  CIuhA, 

EDt«rtaiiun«nt  cmd  Momt  Mcddng  Sugg— Hom.  Hot*  You  Any? 


SWANKI 


Band  ParenU  Cluba  are  aprlnslnc  up 
all  orer  the  country  and  no  band  can  hold 
up  Ita  head  In  aelf  respect  without  an 
organisation  of  this  kind  backing  it  up. 
If  you  haven't  already  done  so,  write  us 
for  the  sample  constitution  and  by-laws 
and  set  busy.  Tour  band  needs  you  and 
the  band  director  will  bless  you  for  your 
valuable  aid  In  making  your  community 
more  musical. 

The  following  letter  from  Mrs.  Elwood 
Fahrenholts,  President  of  the  Parent  Band 
Club  of  Upper  Moreland,  Willow  Orove, 
Pennsylvania,  proves  how  easy  It  is  to 
start  a  club. 

“Sometime  aco,  I  wrote  you  for  Infor¬ 
mation  on  orranlslng  a  Band  Club.  With 
your  kind  help  I  have  succeeded  in  or- 
ranlsinr  one  which  we  call  ‘Parent  Band 
Club  of  Upper  Moreland’,  the  first  to  be 
started  in  this  section.  We  started  with 
fourteen  members,  now  totalins  twenty- 


five  and  we’re  still  crowing. 

“Our  aim  right  now  Is  to  outfit  our 
Band  In  new  uniforms  as  theirs  are  seven 
years  old.  We  put  on  what  we  called 
Tag  Week’,  having  tags  printed  and  giv¬ 
ing  each  one  that  donated  a  tag  to  show 
that  he  had  helped.  This  brought  In  over 
three  hundred  dollars.  Our  next  attempt 
at  raising  money  was  a  creamed  chicken 
and  fried  oyster  supper.  This  gave  us 
one-hundred-fifty  dollars  clear.  We  feel 
that  this  Is  an  excellent  start,  being  Just 
five  months  old. 

"Our  director  is  very  much  pleased  with 
us  and  our  efforts  and  we  find  it  a  great 
pleasure  to  work  with  him  and  our  band. 
Thank  you  for  your  kind  suggestions  on 
organising  a  Band  Club.” 

And  thank  you,  Mrs.  Fahrenholts,  for 
your  fine  letter.  We  were  amased  at  your 
progress  and  commend  you  for  your  ex¬ 
cellent  and  clever  Ideas  for  making  money. 


fabric  to 


CHICAOO 


CUy  country  Wert  Virginia,  High  School  Bend  was  organixsd  in  I93S  by  Paul  F.  Saylor. 
He  organhsd  elasMt  in  inttrumsntal  music,  choosing  the  instruments  for  the  members.  Mr. 
Seyior  directed  the  (band  for  four  years  and  in  that  time  they  here  pieyed  at  three  meet- 
inqs  of  the  W.  Va.  Teachers  round  tab!#,  and  in  1937  they  won  a  studio  tuning  bar,  in 
1931  they  won  a  plaque  with  the  rating  Superior  end  in  1939  they  rated  Al  but  no  prises 
were  awarded.  In  the  past  two  years  m  Imnd  has  given  two  annual  concarts  and  last  year 
put  on  an  estra  concert  in  connection  with  the  glee  club.  Under  the  auspices  of  the  band 
boosters  club,  of  which  Mrs.  Inez  Burdick  has  been  president,  concerts  were  given  end 
money  raised  to  purchase  35  goid  and  blue  uniforms.  Besides  marching  and  playing  for 
football  games  and  basketball  games,  the  band  has  joined  with  the  Elk  River  Co.  Mnd  of 
Dundon,  W.  Va.  in  providing  concerh  at  the  Clay  County  Fair,  making  5  appearances  in 
four  days  for  each  of  the  past  two  years.  Walter  L  Coplin,  b  the  director. 


Our  mouths  fairly  watered  for  that 
creamed  chicken  and  fried  oyster  supper! 

Come  on.  Band  Parents  Clubs.  This  is 
your  coliunn  and  we’re  anxious  to  give 
you  publicity.  Sit  right  down  and  write 
us  about  your  club,  how  you  got  stsuted, 
what  tricks  you  use  to  make  money — ^we 
want  to  know  all !  Write  us  today ! 


I  sent  you  my  change  of  address  from 
Alma,  Nebraska  to  Ainsworth,  Nebraska 
about  August  16th.  I  have  not  received 
my  September  SCHOOLi  MUSICIAN  yet 
and  as  I  am  one  of  your  most  rabid  fans 
I  am  all  In  a  dither.  I  was  paid  up  some 
time  In  advance.  Please  check  and  let 
me  know  at  once  where  my  paper  la 
Boy,  oh  boy,  would  I  like  to  see  my  Sep¬ 
tember  SCHOOL  MUSICIAN  or  wouldn’t 
IT  Please  rush  one  out  befo'  Ah  Die.— 
Merton  V.  Welch,  Dtreotor  of  Mueio, 
Ainev>orth,  Nebraska. 


Bmmd  and  Orekmtrm 
Atdra 

Ten  ns  what  yen  have  In 
mind.  We  wilf  fesigs  sad 
■iibinli  sheiclMs  and  d^ 
Omm. 

MarcuaRuben^Ine. 

Dig*.  11.  0  S.  Stats  St. 


Please  mention  THE  SCHOOL  MUSICIAN  when  answering  advertisements  in  this  magaeine. 
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^ASH 


Feature  Your  Bond  in 

LILLEY-AMES 

UNIFORMS 

Snappy!  EffectiTe!  Colorfol! 
ITritu  for  Cmtmlog  No.  S73A 

The  LILLEY-AMES  CO. 

COLDBOUS.  OHIO 

Amrrieo’t  Lr»4im§  Voifrrm  Taihrt 


rin  vua  Muaic  tmb  noaiaw  wav 


GYROTON 

(B.e.  *  Pat.  Apa.  ftrl 
BatalirtMoatT  la  datica 
aad  parfonaaaea. 

Twirling  Baton 

$3.00 

pa.tp.ld 

Check  with  order. 

Uniforms 

Tooll 

Write  far  ntaina 

GEORGE  EVANS  I  CO. 

INC. 

UalforB.  riae.  laa* 
ISt  Nwth  Fifth  Straal 
PhUadalphla.  fo. 


DIRECTORS  I  Don’t  Ut 
This  Happen  To  Youl 

Bara  laa  arar  fettled  daaa  la  a  faad  "mmlm"  with 
pear  bead  m  tr*Mtra.  aalj  ta  be  Mpnled  ba«aw  paa 
eaa't  lad  the  aatla  ar  mbm  partlaalar  partf  AaaaFlv. 
laa't  Itr  Takaa  rahnble  Use  fraa  laar  praaUaahaar: 
Madaau  pat  laatlM:  hard  la  aeeMplUh  the  taak  at 
haad.  If  thi.  haa  happwed  la  paa.  BroilHr,  paa  aMd  a 
Tnkablaetl  laralaahle  la  Ihe  Baele  laaa,  ahaapi  raadp 
far  taataat  bm.  awrp  pliM  la  It.  prapw  plaaa. 

Medal  IT*.  lUaMralal  la  Waal  far  Mhaal  aaa  Mardllp 
hallt.  ■dM^p  m  walaat  BalNi;  tt  drawara.  haUa  lidd 
■oala  Aeata.  An  T»>aklaNi  aaulppad  far  ladwlac 
■aka.  Mala  aaip  ta  M  aad  aaap  u  pat  awap;  aaiaa  It 

- -  fraa.  belBc  aalM  aad 

MUIalad.  TwfeaMaaU 
ara  ettraetlraip  daaUaad 
aad  baaatiraltp  taWiiwl. 
^  be  aaad  far  IIIbc 
phwMpraph  raaarda.  laa. 
Other  ■edeli  far  haae 


TONK  MFG.  CO. 

OapL  lldl 


"Yow^sar 


WE  REALLY 
HAS  THE 


Sing.  America  Sing 

(CfMitinwed  from  page  i) 
piece,  using  care  with  balance  and  Inter¬ 
pretation.) 

4.  Liocating  the  melody  and  drill  on 
melodic  passages  In  the  various  parts. 
(Tenors’  melody,  measures  throe,  four  and 
five.  Sopranos’  melody,  measures  six, 
seven,  and  two  counts  of  measure  eight. 
Basses'  melody,  third  count  of  measure 
eight  and  measures  nine,  ten,  eleven, 
twelve,  thirteen  and  two  counts  of  meas¬ 
ure  fourteen  etc.) 

5.  Diction  and  pronunciation  (care 
with  the  A  sound  in  “Gladsome”.  Drill 
on  single  syllable  effect  on  second  syllable 
of  word  ”ra-dlance”.  "M”  sound  for 
ending  of  word  "blessed”  Instead  of  ”Ud” 
sound  etc.) 

6.  Drill  on  first  section,  eighteen  meas¬ 
ures  (Attention  to  balance  such  as;  Prom¬ 
inent  melodic  parts — Strong  bass  in  six¬ 
teenth  measure — strong  fifth  of  chord  for 
solemn  effect  on  hold  in  eighteenth  meas¬ 
ure  etc.) 

7.  Drill  on  entire  song  (Attention  to 
balance,  emotional  content  and  interpreta¬ 
tion). 

“O  Gladsome  Light”  is  published  by 
Hall  and  McCreary  Company,  Chicago. 
Also  available  in  The  Red  Book  of  Pro¬ 
gram  Songe  by  the  same  publishers. 


MORE  VALUE!! 

Qualify  is  always  cheaper 

CONRADS  give  you  so  much  In 
Quality,  Endurance  &  Performance 
that  you  get  the  MOST  for  your 
reed  money.  These  Stars  know 
and  so  they  Play  CONRADS. 
ARTIE  SHAW  A  BAND 

JIMMY  DORSEY  1.  BAND 
GLENN  MILLER  BAND 
U.  S.  MARINE  BAND 

CONRADS  MUST  BE  GOODII 

"Nams  tlis  brand  of  ftia  biq-namo  band" 

Mads  in  tka  U.  S.  A. — For  Sai  A  Clarinof 
Buy  tham  at  your  daalor 

CONRAD 

Ridgefield  Park,  New  Jersey 

fVrite  for  FREE  copy 
“How  to  Fit  a  Reed’’ 


OBOE  PLAYERS 

Yon  can  bo  outstanding  in  your  work 
when  you  uae  the  beet  reeda  yon  caa  got. 
Use  the  ’’Wales”  oboe  reeds,  none  better. 
Pino  repelling  and  overhauling. 

ALFUCD  A.  WAIS8  110  ladlaaa  Ava. 
Prsvidaaea,  K.  1. 


Read  the  Wont  Ada. 
Pages  49-50 


I  Take  My  Pen  in  Hand 


sS.rNTLY 


VALUL 


IF0RMS^,0STWAL0 


7  SCHOOL  IAN 
r  SELECTB)  OU. 
UNIFORMS  . 


iContimued  from  page  •) 

4.  What  type  of  people  read  your  mag- 
aalnet 

A.  That  la,  the  average,  the  rich,  the 
poor,  the  student,  or  the  old  people? 
You  eaid  it. 

t.  The  Personnel  of  the  magaslne. 

A.  Who  runs  the  office.  The  ojflce  hog. 

6.  Where  do  you  get  your  material? 

A.  Pictures,  advertisements,  'and  so 

forth.  From  Santa  Claue. 

7.  What  do  you  charge  for  advertis¬ 
ing? 

A.  Full  page  and  half  page.  Bow  much 
have  you  got? 

8.  Where  and  who  prints  the  maga- 
slne?  Chicago.  Angone  who  will  give  ue 
credit. 

As  a  reader  of  The  SCHOOL  MUSI¬ 
CIAN  for  one  year,  I  thank  you  very 
much  for  these  interesting  facts  of  your 
magaslne. — Vincent  JZavenna,  Dearborn, 
Michigan. 


The  SCHOOL  MUSICIAN; 


This  Is  not  a  "crank”  letter  but  even 
the  lowliest  of  individuals  must  come  to 
the  defense  of  themselves.  I  am  referring 
to  the  article,  “Ideas  for  Band  Parents’ 
Clubs”,  page  51,  September  issue  of 
SCHOOL  MUSICIAN,  last  6  lines  begin¬ 
ning  with  the  words,  "Last  fall  the  band 
numbered,  etc.”  I  happened  to  be  Direc¬ 
tor  at  Dickinson,  N.  D.,  for  two  years, 
1988-38,  and  from  this  article,  the  band 
must  have  been  in  a  terrible  shape.  Also, 
Mr.  Dodd  seems  to  have  forgotten  all  the 
school  equipment  that  a’as  there — not 
very  good  but  quite  a  lot.  (A  list  will  be 
furnished  upon  request.)  Also  15  In  band 
— I  had  42  and  one  graduated,  according 
to  my  records. 

In  other  words,  your  magaslne  might 
investigate  facts  before  printing. — Victor 
F.  XJlrich,  Birmingham,  Michigan. 

It’s  a  very  good  suggestion,  Mr.  Ulrich, 
and  we’ll  start  Investigation  immediately. 
Complete  and  detailed  report  will  appear 
In  an  early  ivsue. — Bd. 


il  l. 11  \.lH  UNIFORM 


CO 


KANSAS  CITY.  MISSOURI 


PlooM  mention  THE  SCHOOL  MUSICIAN  when  amwering  odvertitemenis  ta  tkie  mogotine. 
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YOUR  3000  MILE  BARGAIN  COUNTER 

COAST  TO  COAST  COVERAGE— HUDSON  BAY  TO  THE  GULF 


WANTED 


SIXTH  INFANTRY  BAND  bu  Tmcaacie*  for 
experienced  muticiane  on  trombone,  bom,  clari¬ 
net,  trumpet,  bau  and  inare  dmmi.  Bandmaster 
Otunto,  Jefferson  Barracks.  St.  Louis.  Mo. 


INSraUMENTS  AND  REPAIRS 

RBCONDITIONBD  CONN,  brass  Ucqueted, 
■ingle  French  bom,  $75.  Conn  brass  lacquered 
trombone,  $40.  Wnrlitser  silver-plated  baritone 
saxopbone.  $55.  Brass  lacquered  baritone  bom, 
$27.50.  Grand  Rapids  bram  lacquered,  E  flat 
bass  bom,  $50.  York  BB  silver-plated  bell  front 
recording  bass,  $175.  Conn  silver-pUted  alto  saxo¬ 
phone,  $4S.  Conn  silver-plated  tenor  saxophone, 
$55.  York  niellophone,  silver-plated,  $35.  Couesnon 
BB  brass  lacquered  sonsuphone,  $M.  York  silver- 
plated  BB  sonaapbone,  $1(0.  Conn  military  oboe, 
$35.  Csbart  conservatory  oboe,  $100.  Kohlert 
conservatory  oboe,  $125.  Pedler  silver-plated  alto 
clarinet,  like  new,  $125.  Haynes  silver  flute,  $100. 
Gretseb  nickel-platra  C  flute,  $37.50.  Coon  metal 
D  flat  oiccolo.  $40.  Selmer  conservatory  English 
bom,  $225.  Buffet  Albert  system  bass  clarmet, 
$90.  Boehm  system  B  flat  clarinets,  $20  up.  Cor¬ 
nets,  trainpets  and  trombones  in  standard  maka, 
$20  up.  Conn  double  French  horn.  $125.  New 
non-crackable  string  bass,  $65.  Bueseber  gold 
lacquered  baritone  saxophone,  $75.  Olds  trampet, 
$50.  Bach  tmmpet.  $50.  Olds  bombone.  $50. 
Coon  silver-plated  mellophone.  like  new,  $50. 
Buffet  B  flat  clarinet,  $50.  ^nttl  E  flat  gold 
lacquered  sousapbone,  $90.  Victor  silver-plated 
upright  alto  bom,  $22.50.  Leblanc  E  flat  wood 
Boehm  clarinet,  $45,  and  many  other  bargains  on 
five  days  approval.  Write  for  bargain  list.  Adel- 
son’s  Musical  Instmment  Exchange,  446  Michigan 
Ave..  Detroit,  Michisran.  _ 


LOOK  FOR  DE  VOE'S  ads  below.  All  instru¬ 
ments  completely  reconditioned  and  shipped  sub¬ 
ject  to  trial.  Write  for  latest  bargain  Ust.  5238 
Oakland  Street,  Philadelphia,  Pa. 


ROCK  BOTTOM  PRICES  to  schools.  Oboes, 
bassoons,  alto  and  bass  cUrinets.  We  import  our 
own,  pass  saving  on  to  yon.  Deferrm  pay* 
ments  if  dedired  on  properly  simed  orders. 
Renier  Music  Company,  Dubuque,  la. 


TRUMPETS  —  New,  American  made,  silver- 
plated  with  gold  bell,  or  gold  lacquer  finish ; 
complete  with  case  and  accessories;  $45  value 
only  $22.50.  Free  trial.  Sagman  ft  Dronge,  130 
Park  Row,  New  York  City. 


FOR  SALE — Buffet  Eb  clarinet,  Boehm,  in 
case.  $62.  American  Standard  comet,  silver- 
plate,  in  case,  $20.  “Sterling”  cornet  (Truimet 
model),  gold  lacquer,  in  satchel.  New.  $17. 
George  Gault.  10214  Forest  Ave.,  Chicago,  Ill. 


OUR  21ST  ANNIVERSARY  SALE  — Free 
price  lists  just  off  the  press.  This  means  money 
in  your  pocket.  What  do  you  need?  Henry  E. 
Gisiu  Co.,  1504  Market  St.,  Philadelphia,  Pa. 
Est.  1919. 


SARRUSOPHONE — Conn,  contra  Eh,  brass,  per¬ 
fect  condition,  including  case.  $55.  Shipped  sub¬ 
ject  to  trial.  De  Voe’s  Music  Center,  5238  Oak¬ 
land  Street,  Philadelphia,  Pa. 


KING,  master  model  comet,  silver,  and  case, 
$29.  Conn  ebonite  clarinet,  Boehm,  case,  $31. 
Martin  trampet.  gold  lacquer,  and  case,  new 
model,  $31.  Over  2000  to  choose  from  at  these 
great  savings.  What  do  you  need?  Smd  for 
NEW  price  lists  just  off  the  press.  Expert  re¬ 
pairs.  Quick  service.  Henry  E.  Glass  Co.,  1504 
Market  St.,  Philadelphia,  Pa.  Est.  1919. 


BANDMASTERS  ATTENTION— Alto  cUrinet, 
new,  $130.  Bassoon,  $65.  King  baritone,  $45. 
Olds  trombone,  $55.  Bass  clarinet.  $80.  E  flat 
clarinet,  $20.  Single  French  horn,  $49.  E  flat 
bass,  $45.  Bell-lyra,  $45.  Buffet  clarinet,  new, 
$75.  String  bass,  $45.  Viola,  $35.  Street  dram, 
$14.  Boehm  clarinet,  $19.  Flute,  $35.  Crest¬ 
line  Music  Shop,  Crestline,  Ohio. 


FOR  SALE — Eight  old  violins.  Must  be  sold. 
Priced  from  $25  up  to  $125.  Two  modern  violas 
and  two  cellos  priced  reasonably.  P.  O.  Box  24, 
Crestline,  Ohio. 


NEW  FLUTES  ft  CLARINETS— "C"  Boehm 
flute  outfits,  value,  $65,  only  $35.  LeBret, 
Frmch,  wood,  Bb  Boehm  clannet  outfits,  $75 
value,  only  $37.50.  Silver-plated,  Bb  Boehm 
clarinet  outfits,  $50  value,  only  $22.50.  Limited 
supply.  Free  trial.  Sagman  ft  Dronge,  130 
Parle  Row,  New  York  City. 


This  dnpartnMnt  was  Mtab- 
lishad  for  tho  bonofit  of  bond- 
mosfort,  diroefort,  tfudonfs  oad 
individuals  having  usad  insfru- 
mants,  uniforms,  afe,  fo  sail  or 
aichango.  For  this  purposa  wo 
maintain  tha  ai^ramaly  low  rata 
of  25  words  for  $1 — 6c  for 
aaeh  additional  word. 

WholasaUrs,  jobbars,  and  ra- 
taiiars  who  wish  to  taka  ad- 
vantaga  of  tha  valuabla  cov- 
araga  this  bargain  counter  of¬ 
fers,  may  do  so  at  tha  follow¬ 
ing  rata,  which  is  affactivo  im- 
madiatoly— 60  words  for  )5— 
Sc  for  each  additional  word. 
This  will  apply  to  those  classed 
as  COMMERCIAL 

To  those  classed  as  NON¬ 
COMMERCIAL  tha  old  rata 
will  apply.  In  either  case,  cash 
must  accompany  order. 


FOR  SALE — Used  band  instruments.  Rentals, 

$1  to  $2  monthly.  Alto  clarinet,  French  born, 
each  $45.  Three  days  trial.  Band  Instrument 
Repair  Company,  Parsons,  Kansas. 

OLDS  TROMBONE— Gold  plated,  perfect  slide, 
completely  overhauled  including  case  and  case 
cover,  $65.  Shipped  subject  to  trial.  De  Voe’s 
Music  Center,  5238  Oakland  Street,  Philadel¬ 
phia,  Pa 

FACTORY  RECONDITIONED  INSTRU¬ 
MENTS.  while  they  last.  Buffet  oboe.  $39.  Conn 
flute,  $33.  Sdmer  clarinet,  $45.  (^onn  sarrousa- 
phone,  $70.  Saxophones:  Martin  alto,  $49; 
Fischer  tenor,  $60.  Trumpets:  Vega,  $59;  Conn, 
$53;  Besson,  $90;  Kirg,  $52.  Trombones;  Conn, 
$60;  Holton,  $33.  Basses:  Conn,  $90;  Besson, 
$90.  French  horns :  Kraspe  F.  $85 ;  Boston 
double,  $85.  Many  others,  list  sent  upoo  request 
from  the  world’s  largest  French  born  house 
Sansone,  1658  Broadway,  New  York. 

REPAIRING  —  lovra’s  finest  equipped  shop. 
Same  day  service  on  any  repair  but  complete 
overhaul.  Best  workmanship  and  prices.  Bar¬ 
gains  in  reconditioned  instruments.  Send  your 
horns  to  us  for  Free  Estimate.  Paul  Wendel 
Music  Co.,  Des  Moines,  la. 

SEND  FOR  our  new  free  school  band,  orchestra 
instrument  accessories  catalog,  at  money  mving 
prices.  Frank  I.  Krai  Music  House,  5819  Or- 
mak  Road,  Cicero,  Ill. 

SELMER  CLARINET— Wood,  Boehm  system, 
articulated  Gt,  no  cracks  or  checks,  perfect  con¬ 
dition  ;  with  case,  $75.  De  Voe’s  Music  Center, 
5238  Oakland  Stre^  Philadelphia,  Pa. 

BARITONE  SAXOPHONE- Latest  model 
Holton,  nearly  new,  not  old  and  rebuilt.  Cost 
$200  with  stand,  b^  for  $85.  Trial  Darby, 
1605  Concord.  Flint,  Michigan. 

SHOPWORN  AND  RECONDITIONED  in¬ 
struments  from  $7.50  up.  Send  for  latest  price 
list.  Leaders’  batons.  $1.50  dosen.  Maier  Musi¬ 
cal  Company,  516  Fifth  Ave..  New  York  City. 

FOR  SALE — York  French  horn.  Conn  bass  trom¬ 
bone,  Besson  baritone.  Priced  right.  John  T, 
Opferkuch.  1341  West  Lawn  Ave.,  Rkcine,  Wis. 

HOLTON  BARITONE.  30*  upright,  sUver. 
Sacrifice  for  cash  or  trade  for  good  jun  or  high 
|ower  siKMiing  rifle.  Howard  Tate,  North  Wales, 

IMPORTED  DOUBLE  BASSES,  celloe.  vioUs, 
violins.  Hens  Binxer,  202  East  83rd  St.,  N.  Y. 
C.  Imported  and  Domestic  Music  of  all  pub¬ 
lishers.  Liberal  Discount. 


BARITONE  SAXOPHONES— Kiiw  (new  but 
shopworn),  silver-plated,  gold  bdl,  with  new  case, 
$65.  Coon,  silver-plated,  gold  keys,  with  bag, 
$50.  Trial.  De  Voe’s,  5238  Oaklaira  St.,  Phila¬ 
delphia,  Pa. 


NEW  BOEHM  SYSTEM  sUver-plated  fluU  in 
case,  $37.50.  Pan  American  sude  trombone, 
silver-plated,  gold  bell,  in  cas^  $23.  New,  full 
size  violin  outfits,  very  fine,  $10  up.  J.  Jiran, 
1333  West  18th  Street,  Chicago,  Ilhnois. 


FOR  SALE — Holton  Eb  alto  saxophone,  Reso- 
Tone.  Used  short  time  by  student.  $185  new, 
tell  for  $95.  Malow,  815  Madison  St.,  Oak 
Park.  Ill. 


FOR  SALE  —  Haynes-Schwelm  flute,  number 
6459.  Repolithed,  cleaned.  Metronome,  folding 
music  rack,  in  case.  Arm  band  music  holder. 
$75.  Josephine  Brown,  Grundy  Center,  Iowa. 


BARGAINS  in  reconditioned,  used,  repossessed 
and  new  band  instruments.  Sent  on  trial.  The 
Music  Shop,  1425  ChapUne  St.,  Wheeling,  West 
Virginia. 


OUR  21ST  ANNIVERSARY  SALK— Free 
price  lists  just  off  the  press.  This  means  naon^ 
in  your  pocket.  What  do  yon  need?  Henry  E. 
Glass  Co.,  1504  Market  St.,  Philadelphia,  Pa. 
Est.  1919. 


REEDMAKING 


ROCHE  GRADED  OBOE  REEDS— No.  1 
Soft,  No.  2  Medium,  No.  3  Stiff.  Will  guarantee 
you  the  most  suitable  reed  without  waste  of 
money  and  time.  Every  reed  handmade,  tested 
and  graded,  $1.  Also  bassoon  reeds  and  Van- 
doren  reeds  for  clarinet  and  saxophones.  Write 
for  price  list  of  new  and  used  oboes,  Euclid 
horns,  flutes  and  clarinets.  Fernand  Roche  (for- 
meriy  oboist  Damrosch’s  N.  Y.  Symphony),  303 
West  93rd  St.,  New  York. 


OBOE  REEDS — Handmade  by  oboe  reed  spe¬ 
cialist.  French  lay.  Paris  Conservatory  meas¬ 
urements,  Price,  85c  i  3  for  $2.40.  Also  cane, 
tubes,  accessories;  write  for  prices.  Joseph  Ruth, 
3145  N.  Lawndale  Ave.,  Chicago,  Illinois, 


OBOE  and  bassoon  reeds,  guaranteed  geiinine 
handmade  by  professional  players.  The  b^  that 
can  be  obtainM.  $1  each.  String  players,  send 
for  catalog.  Waters  ft  Ross,  533  Sutter  St., 
San  Francisco,  (^. 


BASSOON  REEDS — ^The  Ferrell  bassoon  reeds 
are  nationally  known  among  the  school  bassoon¬ 
ists  for  their  satisfactory  service.  Ready  to  play, 
easy  blowing,  responsive  in  attack,  big  briOiant 
tone.  Four  (4)  reeds,  $3;  $8  per  dozen.  John 
E.  Ferrell,  3535-A  Juniata  St.,  St.  Louis,  Mo. 
(Bassoonist  with  St.  Louis  Symphony  Orchestra, 
14th  season). 


OBOE  REEDS — I  will  make  your  reeds  perfect 
as  the  ones  I  use  in  Cincinnati  Symphony  Or¬ 
chestra.  Easy,  beautiful  tone,  perfect  pitch,  every 
one  guarantee,  mounted  on  Loree  tubes.  $1 
each,  6  for  $5.50.  Andre  Andraud,  6409  Orchard 
Lane,  Cincinnati,  Ohio. 


HINES  “VIBRATONB  ARTIST”  RKKDS— 

for  clarinet,  saxophone,  oboe  and  bassoou.  Fin¬ 
est  handmade  quality.  See  October  issue 
SCHOOL  MUSICTAN  for  price  list.  Bm  direct 
from  importer,  Luther  Hines,  14th  St.,  (Milfport, 
Miss. 


VANDOREN  clarinet  reeds,  $2  per  dozeiL  while 
they  last.  Vibrator  reeds,  clarinet,  $2.50  per 
dozen.  State  weight,  number.  P.  O.  Box  24, 
Crestline,  Ohio. 


OBOE  REEDS — Guaranteed  handmade,  not  a 
commercial  but  a  player's  reed.  Easy  blowing, 
beautiful  tone,  perfect  pitch,  as  used  by  me  in 
Philsdelphia  Symphony,  Goldman  Band.  Pro¬ 
fessional Model,  2  for  $1.50.  Maxhn  Waldo, 
1113  Walton  Ave.,  Bronx,  New  York. 


FOR  SALE — Violin  made  by  Gniseppe  Rossi, 
Roma,  1921.  Fine  tone  and  condition,  coat  $300, 
will  diMiose  for  $175.  B.  Mauceri,  1158  DeKalb 
Ave.,  wooklyn,  N.  Y, 


OBOE  AND  ENGLISH  HORN  reeds,  each 
tested  to  give  finest  results.  Satisfaction  guaran¬ 
teed.  70c  plus  old  tubes.  6  for  $3.85.  Kussell 
L.  Saunders,  Box  157,  Elkhart,  Indjana. 

THE  ROCHE  CANE  is  the  best  obtainable  frm 
south  of  France.  Selected  and  persottallT  gesmed 
in  different  thicknesses  by  Fernand  Roche.  Used 
by  80%  of  the  professional  oboists.  Straight 
cane,  60c  per  dozen;  folded,  7Se  dozen./  Also 
all  accessories  for  oboe  and  English  horn.  Fer¬ 
nand  Roche,  202  West  93rd  St.,  New  Ynk. 
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BARGAIN  COUNTEB  (Coatmu*d) 


MDSiC  AND  ABRANGOfOrrS 


CHRItTMAt  BRASS  QUARTETS.  Volume  5. 
New!  Nine  caroli  for  briM  quartet  or  quintet. 
All  parta.  both  deft.  Price,.7S^  wiA  piano.  $1. 
Thematic  saroplm  Free.  J.  E.  Afnew,  Det 
Moinet.  Iowa. 


SMALL  E  N  S  B  M  B  L  B  8— Supplement  jov 
library  with  apecial  arrangementa,  appropriate  for 
concert  and  certain  occasioni.  I  supply  these 
according  to  specifications.  George  Gauh,  10214 
Forest  Arc.,  Chicago,  IIL _ 

WRITE  NEW  SONGS,  marches  for  your 
school.  Send  me  your  melody  for  arranging. 
SpecidI  prices  for  school  work.  Ed  Chenette, 
Haines  City,  Florida. _ 


AT-TEN-SHUN  BANDMASTERS— For  games, 

ftt  "The  Line  Up,"  “Our  Glorious  Anserica.’ 

or  concert,  "The  Beacon."  Sainple  comet  parts 
tree.  The  Waterloo  Publishers,  I^U,  III. 

INCREASE  TOUR  EARNIN08I  Lesm  prac¬ 
tical  arranging,  composing  t  Send  for  free  in¬ 
formation,  twenty  lessons.  Illustrations.  Free 
corrections.  Endorsed  by  leading  mnsicians.  Ed 
Chenette,  Haines  City,  Florida. _ 

“DRUMS  OF  FREEDOM,"  International 
march  song,  available  for  piano  for  schools  and 
colleges.  lOc  postpaid.  Songtex  Music  Co.,  1943 
West  7Jtd  Ave.,  PhiladelpSTs,  Pa. 


UNIFORMS 


82— ORCHESTRA  COATS,  mess  jacketo,  as¬ 
sorted  colors ;  tuxedo  trousers,  $4,  shghtly  used. 
Forty  band  coats,  black,  blue,  SSO.  Tuxedo 
suits,  complete,  $10.  Shakos,  majorette  cos¬ 
tumes,  batons.  Free  list.  Wallace,  2416  N. 
Halstwl,  Chicago. 


FOR  SALE  in  whole  or  part,  85  band  suits, 
blue,  trimmed  with  red  and  gold.  Breeches, 
leather  puttees,  coats,  gold  braid,  full  capes,  new 
Pershing  style  caps  by  De  Moulin.  Uniforms  by 
Fecheimer  at  $55  each.  Will  sell  for  $4.98  com¬ 
plete.  K.  W.  Resur,  Froebel  Sdiool,  Gary,  Ind. 

DARK  BLUE,  silver  trim,  orchestra  outfit.  2 
drums,  temple  blocks,  cymbals,  tom-tom.  $175 
value  for  $100.  $75  violin  for  $25.  Orchestra 

helb  for  $10.  Mae  Davis,  Box  304,  Parkston,  S.  D. 


PHOTOS 


PHOTO  POSTCARDS  from  any  photo,  $3  per 
100.  Photo  greeting  cards,  photostampe,  enlarge¬ 
ments,  cuts.  William  Filline,  3027  North  Kost- 
ner  Avenue,  Chicago,  IlUnois. 


TWIRLING 


FOR  TWIRLING  CLASSES  nae  the  new  sen¬ 
sational  Ludwig  ft  Ludwig  ‘TWIRLO”  baton, 
balanced,  ali-metal  shaft,  all-white  rubber  ball 
and  tip.  Very  strong  and  durable.  Lengths 
28-inch  and  30-inch.  Guaranteed  by  World's 
largest  makers.  Only  $2.50  eadi.  Free  circular. 
Ludwig  ft  Ludwig,  Inc.,  1611  No.  Wolcott, 
Chicago,  IIL 


OILS 


DALBEY  OILS— PeHect  lubrication  for  slides 
and  valves.  Long  lasting ;  smooth  as  velvet ; 
win  not  gum;  prevents  corrosion  and  wear.  Sold 
at  all  music  stores,  25c. 


INSTRUCTION 


TO  IMPROVE  YOUR  TECHNIQUE,  use 
“Hardet  Studies'*  for  clarinet,  comet,  violin,  cello, 
piano,  i^lophone;  all  brass  and  woodwind  instm- 
ments.  Price  $1 ;  also  Harder's  concerto  No.  1.  for 
Bb  clarinet,  with  piano  accompaniment.  $1.75. 
Baumann  Musk  Co.,  40  N.  Wells,  Chicago. 


MISCELLANEOUS 


ALL  METAL  STANDS— $2.50  each  in  dosen 
lots.  Regulatioo  director's  size.  C.  Milter.  lOOVi 
E.  Fourth,  Waterloo,  Iowa.  _ 


MOUTHPIECE  diScuhies  handled  eftcientiv 
and  with  least  inconvenience  to  yon.  AH  work 
guaranteed.  Write  for  information.  T.  M. 
Koeder,  Naperville,  lU. 


Trad*  Winds 


Tkornloii  W.  Alinn  Co,  Publishns  Band  Felle 
Of  foptiUr  CoUnfn  Marelws 
Intercollegtnte  Band  FbUo  (No.  1)  oon- 
tnlnn  $0  fanooua  college  marches  that  are 
popular  on  the  football  field  and  radio. 
This  folio  is  said  to  be  Ideal  for  parade, 
concert  and  general  use.  Such  inarches  as 
"Rambling  Wreck  from  Georgia  Tech," 
"Fight  On  Pennsylvania,"  "Michigan  Vic¬ 
tors,”  “Vanderbilt  Forever,"  “To  Ho" 
(Harvard),  "The  Honor  of  Old  Purdue," 
“Elyes  of  Texas,"  and  “Flag  of  Maroon” 
are  Included  in  this  folio.  The  Thornton 
W.  Allen  Co.,  74  Riverside  Drive,  New 
York  City,  will  gladly  send  their  new 
college  catalog  upon  request. 

Harry  Yelps  Now  Tsackinq  Guitar 
Harry  Volpe,  teacher  of  swing  and 
classic  guitar  at  1687  Broadway,  New 
York,  Is  now  engaged  In  teaching.  He 
was  formerly  connected  with  the  Radio 
City  Music  Hall,  Vincent  Lopes  Orchestra. 
Volpe  is  known  for  both  his  classic  and 
swing  treatment  of  the  guitar,  as  well  as 
for  Deoca  recordings  and  has  done  much 
to  popularise  the  Instrument  As  featured 
soloist  at  the  last  Convention  of  the 
American  Guild  held  in  Providence,  R.  I., 
he  won  a  trophy  as  the  “most  popular 
swing  guitarist.” 

To  devotees  of  the  Instrument  who  will 
send  a  $c  stzmip,  Mr.  Volpe  will  gladly 
furnish  one  of  his  guitar  chord  charts 
and  also  an  autographed  portrait 

BuegeleiMn  ft  Jecobton  Offer  Fsmout 
Line  of  Violins 

One  of  the  largest  collections  of  rare 
violins  made  by  Stradivarius,  Guamerlus 
and  Amatl  is  In  the  possession  of  Marc 
Laberte,  well  known  contemporary  violin 
maker,  whose  great  workshop  In  Mlre- 
court  FVance,  has.  It  Is  said,  for  years 
been  creating  the  most  perfect  reproduc¬ 
tions  of  the  old  masters  ever  made.  These 
famous  reproductions  are  now,  for  the 
first  time,  being  sold  in  the  United  States 
and  Canada  In  music  stores  authorised 
by  Buegelelsen  A  Jacobson.  5  Union 
Square,  New  York,  N.  Y.,  who  have  re¬ 
cently  been  appointed  by  Marc  Laberte 
as  exclusive  American  wholesale  dis¬ 
tributor.  An  attractively  printed  catalog 
listing  Marc  Laberte  hand-made  violins, 
violas,  cellos  and  bows.  Is  now  being  sent 
upon  request.  Write  to  them  for  your 
copy. 

New  Music  School 

Readers  have  noticed  the  announce¬ 
ment  of  the  opening  of  the  Symphony 
School  of  Music  in  the  Kimball  Build¬ 
ing,  Chicago.  The  faculty  is  composed  of 
teachers  who  are  actively  engaged  In 
playing  In  a  symphony  orchestra. 

Full  and  partial  scholarships  are  be¬ 
ing  offered  to  applicants  who  qualify 
on  strings  as  well  as  fiute,  oboe,  clar¬ 
inet,  horn,  trumpet  and  trombone.  Small 
classes  are  available  on  these  Instru¬ 
ments  as  well  as  In  instrumentation, 
harmony,  composition,  public  school 
music  and  conducting.  A  special  class 
for  student  conductors  will  be  formed 
with  contest  preparation  given  especial 
attention. 

This  Is  an  opportunity  for  those  who 
have  wished  to  study  with  teachers 
who  daily  are  performing  symphonic 
works  and  know  from  experience  the 
technical  dllBcultles  and  their  solution, 
and  have  as  well,  the  musicianship  and 
routine  so  necessary  to  a  player  in  a 
symphony  orchestra. 
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CUcM  DL 


STATEMENT  OF  THE  OWNERSHIP,  MAN¬ 
AGEMENT.  CIRCULATION.  ETC„  RE¬ 
QUIRED  BT  THE  ACT  OP  CON¬ 
GRESS  or  AUGUST  14.  1911, 

AND  MARCH  $.  l$ll 

Of  The  SCH(X)L  MUSICIAN,  published 
monthly,  except  July  and  August,  at 

Chicago,  III.,  for  October  1.  Iftt. 


SUU  of  IlllaeU  Im. 

Oeuaty  of  Cook  ) 

Before  me.  a  Notary  Public  In  and  for 
the  State  and  county  aforesaid,  personally 
appeared  Robert  L  Shenherd.  who,  having 
been  duly  sworn  according  to  law,  dopooeo 
and  nays  that  he  la  the  Editor  and  Busineoa 
Manager  of  The  SCHOOL  MUSICIAN  and 
that  the  following  la  to  the  beet  of  his 
knowledge  and  belief,  a  true  statement  of 
the  ownership,  management  (and  If  a  dally 
paper,  the  clroulation),  eta,  of  the  afore¬ 
said  publication  for  the  date  shown  In  the 
above  oaption,  required  by  the  Act  of  An- 

5ust  14,  1111,  as  amended  by  the  Act  of 
[arch  I,  Itll,  embodied  In  section  $17, 
Postal  Lawn  and  Regulationa  printed  on 
the  reverse  of  this  form,  to  wit; 

1.  That  the  names  and  addresses  of  the 
publisher,  editor,  managing  editor,  and 
business  managers  are: 

Publisher,  The  School  Musioian  Publish¬ 
ing  Co.  (Ina),  Chicago,  IIL 

Editor,  Robert  L  Shepherd,  Chicago,  IIL 
Managing  Editor,  Mono. 

Business  Manager.  Robert  L.  Shepherd. 
Chicago.  III. 

I.  That  the  owner  la:  (If  owned  by  a 
corporation.  Its  name  and  address  must  be 
stated  and  also  Immediately  thereunder  the 
names  and  addresses  of  stockholders  own¬ 
ing  or  holding  one  per  cent  or  more  of  total 
amount  of  stock.  It  not  owned  by  a  cor¬ 
poration  the  names  and  addressee  of  the 
Individual  owners  must  be  given.  If  owned 
by  a  firm,  company,  or  other  unincorpor¬ 
ated  ooncem.  Its  name  and  addresa  as  well 
as  those  of  each  Individual  member,  must 
be  given.) 

The  School  Musioian  Publishing  Co.,  Chi¬ 
cago.  III.;  Robert  L  Shepherd,  lit  North 
Michigan  Avenue.  Chicago,  III.;  A.  C.  JewelL 
lit  North  Michigan  Avenue.  Chicago,  III.; 
E.  T.  Wilson,  Elkhart,  Ind. 

I.  That  the  known  bondholdera  mort- 
gageeo  and  other  eeourtty  holders  owning 
or  holding  I  per  cent  or  more  of  total 
amount  of  bonda  mortgagea  or  other  ee- 
curltiee  are;  Nona 


4.  That  the  two  paragraphs  next  abova 
giving  the  names  of  the  ownera  stockhold- 
era  and  security  holdera  It  any,  contain 
not  only  the  list  of  stockholders  and  seenr- 
Ity  holders  as  they  appear  upon  the  books 
of  the  company,  bnt  alsa  la  cases  where 
the  stockholder  or  security  holder  appears 
upon  the  books  of  the  oompany  as  trustee 
or  In  any  othor  fldneiary  relation,  the  name 
of  the  person  or  corporation  for  whom  such 
trustee  Is  acting.  Is  given;  also  that  the 
said  two  paragraphs  contain  statements 
embraeing  affiant’s  full  knowledge  and  be¬ 
lief  as  to  the  eircumstaneee  and  conditlene 
under  which  stockholders  and  security 
holders  who  do  net  appear  upon  the  books 
of  the  company  as  trusteoa  hold  stock  and 
socuiitles  In  a  capacity  other  than  that  of 
a  bona  fids  owner;  and  this  affiant  has  ne 
reason  to  bollovo  that  any  other  person,  as¬ 
sociation,  or  oorporatlon  has  any  Interest 
direct  or  Indiroct  In  the  said  stock,  bonds, 
or  other  securltlee  than  as  so  stated  by 
him. 


ROBERT  L.  SHEPHERD. 

Editor. 

Sworn  to  and  snboerlbod  before  me  this 
Ith  day  of  October.  1»H. 

HEUN  MADDEN. 

Notary  Pnblle. 

(Mr  commission  expires  March  18.  1841.1 
(Seal). 
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DOLLAR 


The  Most  Remarkable 


£abm.Jwvdinq^ 

QjtidJbuidifL 

Ever  Published 


Written  and  Compiled  Exclusively  by 
ROGER  LEE 

National  Champion  Baton  Twirier 


Illustrations  by 
CHARLES  DEATON 


This  new,  right  up-to-the-minute  edition 
of  "How  to  Twirl  a  Baton”  is  the  most  com¬ 
plete,  authoritative  and  ofRoially  accurate 
baton  twirling  instructor  ever  published. 
Covers  37  subjects,  including  all  rudiments 
and  all  officially  requirad  twirls  and  routines 
used  in  school  contests. 

From  Beginner 
to  Chcnnpion 

Starting  with  the  most  primary  fundamen¬ 
tals  of  the  art,  this  book  carefuHy  but  swiftly 
leads  the  beginner  from  the  moment  his 
baton  is  unwrapped  straight  through  its  in¬ 
teresting  pages  of  routine  lessons  right  up 
to  the  highest  standard  of  baton  twirling. 
Thus  the  book  is  ideal  for  class  instruction 
as  well  as  for  individual  study. 

The  School  Musician 


Profusely  Dlvistrated 

Every  hold,  every  finger  position,  every 
gesture,  every  move  in  each  and  every  rou¬ 
tine  is  clearly  illustrated  with  unmistakable 
drawings  and  fully  axplainad  by  text.  Any 
boy  or  girl  can  quickly  matter  the  baton, 
merely  by  studying  this  book.  No  outside 
instruction  is  required,  although  it  is  more 
fun  to  learn  twirling  in  a  clau  which  uses 
this  textbook. 

A  High  School  Twirier 
Wrote  It 

There  is  not  a  complicated  sentence  in 
this  entire  volume.  It  is  written  and  com- 
pHad  in  its  entirety  far  the  high  school 
twirier  by  e  high  school  championship  twirier 
who  has  taught  the  art  by  direct  instruction 
for  more  than  two  years  and  knows  just  how 
to  present  his  subject.  Every  contest  routine 


bears  its  official  name.  A  special  chapter 
is  devoted  to  contest  twirling^  shows  just 
how  you  are  judged,  how  to  prepare,  what 
to  avoid,  how  to  perfect  the  small  details 
of  your  performance,  and  gives  last-minute 
suggestions  to  contestants. 

This  is  the  most  remarkable  baton  twirling 
instructor  aver  published.  H  is  complete  in 
every  detail,  is  accepted  and  endorsed  as 
absolutely  authoritative,  yet  the  price  of 
this  book  is  only  $1,  keeping  it  within  the 
easy  reach  of  every  boy  and  girl  who  wants 
to  be  a  twirier.  Sent  postpaid  to  any  ad¬ 
dress  upon  receipt  of  price.  Order  your 
copy  today.  Remember  this  is  a  clear, 
condensed,  yet  entirely  complete  book  that 
tells  you  all  you  want  to  know  about  twirl¬ 
ing.  Don't  delay.  Get  in  the  front  now. 
Send  for  your  copy  today,  sure. 

If  you  send  check,  add  5c  for  exchange. 
Currency  or  postage  stamps  acceptable. 

) 


Publishing  COe  23ono.  Michigan  ave..  Chicago,  uunchs 


THESE  1st  division 
SAXOPHONE 
WINNERS  mWk 


f honors  in  the  latest  regional  con- 

ours.  First,  for  their  patience 
^  Krsult-llf  their  goal;  second,  for  their  wise 
cho|cp^^j|iOf|^fn^tf  j^ents,  Inobling  the  highest  development  of 
-ifiStr  cil^ o t  prepond  eronce  of  Conn  equipped  winners  in 
^!^[^mportat^^cor^es?s,  year  after  year,  suggests  that  you,  too,  will 
advance  farther  ^cmd  faster  with  a  Conn.  Try  a  late  model  at  your 
Conn  dealer's  today,  or  write  us  for  free  book.  Mention  instrument. 


■■MM.VN  DCWan.  Cmtnl  Hlfli  School 
Band.  Kaiwm  Qtj.  Mo.  Won  Ut  dlvMoa 
booorg,  region  inth  o  Cona  Sb-M  Conn- 
qooror  nlto  Mxophone. 


C.  G.  CONN,  LTD.,  1142  CONN  BUILDING,  ELKHART,  INDIANA 


eUNH*  mixm,  Ahna,  Wb., 
H%h  Sehool  Bond.  Itt  ofvteioa 
wlnMTo  region  2.  Won  wHh  n  Conn 
•oimno  sazoidkone.  Also  play* 
Coifin  alto. 


ClAIIK  IMMBtTAD,  Dotath,  Mton..  Con- 
tral  High  School  Band.  Won  Itt  dioition 
rating,  region  2,  wHh  a  Conn  S-M  alto  aaz. 


LKON  WeWTBh  North  Platte, 
Nebr.,  High  Sehool  Band.  Won 
lot  dirWon  honort,  region  9,  with 
Conn  alto  aazophone.  Haa  played 
Connt  for  flee  yeara. 


•rrriB  lou 

WNITB,  PhU- 
Hpaborg,  Kan.. 
High  school 

Band,  lat  diet- 
aion  winner, 
regioo  9.  Won 
with  a  Conn 

w 

1  10-M  tenor  sax. 
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